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FREDERICK THE GREAT AS A MUSICIAN 


Vv. 
BY ARTHUR M. ABELL. 








There can be no doubt that Frederick’s natural love 
for music was stimulated and developed more by Quantz’s 
example and influence than by other factor in the 
great king’s life. Many anecdotes have been handed down 
to us, which tell their own tale of the firm friendship be- 


tween monarch and musici 


any 


At the chamber music concerts Quantz was the only one 
when the king played; but he 
was honest with his praise. While he never held back his 
bravo when the king deserved it, he withheld it when the 


permitted to cry “Bravo” 


n.onarch played badly. Then Frederick would stop the 
performance and repeat the solo time and again until it 
went to Quantz’s satisfaction. At such times Frederick 


showed not the slightest consideration for the other mu 


sicians or the few guests that happened to be present 
and courageous in praising 
Once the 


ten- 


Quantz was equally honest 
Frederick's 


orchestra was trying a new sonata by the king, the a 


or censuring compositions when 


tion of all the musicians was attracted to an ill-sounding 
progression in open fifths. Philipp Emanuel Bach gave 
emphasis to the forbidden fifths, but he said nothing and 
the other musicians also kept their counsel. Quantz cleared 


his throat, but he, too, said nothing, as he, of course, could 





BY GRAFF 


FREDERICK THE GREAT AS PAINTED 


not compromise the king before the others. A few days 
later Frederick conferred Franz Benda his 
concertmaster, and under his direction changed the pass 


secretly with 


sage, saying jokingly, “We must not let this place cause 
Quantz a sore throat.” 


Occasionally, as an anecdote in a former article illus- 
trated, it came to an open conflict between subject and 
king. But these instances were rare. Quantz made wit! 


his own hands all of the flutes which he and Frederick 
played and he took particular pains with those fashioned 
for the monarch. 
that it was impossible to 


Quantz had just given him 


Once Frederick complained, however 


play in tune on a new flute 


Vuantz, who was very sensi 


flute himself and found it 


ive on this subject, tried the 
to be perfect. The king declared that the flute 
was not true, even as played by Quantz. At this the latter 


ing, “If a great man could bear to hear 


however, 





lost his temper, sa 


the truth, then your Majesty would know that it is not the 
flute that is at fault!” 
“How! What!” shouted the king, “you mean that 


I cannot bear to hear the truth? Tell me, then, what you 
consider to be the truth.” 

“] have repeatedly told your Majesty,” replied the flutist, 
“that you are not to hold the flute in your hand or under 
your arm when not playing it, but that you are to put it on 
the table. You always keep it in your hands, however, and 


the flute sounds out of tune because it is unevenly warmed; 
not because it is of itself untrue.” 
The king turned his back on Quantz and left the room 


in a rage, saying, “That is not true.” For the next few 





FREDERICK THE GREAT IN 


HIS 
FLUTE CONCERTO WITH HIS ORCHESTRA AT SANS SOUCI 


OLD AGE PLAYING 
His faithful 


auditors 


anions, are his only 
hodowisky.) 


greyhounds, his constant com 
(From an old cut by 


days at the nightly concerts Frederick played on strange 


flutes, and took no notice of Quantz. The latter in turn 
kept back his bravos 


ing, just before the concert was to begin, the king went 


At the end of a week, one even 


up to Quantz, saying, “My dear Quantz, I have tested the 
flute for the past eight days in different ways, and I find 


that you are right. I will no longer let it become warm 


in my hand.” 


It meant a great deal for a man of Frederick's position 


end obstinacy of character to unbend before his subject t 


this extent. As a general thing, however, the relations be 


tween the two men were of a most cordial nature Quantz 


loved his king almost to the point of worship, frequently 


declaring that he “could not live without him.’ 


Quantz’s services to the art of music can scarcely be 


verestimated. He was the first man to become a really 


great virtuoso on the flute, and he paved the way for all 
flute that 
By numerous inventions he greatly improved the instru 


the beautiful passages later composers wrote 


ment itself. Before his time the flute was in a primitive 


condition. He himself made a large number of flutes, as 


great demand in all parts of 
flutist 


his instruments were in 


Europe, particularly after Frederick's fame as a 


spread abroad. Quantz tried all kinds of wood and finally 


decided that ebony was the best 


} 


The manuscripts of this interesting musician's flute con 
I £ 


certos are now the property of the Berlin Royal Library 


which contains priceless treasures in the way of musical 


manuscripts and instruments. Quantz’s compositions have 
during his 


for he 


note ot 


rgotten, and, indeed, even 


Berlin 
composed them expressly for his king and not a 


long since been f 


lifetime, they were little known outside of 


all of his 300 concertos was ever printed until quite re 


cently, when Breitkopf & Haertel published a concerto and 
1 few movements from different sonatas in a 
titled, “Music at the Prussian Court,” 


written chiefly m the 


work en 
Quantz’s concertos 
Italian opera of 


wer style of the 











FREDERICK’S MUSIC ROOM 


AT SANS SOUCI 


He was not a Handel or a Bach, but what he 
served its purpose. He seems to have been in 
fluenced in his style by Vivaldi, a celebrated violinist of 
that day. Quantz always maintained that power of in- 
vention was the principal virtue of a composer. His con- 
certos reveal an inexhaustible flow of melody beautiful and 


the period 


wrote 


lyric in character. His passage work, to be sure, is some 


what stereotyped, but if the dust of a century and a half 
could be brushed away, s f his best works would still 
be found charming, so far as invention goes 

Late one afternoon in 1746, when a concert at Sans 
Souci was in progress, a lackey announced that Johann 


Sebastian Bach had arrived and wished to pay his re 
h ; 


spects to the king. Frederick was visibly excited at the 


Johann Sebastian, and the 


The 


testing the veracity of the reports con 


prospect of meeting the great 


composer was at once received king, desirous of 


erning Bach's 


velous powers of fugue writing, played on the clavecin a 
melody of his own invention and then requested Bach to 
improvise a fugue on it Chis the great cantor did with 
such skill that Frederick and the entire orchestra sat there 
im open-mouthed astonishment. The tune that Frederick 
had given him pleased old Bach much that he after 
wards wrote it out in “eine ordentliche Fuge,” as he ex 
pressed it. Bach then improvised four, five and six part 


fugues for a whole hour, until the little assemblage was 
speechless with astonishment. Frederick, like the 
of Sheba, decided that the half had never been told. Bax 


stay at the Prussian Court 


Queen 


iring hi 


was made much of « 





QUANTZ, THE TEACHER OF FREDERICK, IN HIS OLD AGI 
i » sketch by Menzel 
Frederick insisted on his testing every piano in the palace 
which the great composer good-naturedly did Bach, wit! 
lis phenomenal powers of hearing and his instinct for tone 
quality, had exerted a material influence on piano build 
ing of that period. In fact, he had given | personal 
assistance to Gottfried Silbermann, who built the best in 
struments between 1730 and 1750. Frederick had several 
of these pianos in his palace 
Philipp Emanuel Bach, the celebrated son of Johann 

bastian, although he was in the services of Frederich ( 


eeded 


Great for a period of twenty-seven years, never suc 
in getting into the good graces of the king as did Q 
idmirable 


Himself an composer and player on the 


in, he found the king too much of a dictator-and his 
Own views on music did not always nform to those of 
Frederick. “The king,” he once said, “is a great ruler 
his country but not in the Empire of Art ef 
tule. An artist is a son of Heaven sent out by a hig 
power; he belongs to the world and the w 
but he should not be subject to the dictat 
tentates of earth.” 

P. E. Bach felt that his talent was not f ppre 
ciated at the Prussian Court, so he left the service 
of Frederick in 1767 and went to Hamburg, where he en 


joyed greater freedom as an artist, and yet to his dying 


day he always declared that the proudest nent 
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tendon’ Chariton’: % s Booklet. 
ustrated booklet 
forecasts ‘a 


An ill Loudon 


Charlton 


issued by Manager 
season of unusual activity. 
America is 


musical 
The number of European stars who will visit 
shown to be greater than ever and many of them 
under the ( 


before, 
management. 

list, dividing her time 
engagement at the Metropolitan 
ur extending from October 


are coming charlton 
Johanna Gadski again heads the 
four . 
Opera House, 


Christmas 


vetween a months 


and a concert to 


Efrem Zimbalist, the ing Russian violinist who made 


} 


in 
American tour last 


such a deep impression on his initial 

winter, will arrive next month to remain the entire season 
\ concert feature of special interest will be the tour 

of Clara Butt, the noted English contraito and her 





mand than ever, thus only a comparatively brief period 
will be available for concert. 
Other well known artists on the Charlton list include: 


Metropolitan Op- 
long a recital and 
York; Carolime 


Putnam Griswold, leading basso of the 
era Company; Francis Rogers, baritone, 
oratorio favorite, particularly in New 
fudson-Alexander, soprano, who has repeatedly given 
evidence of a splendid vocal equipment; Mabel Beddoe, a 
Canadian contralto, who has been especially successful 
with her “Chansons en Crinoline”; and Edouard Dethier, 
the Belgian violinist. 

There are two quartets, a vocal and an instrumental, 
Charlton list, the Persian Cycle Quartet, singing 
3runo Huhn’s “The Divan,” with the composer himself at 
the piano; and the famous Flonzaley Quartet, which will 


on the 
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seventy concerts 


be in America until May, giving 
He Rene 


German Organism. 


Germany, the fons et origo of 
stirring national songs, is deter 
mined to them to advance 
her political interests, the 
of Public Worship—a 
curious but interesting person to 
entrust the work to—is sending 
truckloads of these songs to the 
. scattered German settlements in 
German Poland, in the hope that 
they may make good patriots of 


use 
and 


Se remrennmaiy 2 Minister 


the Slavs, who hitherto have 

ead <<a ‘ shown a firm determination to 
Pom a = = keep themselves apart. They do 

Sie Dg so partly under the Pan-Slavic 


enthusiasm, which 

yearly that great and 
gathering of Sokols or avowedly 
gymnastic who pour 
out their souls in singing “Where 
is our home?” We ourselves 
are beginning to realize the value 
of in binding the Pan- 
Anglican Empire together. Dr. 
Boyce’s “Hearts of Oak” and 
Dr. Arne’s “Rule Britannia” 


summons 
imposing 


societies 


song 
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t VOCAL INSTRUCTION 

~ For four years the only assistant of the ate G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W., PRAGER ST., 11 





E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed Pupils ap- 
pear frequently in public recitals before a musical audi- 


ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany 





MAURICE VERA KAPLUN 


ARONSO 


Mianlet-Pedagos 
BERLIN W., 


cert-Planiste 
BOZENER ST. 8 
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\UTOGRAPH MANUSCRIPT OF A FLUTE SONATA BY 


Kennerley Rumford, baritone. Madame Butt 
Rumford have long been favorites in England, 
of the South Africa, Aus- 
Zealand have attracted large audiences. 
visit to America will be made en 
Melbourne, San Francisco, 

Another artist of will be Madame Charles-Ca- 
hier, an American contralto, who has won wide popularity 
and concert in Germany, where she has lived for 
nine years. Madame Cahier sang two guest per- 
formances at the Metropolitan Opera House last season, 


husband, 
Mr 
their 


and 
tours Continent, 


New 


months’ 


while 
and 
four 


tralia 
Their 
to 


route via 


renown 


n opera 


’ ' 
the iast 


ind was promptly re-engaged 


the Russian pianist, returns for three 
a series of engagements which 
m because of the limited extent 
the Pacific Coast, and like- 


the young Russian pianist, 


Josef Lhevinne, 


iths the winter for 
fill last seas 
He will 


Tina 


in 


in 
» could not 
f his Stay visit 
Mexico 


again 
Northwest 


wise Lerner 
her tour extending to the 
Another 


inte promi 


will come November, 


and to California pianist 


Beel c, 


extreme 


nnounced is Carolyn who has come 


nence through frequent solo and ensemble appearances in 
New York and elsewhere 
By arrangement with Howard Potter, Edmond Clement, 


t} booked through the Charl- 


are 


1e French tenor, again will be 


fice. In opera, Clement's services in more de- 


ton 








HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETI2Z2KY 
KUPSTEINER ST. 6 BERLIN W., GERMANY 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, VII Buchtfeldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicabie 


Alberta JONAS 


Jenaer St. 29, Berlin, VV. 








FREDERICK THE 





have done much for the country 
in days gone by, and we have 
lately had evidence that the Old 
Country’s music chanted by a Sheffield choir can still stir 
the feelings of the Oversea States to their depths, and that 
“Oh, Canada! our thoughts are all of thee,” may rouse 
even a solemn Parliament to enthusiasm.—London Evening 
Standard. 


GREAT. 


With the object of improving the execution of religious 
music, the Prussian Minister of Public Instruction has 
decided that parishes sufficiently important to keep an. or- 
ganist or a choirmaster shall henceforth choose these from 
among the students leaving the Berlin Institute of Religi- 
ous Music, or else not to bestow the vacant posts upon 
any except those who have obtained an official diploma 
as organist or choirmaster. A Prussian form of Regis- 
tration, evidently !—London Musical News. 

The School at Weimar had ninety- 


eight 


Grand Ducal Music 
students last season. 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





VicTOR HEINZ 


PIANIST AND TEACHER 
For many An 3 the well known and successful exponent of 
hetizky’ AT eye of piano playing. 
Bertin Lultpold St. 35 








King Clark 
Studios 


Kurtirstendamm 63, Berlin, W. 
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BEHYMER MEETS MANY CELEBRITIES. 








To The Musical Courier ee ee 

| am now on my last “lap” home on a journey which has 
given me the best musically (in 
\ustria, Switzerland, 


German) in Germany, 


and London, and 


spent from the early strains 


France (Paris) 
ey have been moments well 
t the wonderful 
i 


Lrand 


music 


in Vienna in June—through the 
opera (Wagner) at Bayreuth, the Mozart l 





festival 


plays at Munich—the Passion Play (Tyrolean music) in 


the Tyrol; the many orchestras scattered through the Kur- 


saals of Switzerland to the grand opera (summer) in 


Paris, and the Symphony Orchestra in London, while the 


many side excursions to the homes of the artists them 
selves have added much to the enjoyment and the under 
standing of it all. 

Mr. Blumenberg met me in Paris. He is really one of 


the best friends a man (or woman) may have in this busi 


ness. He was just in from a motor trip with his family 
through the Provinces and although full of engagements 
tound time to come to my hotel not once but twice and 


see if there was anything he make life more 





MARCELLA CRAFT AS SALOME 
At the Royal Theat Grat Opera, Munich Selected by Strauss 
to portray the rt a now studying twenty roles f th 
center's season 


interesting or to help along the endeavor for a “bird of 
passage.” 

Such touches of humanity make up the big symphony of 
ife and makes one want to know more of such men. I 
now know more than ever what makes Marc A. Blumen 

1 


berg one of nature’s noblemen and why so many love him 


nd so few hate him, and the last must always follow 


any successful man or woman 


I also had a splendid chat with one of your Paris repre- 
He has at last 


-h suits him and although the 


r 


sentatives, my old friend Frank Patterson 
found the environment whi 





Parisian elusive franc is not as plentiful as the Pasadena 
(Cal.) dollar, still Frank seems content and is rapidly fin 


] should 


ishing his book on a musical subject that make 


it a first seller. 

In Munich I found another bright wide 
Courrer man, Brother Osgood, and I must say 
criginal and alive to all 


times there, and 


awake MusIcaAL 
he is quite 





situations We had some jolly 
among the “select” few were two C 
fornia girls at tl 
San 


1¢ head of th pera forces 


Fay, of Francis heard to good advantage 


»9f Donna Anna in “Don Giovanni,” and as the 
Miss Fay 


the head of 


in the roles 


Countess in “Figaro’s Wedding.” seems to have 
carved out a splendid position at the artists 
at the Residenz Theatre; and t stay 
indefinitely as I understand she has been re-engaged for 


five years more 


be able to almost 


She was a California girl who preferred 


a life of work in Europe to leisure in America and finds 
now that even America is demanding her 


At the Royal Grand Opera I found another California 
girl, receiving and now years in a 
position with three years more in the Italian and French 
Marcella Craft, of Riverside 


honors, seven high 


operas, Southern California. 


I am sending you a snap of her together with one of 


Mrs. H. H. A. ! 


Beach, the composer and 
Miss Craft in one of her principal roles. Strauss selecte 


myseli, also 


her from all 


the rest to create his “Salon in Mun 











i M 

und she sang it twenty-one time 1 it is a power 
-onception Also D’Albert in the first presentati 
“Tiefland” gave her the leading role. She will eventually 
I hope, come to the States, for really the Metropolitan a 
well as Brother Dippel should look out for both these 
girls In fact, they already have fiers wut ar nply 
waiting for the right one and they i | pe so well 
pen to them that they in afford to watt 

Mrs. Beach has found such cosy sur gs that she 
will remain in Munich this wintes 

Along the shore ich splendid 
immer idilers, if t i 
i 4 d at Ww yrk nd > Cad 
Vile gave ea nagnificen 
c Just ver rioimann n 
his wife, and a n the st 
periect programs for as they say “critical America,” are 
the Flonzaley Quartet, and that splendid mast f th 
piano, Ignace Paderewski is content to idle away a few 
days in the this gem of Swit and waters 

Away up in Ossip Gabrilowitsch and his tal 





ented wife are resting and working. He is preparing fil 





teen big programs tor Berlin this winter and almost all 
: - ‘ : , 
¢ p iken a dy rie was not feeling qt we 
uit expected with a little rest to be all “to the good” in 
October 
Madame Schumann-Heink was singing her farew 
Erda at Munich and expected to sail th her 








\MONG THE SWEET PEAS ON MARCELLA CRAFT'S RO* 
GARDEN IN MUNICH 

Left to right: Mrs. H. H. A. Beach. the te ng writer; Marce 

Craft f the Munich Royal Grand Opera; |! resar L. § 


Behymer 


Ferdinand on the S. S. Cleveland 


urg 


In Paris, I heard Oscar Seagle. and I must say he ts 


doing surprisingly well. He gave me a little and 


inne 
pper 





THE von ENDE MUSIC SCHOOL 


Most distinguished faculty of any music school 
America Includes such celebrities as 
SIGISMOND STOJOWSKI, the eminent [Molis! 

pianist and composer 
ALBERT ROSS PARSONS, 
ican pianaforte pedagogs 
VITA WITEK, the 
LUDWIG HESS, the creat 
located in New York 
DAVID BISPHAM, America's 
ADRIENNE REMENYI, 
ture and French interpretation 
ANTON WITEK, celebrated violinist 
HERWEGH von ENDE, teacher of 


and other successful violinists 


he dean of Amer 


re) 


liken ’ ‘ 
weli-KnNOW pianist i b 


German tenor, no 


greatest baritone 








Kotlarsky 


Highest standards. Send for free catalog 


Address: HERWEGH von ENDE, Director 
Dept. F., 58 West 90th Street, New York City 
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Rewualde SAP KD asmicroe 


in Europe during Summer, Will Resume Teaching October Ist at 
65 Centra! Park West, New York 


‘CHENEY. 
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Oratorio 
Welsl ve Polke Songs 
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Management: 
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SOUSA Bano 
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DE VERE 


PRIMA DONNA SOPRANO 
Will Return to America for the Concert Season 1912-13 
Address: 65 Central Park West, New York 


“= KLENNER 


America’s Representative of the 
great Garcia Method 


301 West 57th St. 
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LEON RAINS’ REPERTORY. 








The following list of arias and songs constitute Léon 
Rains’ repertory, which the distinguished basso will sing 


on his tour of America this season: 


Revenge, Timotheus Cries, from Alexander's Feast 
Hear Me! Ye Winds and Waves, from Scipio..... 
Ombra mai fu, largo from Serse.........+++++- : 
In diesen heil’gen Hallen, from Die Zauberfléte 

O Isis und Osiris, from Die Zauberfléte....... 

Es war zur erster Frihlingszeit, op. 28, No. 2. 
Serenade de Don Juan, op. 38, No. 1.... 

Nur einen Augenblick, op. 38, No. bas 
Nur wer die Sehnsucht kennt, op. é. No 6 
Kein Wort von dir der Freude oder Klage, op. 
Aria from Eugene Onegin, Ein Jeder kent die Liebe 
Wieder mécht ich dir begegnen..... 


Die Véber@rele cc ccccccccesdccenss 

Jur Johannisnacht, op. 60, No. 5... 

Mit einer Prinola Veris—comp. 1876. 

Ein Schwan—comp. 1876. .....-++.s000+ 
Es blinkt der Thau, op. 72, No. 1........ 
Der ASES cisccccccddcesesnesoeveisis 


Aus meinem grossen Schmerzen, op. 5, No. 1 
Es hat die Rose sich beklagt, op. 4a, No. 5 
Die schéne Millerin (cycle of twenty songs), op. 25 

Das Wandern. 

Wohin? 

Halt! 

Danksagung an den Bach. 

Am Feierabend. 

Der Neugierige. 

Ungeduld. 

Morgengruss. 

Des Millers Blumen. 

Tranenregen, 

Mein, 

Pause. 

Mit dem griinen Lauterbande. 

Der Jager 

Eifersucht und Stolz 

Die liebe Farbe. 

Die bése Farbe. 

Trockne Blume. 

Der Miller und der Bach. 

Des Baches Wiegenlied. 
Aufenthalt (Schwanengesang, No. 5) 
Ihr Bild (Schwanengesang, No. 9) P 
Der Doppelganger (Schwanengesang, No. 13) 
Erlkoenig 
Der Wanderer, op. es 
Sei mir gegriisst, op. 2, No. 1 : 
Der Tod und das Madchen, op. 7, No. 3.. 
An die Musik, op. 88, No. 4 
Gruppe aus dem Tartarus, op. 24, 
An Schwager Kronos, op. 19, No. 1..... 


Die Allmacht, op. 79, NO. 2....00ee00 
Die beiden Grenadiere, op. 49, No. 1 

Ich grolle nicht, op. 48, No. 7. : 
Die alten, bésen Lieder, op. 48, No. 16 


Die Mainacht, op. 43, No. 2.. 
Erinnerung, op. 63, man 
105, No. 4.. 


Auf dem Kirchhof, op. 
Verrath, op. 105, No. §......0+65 
Feldeinsamkeit, op. 86, No. 2... 


An die Nachtigal, op. 46, No. 4 
Six Zigeunerlieder, op. 
He, Zigeuner. 

Hochgetérmtes Rindfluth. 
Wisst ibr, wann mein Kindchen, et¢ 
Braune Bursche. 
Réslein dreie. 
Kommt dir manchmal in den Sinn 
Herr Oluf, op. a, No. a.. 
Die Uhr, op. 123, No. 3... 


Archibald Douglas, op. 128... 
Zucignung, op. 10, No. 1......- 
Die Geongine, op. 10, No. 4... 


Winternacht, op. 15, No. 4..... 
Ruhe meine Seele, op. 27, No. 1. 
Morgen, op. 27, 
Nachtgang, op. 20, No. 3......+ a 

op. 32, No. 1 


Ich trage meine Minne, 

Sehnsucht, op. 92, NO. g...ceeceee @. 

Pilgers Morgenlied, op. 33, No. 4....-- 

Das Schloss am Meer (melodrama) ........- 
Arbeitsmann, op. 30, No. 3... se. cece eewe ener erees 
Ein Obdach gegen Sturm und Regen, op. 46, No. 1 
Lied des Steinklopfers, op. 49, No. 4.. 

Gefungen, op. 56, No. g..-cecececneeees 

Im Spitboot, op. 56, NO. g..eceeeeeeeess 


Mit deinem blauen Augen, op. 56, N 
Mit Trommein und Pfeifen, op 


Die Gelbe Blume Eifersucht, op. 6, No. 5 


Bettler Liebe, op. 34, No. 2 
Ronn, op. 37, No. 6....+++- 
Die Loreley, op. 37, No. 4.. 
Three Ratcatcher Songs... ... 


Zum Gruss, op. 4, No. 1. 

Frage, op. 4, No. 12. 

Kleine List, op. 4, No. 8. 
Nachts, op. 9, No. §.....+++- ; 
Die Bernsteinhexe, op. 9, No. 5- 
Der Kiihne, op. 8, No. 2 
Der Musikant 
Der Freund 
Verschwiegene Liebe 
Der Schreckenberger .. 
Skolie 
Gesellenlied 
Der Sanger 
Verborgenheit 
Der Tambour 


Handel 

. Handel 
... Handel 
.-Mozart 


Tschaikowsky 
. Tschaikowsky 
. Tschaikowsky 
. Tse haikowsky 


28, No. 5, 


I schaikowsky 

. Tschaikowsky 
.. Liszt 

Liszt 

. Grieg 

. Grieg 


. Rubinstein 
. Rubinstein 
..-Franz 
-«++Franz 

. Schubert 


. Schubert 

. Schubert 
. Schubert 
- Schubert 
. Schubert 

. Schubert 
. Schubert 
. Schubert 
.. Schubert 
. Schubert 
Schubert 
Schumann 
Schumann 
Schumann 
. Brahms 

. Brahms 

. Brahms 

. Brahms 

. Brahms 

. Brahms 

. Brahms 


. Strauss 
. Strauss 
. Strauss 
. -Strauas 
. Strauss 
. Strauss 
.. Strauss 

. Strauss 
.. Strauss 
. . Strauss 
. Strauss 

. Strauss 
. Strauss 
.. Strauss 
. Strauss 
. Strauss 


A. Bumgert 
.A. Bumgert 
. A. Bumgert 


.Hans Sommer 


.Hans Sommer 
..Hans Sommer 
..Hans Sommer 


.»-Hugo Wolf 
...Hugo Wolf 
...Hugo Wolt 
..Hugo Wolf 
..Hugo Wolf 
.-Hugo Wolf 
...Hugo Wolf 
Wolf 
-»+Hugo Wolf 


Der Genesene an die Hoffnung Hugo Wolf 
Zur Warnung ...... ._Hugo Wolf 
Der Feuerreiter ..... -Hugo Wolli 
Gesang Weylas .......... -Hugo Wolf 
Nimmersatte Liebe ......... -Hugo Wolf 
Tetenaribeniiod, Goetama We. 6. .6 005s cede ver sciasevdcses Sinding 
Ein Weib, Gesang, No. 5.... .....Sinding 
Ich und die Sehnsucht, op. 13 .-Pembaur 
Als die Alte Mutter, op. 55, NO. @...sc-cccccsceeneccvccene Dvorak 
Air of Don Diegue, from Le Cid, I) a fait noblement......Massenet 
Noél Pafen ....... ch aslepeuba ks Cacb¥Gxhucpehunbee cao wenen Massenet 
Wie wundersam, op. 2, No. 3 M. Schillings 


Boequet 
Bocquet 
Bocquet 
Bocquet 
Bocquet 


Herdgliick, op. 5, No. 1.. 
Morgengang, op. 5, No. 2 
Sicheresgliick, op. 5, No. 3 
An den Mond, op. 5, No. 4. 
Ellen, op. 5, No. 5 


Rr rrr Re 


Segenschwerertraum, op. 6, No. 1 Bocquet 
Das war der Duft, op. 6, No. 3 Bocquet 
Mairchen, op. 7, No. 1..... ; Bocquet 
Frihlingsabend, op. 7, No. 3.. Bocquet 
Traumland, op. 7, No. 4... R, Bocquet 
Du, Ge Gai Se cccdccccoses R. Bocquet 
L’heure exquise, op. 9, No. 2 R. Bocquet 
Hymne, op. 16, No. 2........++. R. Bocquet 
CE A Bi I. Os vo need vckdndeecsce cbt ndyeesescntivas R. Bocquet 
Waldesstimme, op. 20, No. 2... R. Bocquet 
Nachtlied (MS.) Uavberganrivekavan icin vbevenwee R. Bocquet 
Eliland, a cycle of ten songs, op. 9.... ... A. von Fielitz 

Stilles Leid 

Fraunenworth. 

Rosenzweig. 

Heimliche Grisse. 

Am Strande. 

Kinderstimmen. 

Mondnacht. 

Wanderstraume. 

Anatheme. 

Ergebung. 
BGG cc icncaecisesactsentacseabetea ..P. Miersch 
Der Sterbende Krieger, op. 45..... ..M. Spicker 


L. Hartmana 
..J. Dessauer 
.S. Reissiger 


Mir traumte von einem Kénigskind 
Lockung 


Der Zecher ‘nl der Teufel. Riave Sh 


Eh I CORNY hos 5 cn Vanden cceess . .Debussy 
Romances (1891) .......-..++6. hehe donk dieyeecntareisn ceeee Debussy 
Le temps a laissie son manteau (1904). ..Debussy 
Le Faune (1904) ... . -_ Debussy 
Ravana ..... st og ...Chaminade 
Couplets Bachiques . Chaminade 
Chant Hindou .-Bemberg 
EMG TATOO ccc dcc cer ccddsdcapietiacsecascvteb eeess 4d eeecuee Faure 
Plaisir d’amour Martini 
Le COP sv cnkdoes es Flegier 
LFROGIIER Minwcdat Wi cs cc cokahsk<iu des cbhacba te cav0esnteneeaeeeeed Lalo 
OE. Ci sons oi dndu Fein abs ndh cheats Rewer vive ta eeennen Lalo 
Rie WE 6 cease hceahee sd tated ckece'coukh Pacthkeetusesveciehoue Rene 
LC ROUTOD: CMBMINNN 5 IS icdaig t cesvsacec ee tebecccactsvickbeces Hahn 
Kypsis Berceuse ..... codcansls calee sul dencseet Vaanee Holmes 
Si mes vers avaient bab ‘aie ipakhwdvue ene bake Oban awe Haha 
Lakme, ton doux regard se voile, from Lakme.............. Delibes 
Tristes amours, from Galathee ~seeeeee Magse 
Sous les pieds d'une femme, from La ‘Reine de Saba Saperee Gounod 
Au bruit des lourdes marteaux, from Philemon et Baucis....Gounod 
SE Fe POR To nn o0 cbs dabdade ccoddetsccsetecsendceausasepienn Gounod 
ih WR a On NS oon. b.c 6 ees bvckvdccdasvcheceseeeat Gounod 
Serenade from Faust ........ even veneenddn ected Gounod 
La Calumnia, from Barbiere di Sev slate. ; Ln bekes kis Baneeeeee 
Pogners Anrede, from Die Wéleineshoner .. oasecédésuensomueeed Wagner 
Gales, Freee TOME oo. ck case cabundaccecnice cucsecchuccdss Wagner 
Blick ich umher, from Tannhaduser..............-..+ese0008 Wagner 
Oh du mein Holder Abendstern, from Tannhauser......... . Wagner 
Karfreitags Zauber, from Parsifal. ‘ . Wagner 
Mighty lak’ a Rose ............. ; vale accccocte OUR 
Say Fee DORON, Get BOM 5 5s in ca ciis cbs peccatinedes Sullivan 
I'm Wearing Awa’, op. 13, No. 2 nigh sherdbbavessdhanes Foote 
Danny Deever, op. 2, No. 7...... : .«».W. Damrosch 
Fie CE -BOd.. oc ccvastedagiesens .. Marty 
The Wandering Knight’ s Song.. si .. Parker 
The Sweetest Flower ............. .F. v. d. Stucken 
Thy Beaming Eyes, op. 40, No. 3 . . «MacDowell 
Under the Rose, op. 8, No. 4.... ...W. A Fisher 
Gae to Sleep, op. 13, No. 1 ..W. A. Fisher 
I Wait for Thee, op. 1, No. 1. .W. A. Fisher 
Requiem, op. 28, No. 8.....00s.ccceees .Sidney Homer 
The Pauper's Drive, op. 18, No. 3...... Sidney Homer 
A Banjo Song, op. 22, No. 4............ .Sidney Homer 
Shepherd, See Thy Horse’s Foaming Mane Oley Speaks 
Sun Blest Are You, O Golden Land.. rid tog J. Melville 
A Ballad of Trees and the Master... bcs G. W. Chadwick 
On a Distant View of Harrow on the Hill : R. Zwinscher 
Cold: Bs cceccve eagibe ; : ...F. P. Tosti 
net DM. isk: ok sins ands ..Ware 
Out on the ie a aay eevee F, Léhr 
Thou Art Like unto a Lovely Meets .W. G. Smith 
EMS 2 cecctteicivdevesevedes ‘ H. T. Burleigh 
Se OF I: Uwe e Sian obasns isc cd cupuens tcotbucdeua Haynes 
Rocked in the Cradle of the Dee; arr. by J. P. Knight 
I Am the Friar of Orders Grey .--arr. by Reeve 
Seote Wha Hae ...ccsscieeses arr. by Somerville 
Mary Jamison ............. . arr. by Somerville 
The Mackintosh’s Lament ... arr. by Somerville 
The Maid of Sker ........ , -+..are. by J. Thomas 
Hob a Derry Danno ..... arr. by J. Thomas 


All Through the Night.... arr. ei A. Somerville 


The Tree in the Wood.... -are. by A. Somerville 
Little Mary Cassidy .............550:: ..arr ~ A. Somerville 
The Harp that Once Through Tara's Hall ..-arr. by R. Bocquet 
yo ee ee rere . .-J. L. Hatton 
I Heard a Voice fron Heaven .W. H. Williams 
COMED Wiicncicade seis \daiten 0 cinekiew vbscshevuccn cameos P. Rodney 
The Mighty Deep . paw nok a hae WE Wai Ge viel W. H. Jude 
Ben Bolt . .Kneass 











MUSIC IN BUFFALO. 
m Sa 
musicians are returning from their vacations, 


SUFFALO, September 5, 1912 

Many 
among them being Mr. and Mrs. Alfred Jury from Mus 
koka, Mr. and Mrs. Louis J. Bangert from Sparrow Lake, 
Mary M. Howard from Bala Falls, Muskoka, Mrs. Walter 
B. Hawke from Lake George, and Sophie Blakeslee 
1 two months’ trip to the Pacific Coast 


nRre 


Frances Helen Humphrey, who has been spending the 


from 


summer in Paris, expects to reach New York, via steamet 
La France, on September 10, and will arrive in Buffalo a 
later. 


during her vacation, 


few days Madame Humphrey has not been idle 

but has been studying assiduously 
nae 

of which William J. 


bas been re-engaged as director, will begin its eighth sea 


The Gounod Choral Club, Sheehan 


son on Tuesday evening, September 17, giving to its mem 


bers excellent training in part singing. Mr. Sheehan is 


also conductor of the Grieg Chorus, a recently organized 
vices at South Buffalo. 
RRR 


Last Sunday evening from 6 to 9 o'clock at the Iroquois 
Overture, 


society of mixed vi 


Hotel the following musical program was given: 


“The Barber of Seville,” Rossini; characteristic, “Tanz 


weise,” Meyer Helmund; soprano solo, “Serenade.” Schu 
bert; “Reve Angelique,” “Kamennoi Ostrow,” Rubinstein; 
baritone solo, “Vulcan,” Gounod; waltz, “Tales from 
the Venctian Woods,” Strauss; duet, “Allah Be With Us,” 
Chadwick; selection, “Bohemian Girl,” Balfe; soprano 
soli, “Summer Morn,” Ronald, “Hi Lil’ Feller,” Riker; 
valse, “Triste” from “Kuslema,” Sibelius; baritone solo, 
“A Perfect Day,” Bond; suite, “A Day in Venice,” Nevin; 


“Oh! Beautiful Day,” Hildach; rhapsody, “Slavonic,” 
Iroquois Orchestra, Joseph A. Ball, 
Charles McCreary 


duet, 
Friedmann. 
Mrs. Charles August Storck, 
baritone. 


director 


soprano, 


Margel Gluck, violinist, will have a twenty weeks’ tou: 


this season under the management of Antonia Sawyer 


Miss Gluck will be associated in concert with Myron 
Whitney, Jr., basso. 
nner 
Fred Starr True, the popular basso soloist of St. Paul’s 


Episcopal Church, was engaged to sing at the centennial 
celebration of the Choral Perry, N. Y., on 
September 4, with William J. Gomph as accompanist. W 
J. Raya is director of the society. 
nue 
’ Association has arranged a series of en 
tertainments for this season, that of January 31 
talk by Clara Diehl on Wagner's trilogy, the “Nibelun- 
gen Ring.” Miss Diehl will illustrate at the piano. 
nee, 

James V. Lewis, organist and piano teacher, has returned 
from a delightful summer abroad. While there Mr. Lewis 
met several eminent musicians. 

RRR, 

The Mozart Club held its annual election of officers at 
the home of Laurie Adams, director of the club. The 
officers for the following year are: President, Mrs. Wil- 
liam Holler; vice-president, William McKnight; secretary, 
Dorothy Schwenk; treasurer, E. Roy Sampson 

nnre 

Mrs. Howard Hamilton Baker gave the 
honor of Helen 
York. A delightful program 
Heinemann, dramatic 
McGuire, 
contralto 
audience by 


Society of 


The Graduates 
to be a 


first of a series 
musicales in Heinemann, 
of New 
Helen 

violinist; Clara 
Hamilton 


of “at home” 
dramatic soprano, 
was presented by 
Ruth Stanton, 
and Mrs. Howard 
Miss Heinemann gave much 
her delightful rendition of operatic selections from “ 
and Juliet,” “La Tosca,” “Tannhauser” “Flying Dutch 


soprano; 
Gentzsch 
Baker, dramatic 
pleasure to her 


pianist, 


Romeo 


and 


man,” besides several German concert songs 
i a 
W. Ray Burroughs, organist and director of the Dela 
ware Avenue Baptist Church, and Mrs. Burroughs, have 


returned from their vacation on the Eastern coast. Mr 
Burroughs has planned the following program to be given 
by his choir October 6, “The Music 

Heaven”; November 3, cantata, “Two Harvests” (new), 
by Dr. Ferris Tozer; 1, “Christ, the Good Shep 
herd”; December 22 (Christmas) morning, special music; 
evening, cantata, “Bethlehem,” by J. H. Maunder; 
1913, “The Soul of Men” (selections from Shelley's 
“The Soul 
Mendelssohn ; 


this season: 


December 


Janu 
ary 5, 
cantata, 
“Elijah,” by 


Triumphant’); February 2, oratorio, 


March 2, cantata, “Penitence 
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J. 1, 8976 


GREETINGS FROM A. J 


AND FLORENCE A 





GOODRICH 





Pardon and Peace,” by J. H 


“The Life Everlasting,” by H 


Maunder; April 6, cantata 
\. Matthews; Easter Sur 


day, cantata, “From Death to Life” (new), by J. C. Bart 
lett; May 26, patriotic service; June 1, music from the 
oratorios of G. F. Handel. Special choir concert (date t 
be announced later), Haydn's oratorio, “The Creation 


RnRe 


violinist and teacher, 
| 


Julius Singer, reopened his studio 


on Baynes street, Tuesday, September 2. In order to give 


students to become familiar with the lit 
hestra Mr 


playing Cora 


an opportunity to 


of the string or Singer has a class for 


erature 


ensemble Jutta TAYLOR 


George Sweet's Artist Pupils. 


town most of the 


hi 


is artist 


George Sweet has been in summer 


teaching and coaching some of pupils at the 
Metropolitan Opera House Building; 


‘ ; 
cekIN His 


Sweet studio in the 
Mr. Sweet will 
Mabel Beddoe, the ( 


autumn term September 15 
anadian contralto; Katherine Blood- 


mtralto George Dix n, the Cana 


ian tenor, and several others are to join their teacher 


\ letter from 


Miss Beddoe informs Mr. Sweet that she 

will begin on September 25; Miss Beddoe has passed her 
‘liday in the Canadian wilds, enjoying the out of door 
life. She says all have been amazed “at the progress made 


nder Mr 
Mr. Dixon, 


blished in a 


Sweet's tuition.” 


denies the statement 


London 


anadian paper that he is studying 


writing trom 


recently pu 


with a teacher in Italy You,” adds Mr. Dixon in his 


1 ,” 


etter to Sweet, “are the only instructor | need 


The wife of Lieut. Benjamin S. Berry, of the United 


States Marine Corps, who is a Sweet pupil, writes that she 


has sung with success at several musicales near Highland 


Mills, N. Y 


Mr. and Mrs. Reginald de Koven, who are in Paris, will 


leave for America t mont! 
Music has infinite variety 
\ iriet 5 hinite 1usiCc 


Yes—and 





LENA DORIA DEVINE 


VOCAL TEACHER 
Lampert! Method 


Sole Teacher of the American Prima Douna, 'Bianche Dafficid 


STUDIO: Metropolitan Opera House Bullding, 1428 Broadway 


NEW YORK 
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SOPRANO 
Represeatat ve: 
BRACEY BEAUMONT 


603 West 138th Street, 
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Telephone 4204 Audubes 
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CUNNINGHAM 


BARITONE 


Representative ; 
BRACEY BEAUMONT 
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Elsa Deremeaur 


Pauco GRUPPE 


Concert Pianist 
SEAGON t@ia-ts 
Management: Antonia Sawyer 
1425 Broadway, New York 





**One of the World’s Greatest *Cellists”’ 


Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 42d Street - - 


New York 
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10 THE MUSICAL COURIER 
oe MUSIC IN KIEV. a 
“ muses, July, 391 Petersburg; solo violinist Elfrida Boos, laureate of St. 
; ty-ave 2 journey from Cracow, Galicia, tO petersburg Conservatory, and M. Belsky, concertmaster of 
W. Russia, was interrupted at the end of the first 
railway wreck nine hours before had piled 
I te a great assortment of rolling stock and 
I P nd freight. It was necessary for all 
| ge ‘ gaye leave the one train and get 
I recka oO the itute train which had been 
é r end of the division len hours alter 
t Ki n er wrech veccurred on a part ol 
traversed, and this time several persons were 
‘ n ere have been other derailments in 
| , and it is thought that evil minded per- 
en pl ig stacies the tracks. For the 
ey, Cracow to Kiev, there was much travel 
ertile and beautiful country, but little to excite 
pt to ha a copy { Tne M icAL Courier held at 
the border censor 
i ficial asked for seventy kopecks to pay tor 
nation, but it were foolish to pay the thirty-five 
f i py the paper unless one’s picture were KIEV CITY THEATER, 
er page and two columns of blueblooded biogra- Where « ster Bergler was also wounded at the assassinatio 
t Lhe pape was abandoned at Podwolochisk f Prime Minister Stolypir 
ud precluded all other bother with the cus be : a af 
packing baggage without ballast, so that that the Kiev Opera. Concertmaster of se ond violins, S. Cha 
lan teue which was writte: And behold, th sin, soloist of the Kiev Opera; viola, S. Sherman, soloist; 
‘ stl t one shirt.” ene 
nRe 
I [ ram { the summer symphony orchestra at In America Season 1912-13 
allegiance to earlier and modern Rus- 
‘ posers, and a garden theater supports nationalism 
giving folk drama and light musical plays in the dialect ‘ 
Minor Russi The picture shows and vaudeville estab Miss lise Veda 
é é inn full time to entertain those Rus 
V ire prevented from going away to West Euro 
( pleasure or cure resort Within a week the garden 
heater of ed Ukrainian artists has given Smetana’s 





4 Rf \IN OF THE IRENE CLOISTER 
) ARO A | 

pera of the “Bartered Bride” and F. W. Levitzky’s unique 
nglomeration of Old Yiddish musical melodrama under 
tle of “Sulamith.” In the same city merchants’ gar 
the symphony orchestra under Alexander Orloff has 

é ergei Taneieff’s new second symphony almost be 
fore the ink is dry on the score. There has been oppor 
t ! r good music seldom or never given in 
Germat is the Glazounow ballet music of “The Sea 
: tal Rhapsody” on original themes in the 

el the Caucasian tribes, and selections by Kalin 

| an nd 

é yimphony orchestras in Russia give 
, adine the al fame of their re- 
t is done with a definite 
r il recognition due an artist. The 
f so-called benefit concerts. 
‘ ilarv contract of each solo leader 

| means that some time with 

f May to September, the con 
t ind a number of others have 

r ‘ evenings of solo programs with or 
tra, a } receipt long to the artist. If a solo 
t in the first months of the 
ea ‘ chance ft him to earn a substantial 
ddition to his fixed monthly salary And this system of 
benefits is in force with all oper dramatic organ 
ations in Rus I the above will be understood 
why the daily « rt gram in Kiev has the entire list 
f its solo pet ymnel described there as follows: Violins 
First concertmaster Ant Bergler, concertmaster and s 
et of the St. Petersburg Imperial Theater; second con 
ertmaster I. Mestyetchkir rst ster and soloist 


; 
+ the Simabies Comm Musical Society in St 








Violinist 














Management - R. E. JOHNSTON 
1451 BROADWAY - - - NEW YORK 
of the Kiev Opera; cello, B. Stepinsky, lavreate of St 


Petersburg and Leipsic conservatories, and D, Mogilewsky, 


free artist; contrabass, O. Boyachek, professor of the Im 
perial Society's music school in Kiev; flute, W. W. Leo 
now, professor ef the Moscow Philharmonic school and 























ALEXANDER ORLOFI 


soloist of the Moscow Imperial Opera; oboe, P. Berger, 
soloist of the Kiev Opera; English horn, K. Schimunek, 
soloist of the symphony orchestra at Helsingfors; clarinet, 
L. Chasin, soloist of Kiev Opera; bassoon, I. Mann, solo- 
ist of Kiev Opera; waldhorn, G. Ephraimow, artist of the 


Moscow Imperial Opera; trumpet, A. Lebedew, soloist of 
Moscow Symphony Orchestra; trombone, P. Fasshauer 
and E, Itkis, soloists of the Kiev Opera; tuba, G. Chro- 
linsky, soloist of Kiev Opera; harp, P. Biriolin, laureate of 
St. Petersburg Conservatory. Of the personnel as above, 
the veteran contrabassist and composer, Boyachek, is as- 
sistant conductor for the orchestra's concerts, and a popu- 
lar concert under his direction was heard during the stay 
in Kiev. 
Rene 


The Yiddish melodrama “Sulamith’’ was put on the bilis 
as a compilation by Levitzky, but it was difficult to find 
any one who knew where the respective materials were 
from. The conductor of the work said that he didn't know. 
The were considered old and traditional, and 
finally someone said that they were Yiddish, 
impressive numbers, but as an entire evening's entertain- 
ment they suffer badly for want of a uniform style. In 
Kiev the performance was preceded by selections from 
ltahlan opera, played by the orchestra of fourteen men, and 
the effect was poor. Except for this crude orchestra, 
Smetana’s “Bartered Bride” received creditable perform- 
ance, the principals and chorus doing very good work, 
The theater’s very best work is in plain drama, where the 
native talent of the artists comes to its validity in por- 
trayal of a wide range of character. The building in 
which these folk plays and light operas are given is a 
primitive shell with two low balconies. The rafters, beams 
and posts are all in plain view. There is never any outlay 
for paint for the interior. On the whole it answers its 
purpose well, though the improvised effects of rain on the 
roof and street car motors ascending a neighboring hill 
cannot be approved of for operatic performances. 


If the Russian calendar comes along with its dates thir 
teen days behind European and new world style, so the 
Kiev concert which was set for 8:30 began “Russian style,’ 
five minutes before nine. The Taneieff second symphony 
is worth waiting for, however. 
held an especially strong position as creator of chamber 
music, in which branch he has a large output. So did ne 
work fifteen years on a book of counterpoint before pub 
He has been long known to have in print a sym- 


materials 
There are 


This composer has long 


lishing. 








NO. 1 


RAILWAY WRECK 


THE 


phony which is seldom played, though enough to have 
earned a reputation of being dry. On hearing the second 
symphony, one falls into doubt about the alleged dryness 
of the first. The second has a very great deal of Rus- 
sian character in its themes and Taneieff is particularly 
a master to exploit it. The first movement materials prin- 
cipally in hearing were the first plaintive song for oboe, a 
Russian dance in much development, about 
fugal, a half-choral episode and some beautiful cantabile 
before coming back to the dance and the oboe song. The 
scherzo begins mildly but becomes Russian and boisterous 
in even beat and heavy accent, with a sustained episode and 
a bit of droning of the horns. The half-funereal adagio, 
in great dignity and many details of work, seems to have 
only one theme, or at least the movement keeps unusually 
close to one general character. The finale, marked allegro 
vivacissimo, means that there is to be some playing as 
fast as the men can manipulate the orchestral apparatus, 
and in Russia that is thirteen points faster than European 
schedule. Here is some compensation for the twenty-five 
minutes’ delay in beginning, and the thirty-two minutes’ in- 
termission which follows the giving of the symphony. The 
Taneieff finale is in dance rhythm not unlike ragtime, with 
much noise by the horns, some fine cantabile, then again 
the dance manner, again followed by cantabile in a fugato, 
and ever again the ragtime manner in a very wild exploita- 
tion, in which the tempo really becomes much faster than 
is ever heard in Germany. It will be seen that the finale 
has changed its manner frequently, and this is an im- 
pression especially obtained from the composer’s new piano 
quintet of last season. Nevertheless the quintet contained 
good music in various particularly brilliant playing at- 
tributes, and this symphony is brilliant, if not actually more 
boisterous and Russian than is needed to accord with 


boisterous 








sober European standards. The time needed for perform- 
ance is only thirty-two minutes, Russian style 
Rae 

Glazounow’s entire music to the ballet of “The Seasons” 
has, besides the four main divisions, a total of seventeen 
subdivisions, requiring thirty-five minutes to play. For the 
winter picture there are an introductory andante, then 
frost, ice, sleet and snow. The spring picture includes a 
dance of the roses, a spring dance, and dance of the birds 
Summer begins andantino and brings a waltz of the corn- 


y 


flower and poppies, a barcarolle and a dance of the grain, 
rhe autumn brings two 
The 


and 


the latter marked by clarinet solo 
four 
for the 
fauns, the rain and falling of the leaves, dusk, and the 
fine fiber throughout 


bacchanales and a procession of the seasons 


latter bacchanale is in four divisions satyrs 


apotheosis. The music is of 


} very 
Since Glazounow is a particularly skilled master of orches 
tral color, this ballet music gives opportunity to employ his 
imagination to the fullest. There are unusually thoughtful 
inventions for the harp, effective employment of the snar« 
drums, and in fact every phrase of the score abounds in 
life. 
ballet music, his interesting “Oriental Rhapsody” was also 
heard in built on the 
themes in the manner of the Caucasian Tartars 
chestra found the work to present the greatest imaginable 
difficulty, of the rhythm, the unending trills and 
the The work 
It should not 


color and Some days after hearing the Glazounow 


composer's own 


The or 


rehearsal. It is 


on account 


great tempo assumed for performance 


leaves an impression of very strange music 
be confounded with the same composer’s “Oriental Dance’ 
Glazounow recently few days in 


for orchestra. spent a 


Kiev, when he conducted his fifth symphony. Conductor 


Orloff is a very agreeable artist who makes no unnecessary 


movements on the stand, but secures fine playing at all 
times. 
rhe Kiev publishing house of Leon Idzikowski, estal 


lished in 1859, formerly had most of the early compos:tions 


of Paderewski hese works were all contained in the firm’s 
half century catalogue of 1909, but they are all omitted from 
that 

These 


the latest catalogue. One infer the 


bought them all up for his own control 


may composer 


works in 


cluded his two piano morceaux of op. 1, variations and 
fugue, op. II, sonata, op. 21, variations and fugue, op. 23, 
the A minor concerto and Polish fantasie, op. 17 and 19, 


the piano and violin sonata, op. 13, a dozen Polish songs 
and English texts, twelve 
Catulle Mendes, and 


a great many piano solo pieces, as three Polish dances, op 


of op. 7 and 9g, with Germar 


songs of op. 22 on French poems of 


5, six of op. 9, 


a May album of five romantic pieces, op. 10, 


an album of six popular dances, op. 12, six concert humor 


esques, op. 14, three tableau, “Dans de desert” in form ofa 
toceata, op. 15, and seven miscellaneous pieces of op. 16 
Among other material found in this catalogue are the sec 
Alkan 
Mol 
sharp minor sonata, op. 1 
folk 


assembled 


sharp minor, by Ch. V 
Kishineff” on national 


ond piano concerto in 
\. Chlebowski’s “Karnaval of 
dau motives, B. Jankowsky’s F 
Ukrainian airs set for piano, 
Ukrainia and Minor Russia, 
for piano by Kocipinski. N. Lis 
senko has a vast material on themes of Minor Russia, also 
Here are also A. Dunajewsky’'s old Yid 
dish historical opera, “Bar-Kochba,” or “Last Hour of 
Zion,” in a prologue and five acts; further, the seven operas 
by St. Moniuszko, including “Halka,” “Hrabina,” “Jav- 
nuta,” “Strazny Dvor,” “Verbum Nobile,” “Widma’’ and 
Zamek na Czorsztynie.” Much of this 
speculation as to the Minor Russian and Polish musical 


F. Jaronski’s ten 
Podol 
by Zentarsky 


fifty 
themes of 


and set 


a sonata, op. 10, 


material arouses 


literature of former generations, while much of it could 


still serve as a study of the 


ties. 


national music of those locali 


Eucene EF. Simpson 


Adele Kruger in the White Mountains. 


Because her own residence on Staten Island is so pleas 
ant and cool, Adele Kriiger prefers to take her vacation 


n September, and, accordingly, is spending this month as 
Mount Washington, Bretton Woods, one of 
the loveliest of all places in the White Mountains 
During the summer Madame 
coaching and therefore has added new arias and songs to 


a guest at the 
Kriger did considerabl 
The voice of this singer, a rich and even 


her repertory 


dramatic is well suited to Wagnerian numbers, 


and it is as a Wagner singer that she has won distinction, 


S pram , 


particularly at saengerfests held in the West and South 
Next year, when the Wagner centenary is to be observed 
Madame Kriiger will surely have her share of the engage 
ments in which one of the greatest musical geniuses of any 
age will be honored in affairs small and great. 

Madame Kriiger has several interesting recital programs 
ready; her season will begin some time in October and 
will continue on through the summer of 1913 





At Ischl, the Vienna Tonkiinstler Orchestra gave a 
3rahms concert recently whose proceeds were donated to 
the fund toward the erection of a Brahms monument in 
the popular Austrian watering place where the great com- 
poser spent so much time 
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Carl in Lausanne. 
William C. Carl has been a guest at the Chateau D’Oex, 


in Lausanne, Switzerland, for a month The accompany 








wonderful little 


hostelry and a 


ing picture shows the 


! ll, which Mr. Carl has 


ttend 
attended whil¢ 





irch on the hill, 


resting in this lovely spot The distinguished organist 


id this summer 


finds Europe unusually « 


This week, Carl will be in Paris, where he re 











THE REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, Pres. PRED PELNAM, Manager 
Presents for the Season 1912-13 


A Superb Production of Parelli’s Brilliant One Act Opera 


“A LOVER’S QUARREL” 


IN ENGLISH 
Excellent Cast, Special Orchestra, Costumes, Scenery 
Joint Appearance During 


THREE DISTINGUISHED ARTIST Fa weed 

EDMOND WARNERY, WILLY LAMPING 

and THEO. STURKOW RYDER 

CAROLINA WHITE, Seprane of the Chicago Grand Opera Co. 
FANNIE BLOOMFIELD ZEISLER, =. ' '":."2*" 
EDMOND WARNERY, Tener of the Chicage Crand Opera Co 
GRACE HALL-RIHELDAFFER, Soprane of Pittsburg 
VIOLET CLARENCE, The brilliant young English pianist 
THEODORA STURKOW RY Hee dehy Ke 
DELLA THAL, Pianist Extraordinary 
CHICAGO STRING QU * Thomas Orchestra 
Bruno Steindel, ‘Cellist 


BRUNO STEINDEL TRIO} Edward J. Freund, Violinist 


Clareace Eidam, Pianist 
MAXIMILIAN DICK TRIO {feis tae! Cait, ee: 
Por terms, dates, etc., address : 
REDPATH MUSICAL BUREAU 


CABLE BUILDING, CHICAGO, U. 8. A. 


FRANCIS MACMILLEN will Tour the United States and 
Canada, Season 1913-14, under Redpath Management. 





Leading Members of the 

















until he returns to New York the third week in Septem 
er 

The Guilmant Organ School reopens for its fourteenth 
year, Tuesday, October 8 


Schelling and His Pets. 


In the accompanying view, Ernest Schelling is shown at 


Garengo, his villa, in Celigny, Switzerland, at play wit! 








SCHELLING AND HIS PETS AT GARENGO, HIS VILI 
CELIGNY, SWITZERLAND 
his canine pets. He is a dog fancier and his dogs retur 


the compliment, for they fancy him 


Another Western Tour for Gruppe. 
Few artists score t 


popular Dutch cellist. His tour of the Pacific Coast, last 


favor that his Haense! 
& Jones, recently closed a erts to 
take place in the Northwest Pacific Coast cities during the 
month 


year, won him so much managers, 


contract for ter m 
f February, 1913 


Edythe Walker, who intended to leave the Hamburg 


Opera, has just 
years. 


signed to remain there for another five 


more successes than Paulo Gruppe, the 


OLGA AND OLGA. 
Scuwerin, Mecklenberg, A 
To The Musical Courier: 
Your last 
21, was splendid. | 
Berlin. In that 


number, received here today, dated Augus 


am a subscriber, formerly 


residing 


number, one Olga finds some errors 





one of Mr. Abell’s able articles on Frederick the Great 
At the close of her explanations, said Olga says that Bis 
marck managed to have William, King of Prussia, pr 
claimed “Emperor of Germany and since that time 
King of Prussia is also the Emperor of Germany N 
n your hte! as we Berlin m ents w iss ‘ 

can 1 Sic Students y 

26, August 21, M AL Courter, thir 

will see that you accept her amendment. | 

do not My name is also Olga and I say that there 
emperor otf Germany and there has never been one The 
King of Prussia is, since the declaration « { Versailles 


German Emperor, “Deutscher Kaiser,” and that is an en 





tirely different proposition, as all of us here in Germany 
know and as those outside of Germany know who follow 
the legal status of our great empire.- Hoch der Deutsche 
Kaiser, because there is no “Kaiser von Deutschland 
Where is there a political Deutschland But there 
Kaiser who is Deutsch, you bet ‘lease accept my amend 
ment with thanks Yours 
Ouca Krusket (née Spontrss 
Butt-Rumford American Recitals. 
Of the fifty neerts which Clara Butt, the Eng 
sh mtralt and er husband, Kennerley Rumford 
iritone, will give in America next winter, it is probable 
that at least eight will be demande New York and 
immediate vicinity lhe great vogue mg enjoyed by 
these two singers abroad is familiar, particularly to those 
Americans who have attended or read of their remark 
able London certs. On these asions (and especial 
at the Crystal Palace, where as many as 25,000 persons 
lave attended a concert) remarkable demonstrations have 
been the rule, the enthusiast utburst at times sug 
gesting a political gathering ther than a sedate Brit 
mecert audience 
hat similar enthusiasm w ¢ at é y the Cla 
Butt-Kennerley Rumford ert n America, Loudon 
Charlton, who is »king the t s confident i 
erts in New York w be so arranged as to reveal each 
side of Madame Butt’s varied a some t ¢ ppea 
inces being rchestral, some nventional recitals, and 
still others of a popular character with assisting artist 
Similarly the country at rge will have an opp t 
express its preference 
Referring’ to the last Albert Hall nee! e London 
Globe remarked 
I wit ua | M Ke 
K f are I he rs : typica 
cxampule fa s tha ‘ ! iriety taste 
M Kk f ng Strauss, Wolf I y os Englis 
songs by Stanf i. Vv & WW i He inn I Madame 
Kutt's ntributior were € y varied i range f 
i Beet) en t Le and iI wit t forgetting the 4 
f the Fret ‘ : epreset i by August tH . ve 
buasy Neither ue nerit ‘ fresh culog 
Madame Butt and Mr. Rumford are due in America 
early in January They will visit this country on their 
way to Australia 
Concert at Northport Yacht Club. 
rhe Kathryn Van Iderstine Quartet presented t f 
wing program at the Northport (L. |.) Yacht Clu 
Monday, September 2 
R eo a Juliette \ 
| 
gs of { e 
liow M I ] la Parg 
Duet f i ‘ 
an ae 
Songs 
~ ’ i] | |? 
\ K ' La 
Quartet, Rigol \ 
( an Ma ' uke Rig 
Songs 
Reyond t t I 
Bon} n Pegear 
I " 
Finale se ! I 4 
] : Edya b 
ngs 
Come With Me the Sur € Night 
Who'll Buy My Lavende 
Kat \ Ide 
Prise Scene F aust 
Margue Faust, M 
(,ood-night Quartet, Martha 
Martha, Na I I 
Slezak Engaged for Pacific Coast. 
Leo Slezak, the Bohemian tenor t M 
Opera Company, New York, wh te nt 
»f February to concert engagement 


hive appearances on the Pa 
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MUSIC AT WOMEN’S CLUBS CONVENTION. 








ninent place in the proceedings star Spangled Banner 
nvention f the General Fed [he audience will please rise and join in the chorus 
( , eld at San Francisco, Cal., THURSDAY EVENING, JUNE 27, AT 8:15. 
Yosemite Legends in Song and Story......... ...-Dr. H. J. Stewart 


(Words by Allan Dunn.) 


| t uirman), Mr David Hirschler Great Chief of the Valley (Tu-Lock-Ah-Nu-Lah, an invocation) 
ler ymprised — the committee Po-Ho-No (Spirit of the Evil Wind, a lullaby) 
excellent result 1c omplished Mum-Moo (The Lost Arrow). 
n behalf of the melodic muse Py-le-Ack (White Waters, Vernal Falls). 
AIS Nana ar mH . lis-Sa-Ack (Spirit of the Waters, Half Dome) 
! n are early reveaied in the appende d Mrs. J. E. Birmingham, Allan Dunn 
enlisted, in addition to those Dr. J. H. Stewart at the piano 
inn, the noted Berlin lieder singer, No session on Friday evening. 
number yf artist prominent in San SATURDAY EVENING, JUNE 29, AT 8:15. 
ni Scena, Oui m'avait dit la place (Werther) piuvevbene®™ Massenet 
Mrs. M. E. Blanchard 
EVENING Jt vE 24, 1912, Al ‘5 Che Gelida Manina (Boheme) ous tend Gibbs es .». Puccini 
sin an’ Perle an , Che Ella Mi Creda (Girl of the Golden West) ...... .....Puccini 
Lire Mendelssohn Manuel Carpio 
. Schubert Habanera (Carmen) ...ccecescecces aoe sencbeseen ve sonacemee 
- Perlet Seauediiia GERARD «x ccn ket ddedsvccscnd copevesnevssesdguves Bizet 
“Fue Mrs. M. E. Blanchard. 
gaa : ‘i Frederick J. Maurer, Jr., at the piano. 
' Ke ‘ uians 


SUNDAY EVENING, JUNE 30, 4 P. M 


Mendelssohr 
aaa Organ Recital, Calvary Church. 


Sibelius 


5 GO Toccata from Fifth Symphony.......... be enes seaeee sca nce 
| ING. Tt A Largo from New World Symphony..........s-seeseseeecees Dvorak 
a Communion in G....... Sacoseveoseocesoussesose Batiste 
, Minuet from L’ Ariesioane. ne Uap 66.0 eu wew dedpedeh oe teumeunen Bizet 
Pianahs fee Die oncdvacieeunccnesusnteddseneccccicépocasses thous Lemmens 
‘ Uda W al: lrop. 
{ ! MONDAY EVENING, JULY 1, AT 8:15 
I accor nist Quartet, Te May Tlwtes...cccccccvcovdccdocsectecess Oscar Weil 
Spofforth Mrs. B. Stich, Mrs. J. C. B rickell, R. M. Battison, T. Pearson. 
f the M la Whelpley Clara Lowenberg at the piano. 
. Milolotti Songs— 
Lacome Hallelujah Ferdinand Hummel 
Harriet Ware Des Ailes ........ saeco «sseee+-Charles Rene 
-Faning Eleanor Mart Joseph 
‘ul equested 1 the singing TUESDAY AFTERNOON, JULY 2, AT 2 
{ AY EVENING. JUNE 6, AT 8 Greek Theater, Berkeley. Orchestral concert, Paul Steindorff, 
choragus of the University of California, director 
Bargiel Mrs. Lawrence Maxwell, chairman of Music G. F. W. C 
Krug Ovettust: GI Sse. 6 oa eee Sad 690 cad oda meE ls ws Oe Oi 0 b00 be cee Weber 
Bargiel Spanish Suite .........-05- ehupvenduNodnacenstbavcaindas Lacombe 
W en’s Clubs La Feria. Zarzuela. Los Toros 
[ Se} er t the piano S yprano solo, Endymion . oe .Liza Lehmann 
Caro Roma Fannie Bailey 


R. E. Re k Introduction to third act of Lohengrin erie ~ asses. Wagner 


WISCONSIN CONSERVATORY OF MUSIC 


Milwaukee, Wis. 
THE LEADING MUSIC SCHOOL OF THE MIDDLE WEST 








| ink, Pre Win. Boeppler, Musical Director. H. Bruening, Associate Director. 7& Experienced In- 
truct Last Year's Enrollment, 1,750 Pupils Instruction in Piano, Voice, Organ, Violin, Cello, Orchestral 
Instruments, Harp, Mandolin, Guitar, Theory, Composition, Dramatic Art, Languages, Public School Music, and 
Kindervarten Department Classes in Harmony, History, Normal Training and Physical Culture. 

ON BEGINS SEPT. 9TH SEND FOR FREE CATALOG 





Mr. and Mrs, CLARENCE EDDY 


ORGAN AND SONG RECITALS 


SEPTEMBER, OCTOBER AND NOVEMBER (ONLY) 
Address, MUSIC NEWS - - - - - - - - KIMBALL HALL, CHICAGO 


SOPRANO, Metropolitan Opera Company 
Gonecete and we ty 
ry] West 424 Street, New Y ~: 


The World Famed ’Cellist 
ALWIN SCHROEDER s--:0o0s= 
1426 Broadway - 7 New York 


WHITEHILL “see= 


WILLIAM POMEROY FR 
Mme. de VARRENE-ST 


THE WOLFSOHN MUSICAL BUREAU 
Touring Under Management 


1 West 34th Street, New York 
ANTONIA SAWYER, 1425 Broadway, - - 














- PIANIST 


Masagemeant: 
ANTONIA SAWYER 
Season 1912-13 


TENOR 
ST 251 West oS Avenue 
Tel. , 4817 Columbas 
GK Soprano 


New York 








Valee, Bine Damabe «occ ccccccccccccovceccsecseses Strauss-Spicker 
Women’s Chorus of members of California Club, Wednesday 
Morning Club, Treble Clef Club. 
en a ti ok cnnnnd vebenacd eb enbueaiusest Tschaikowsky 
TUESDAY EVENING, JULY 2, AT 8:15 


Vocal trio— 


ee: IS ons on cove cccondweperes RRR Ey eye Denza 
Ashes of Roses. .......--ceseseees ° ae .«++++Woodman 
eG SDs co crew de j cdutodenion ve daknu chase eneneen Marz 


Flora Howell Bruner, Mrs. Lawrence Rath, Pear! Hossack 
Whitcomb. Frances Buckland, accompanist. 
Vara "ic cats Lo idchah ss ites tenes EE Pe el Wolf 
Where Cowslips Grow. : ++ ++e+-Pasmore 
“Ak tonite W olfskill 
WEDNESDAY EVENING, JULY 3, AT 8:15. 


Rete TONE Cs veccckisaciccntbccesee ies noes tee Santisteban 
Ee RGB Soo drdicdovccsocvcdesccens oskesategpboswadtd (Anonymous 
Ep GRE. van ccicconcs ri eews scenes janewess cenenees 


Cap and Bells Mandolin Or shoves 
G. C. Santisteban, director. 


el lee sais 6c dave Wand enter ds chéhdnbeve es es eeeee..- Cadman 
Sadie Bal: Baile oc e's hve ca baa teows va beeceaees Carlos Troyer 
Requiem (words by R. L. Stevenson) .........- .Sydney Homer 


Mrs. De Los Magee. 
Frank Moss at the piano, 
THURSDAY EVENING, JULY 4, AT 8:15. 


Prologue from: Paatiacel soc ccnccveccccdegescovene’savts Leoncavailo 
BAO | «oa 0 VRKCKS TE eh 60 Fedenivavacsdehhgdedtsvecseceeoune Schubert 
WOOD sxc nndp nn Ghannsea sand dunks tadaenehestesbesous ene Schubert 
TRO Twe GeeBGeee cacsscccccccssescesvoess cee ndsccsteue Schumann 


Alexander Heinemann 
Frederick J. Maurer, Jr., at the piano. 
FRIDAY EVENING, JULY 5, AT 8:15. 


Penge cc cccascccesassccctccccsvesescs .. Schumann 
DOOEES DEE wesc cevccccesdbnenvchedes soscecvass rhbwnee Cowen 
Drink to Me Only With Thine Eyes..... Old English 
Lemme Age te Abedige cc cicccccccesccccccicees eincnent Messager 
Luther Brusie Marchant. 
L’Année en Vain Chasse L’Année........ owed aticeaces Debussy 
L’Ammenn GALGOME wccccccceccccscccess -Chaminade 
TiTeere Emqulet. occcccccvopressevecescecves ated inrd cannons Hahn 
PE TE gos viene b 0 0 64Gb Ns 0b O Re hosp 0d bebe kuhwesyeuet Cadman 
The Sweet 0” the Year. ..ccccccccccscccccccesocvccvccece Willeby 


Ray Del Valle. 
Clara Lowenberg at the piano. 
The audience will please sing “Blest Be the Tie That Binds Us.” 
It is gratifying to note that music has been seriously 
taken up by the General Federation of Women’s Clubs 
as part of the convention sessions. 





Tina Lerner in Verse. 

Judging by the amount of verse, some being highly 
creditable, that has pursued Tina Lerner’s American ap- 
pearances it is quite evident that the little Russian pianist 
is as successful in awakening the muse in poets as in 
painters and musicians. Many times during her tour of 
two years ago, the critical reviews of her playing were 
supplemented by an affusion of a local poet who had 
poured forth his enthusiasm in metrical form. The fol- 
lowing, “To T. L.,” appeared in the Brooklyn (N. Y.) In- 
stitute Bulletin after Miss Lerner had appeared as solo- 
ist with the New York Symphony Orchestra, the verses 
being written by a thirteen-year-old girl, Adelaide 
Nichols 

\ mammoth concourse held its breath to see 
Her slip across the stage in silvery white 
Like a moonbeam stealing timorously 
Out from the dark clouds of a summer night. 


She went to the piano, and sat down, 
She laid her hands upon the sparkling keys, 
And they responded with a murmur soft 
“Caress us and we wake to melodies!” 


Then as her hands sped o'er the sounding keys, 
The battle roared, the storm clouds furious broke, 
And echoed with th: crash of angry seas 
That of destruction and disruption spoke 


Then, like the sunshine after summer storm, 
The smooth, sweet notes stole forth to soothe the heart, 
Laden with lily-breath in music’s form 
Their word of consolation to impart. 
Miss Lerner’s popularity among painters is also attested 
by her many portraits. The charming pianist returns to 
\merica in November. 





Year Book of a Kansas Musical Club. 

The new year book of the Matinee Musicale, of Coffey- 
ville, Kan., a club organized in 1906 and admitted to the 
Federation of Musical Clubs in 1907, gives an outline of 
the recitals for the season of 1912-1913. The dates for the 
club recitals are October 14, October 28, November 11, 
November 25, December 6, January 6, January 20, Febru- 
ary 3, February 17, March 3, March 17, March 31, April 
14, April 28, May 12. The officers of the club are: Presi- 
dent, Mrs. W. E. Ziegler; vice president, Mrs. J). H. 
Stephens; recording secretary, Mrs. C. J. Hale; cor- 
responding secretary, Mrs. C. L. Mayne; treasurer, Ade- 
line Heckman; auditor, Mrs. Charles Carpenter; librarian, 
Mrs. W. H. Lang. This is one of the clubs that is doing 
its share to make Kansas more musical. 


Carbone Studios. 

Signor Carbone will resume his vocal teaching at his 
Carnegie Hall studio September 23, and October 1 he will 
be at home to pupils at his new studio in Aeolian Hall, 
25 West Forty-second street, New York City. 
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Clement in the Role of Father. was voted a wonderful success. This convention was re- trian Alps. Flesch resides in Munich, when at home, an 





“None so acceptable,” was Edmund Clement’s serious garded merely as a temporary affair, an experiment, as it whenever a moment allows it, he spends some time with 
rejoinder, when the admiration called forth by the charm- *TS but the results have led to a permanent organiza his children, w never seem so happy as when the 
ing group prompted the query as to how the role of father tion and the next session was held at Shawnee, in the father romps with them 
compared by comparison with the other roles his versatile ™ rtheastern part of the State. The August bulletin of rae 

the convention indicates that everything is progressing in Harold Bauer and Carelys Beebe. 
the State of Oklahoma and that much is being done to The interesting picture | ‘ erewit 
help the cause of music. Members have not yet decided Harold Bau ‘ : 







where the session of 1913 will be held 











Rogers as Writer and Lecturer. 


Francis Rogers is earning almost as much fame as a 










writer as he enjoys as a singer, Several magazines have 
peor with the baritone for articles on musical sub 
jects, one in particular arranging for a series on the “Art 
of Singing.” Mr. Rogers has shown still another talent, 
namely as lectures The little talks which preface some 


of his song recitals are becoming very popular 













Carl Flesch as a Family Man. 


~} 
i 





Carl Flesch, the great violinist, and marvelous inter 






preter of Bach, Beethoven and Brahms, includes among 
CAROLYN BEER} AND OTHER MEMBERS 
BAUER’S SUMMER CLASS AT VEVES W i 





EDMUND CLEMENT'S SON AND DAUGHTER 































































[he gifted tenor may Vevey, Switzerland, including Carolyn Beebe, the wel 


known New York pianist The famous virtuos 


talents compelled him to assume. 
well be pardoned his justifiable preference. 








Lay} ' 1) «4 } ; 
EOE ee ee a aACyvOara Wii be easily recognized i the tront } | 
Gedski's Busy Season. group tow ard the left Miss Beebe stands next to Bauer 


Johanna Gadski has been selected to open the new audi- 
torium in Toronto, an honor that will mark the prima 
donna’s ninth appearance in the Canadian city, where she 


Genevieve Bisbee in Glowing Health. 


has long been highly popular. Madame Gadski’s engage Genevieve Bisbee, New York artist and teacher, writes 
ment is for the evening of October 8, when the fine build- to Tue Musicat Courter about her happy and healthful 
ing will be thrown open to the public. The singer, who vacation passed at Lake Placid, in the Adirondacl Mis 
returns to America on the Kronprinzessin Cecilie, has in Bisbee was a guest at the Grand View Hot In her 
prospect a season even busier than that of last year, when letter, the pianist states: “I am glad to say, after a healt 


RIV itig summer I these eautilu " tains 


fifty concert engagements were filled in addition to her 
many appearances at the New York Metropolitan Opera turning to town w enew vig 
House. The entire months of October and November and 


the first three weeks of December will be taken up with Ariani to ieee Tour in Montreal. 


Adnano Ariani, tl Italian ist is n eng rd 
by th Merning M ile f Montrea t t 


second concert m January 2, 191 wil Anan’ 


the concert tour that Loudon Chariton is booking 
Following a series of appearances in the East, Madame 

Gadski will go direct to Southern California, where six 

appearances under L. E. Behymer’s direction will serve as 


. first concert in America on his forth ng tour, wh 
a prelude to an extended Pacific Coast tour, to be followed 


. 3 . will take hin is far west as ( 
in turn by appearances in the Northwest. Coming East, 


Madame Gadski will fill engagements in Kansas City, St a oe ny 


. . ! in inne af ind 

Paul and other cities en route, and then, aiter singing at mind if the lady f t ’ . 

, . ~ 71 ESC T HOME m the li ron irns nd to ity Ni 
various New England points she will rejoin the Metro- CARL FLESCH AT . ew f 

, oO since | t n t amt turning 
lita )pe forces. Sever ‘w operatic roles will be : , , 

— r eageia pe — ral a — 7 - x his virtues that of a loving father The accompanying ularming sounds i ne et Instinctive.-—Londo 
entruste > ima donna, whose popularity with the ; 
runes 1 We eens — ee pope sem ‘ picture was taken at Rindsbach, near Lbensee, in the Aus VUpinion 


New York public has reached a point that marks her as 

one of the institution’s conspicuous favorites ~7IOD Lz IW! v ovins 2 Sire 
Jeginning in the latter part of January, Madame Gadski SSO SCHSCL 
: : : ' Recognized as the leading Institution for Sue Playing in this 

will again go on tour, filling engagements, among other Country, where students and teachers receive personal instruction 


ac . > - o he World Renowned Virtuoso and Professor, Ovide Musin 
places, in Ottawa, Quebec, Montreal, St. John, Halifax and ‘from t 
Present for 1912-13 Season 











The special SYSTEM which he 


other points in Northern New York. The singer’s accom employed with splendid success 








. , ‘ » . during the eleven years in which , 
panist again will be Edwin Schneider, whose playing for he held the neaition of Virtuoso Mme. Eleanora de Cisneros ntenet Ware 
' seasons has received fi » on dation Professor at the Royal Conserva- omposer—Piaaist 
several seasons has received flattering commendation aie of Liege, comprises = the Mile. Lo a Starell John Barnes Wells 
essentials to a perfect technic anc a Dunham Tenor 
, G] oe 
Professor Hooper at the Helm. a pp ae ae Cegvane Frank Ormsby 
Professor Franklin W. Hooper, director of the Brook- quired to master them. Ruth Barris vouse 
twa I yt : . , : ae ae ool Oe UENCE, lesoome Soprane The Olive Mead Quartet 
iyn institute of Arts and Sciences, is at the heim again a rom Frot. usin 
is . Ay . ' 6 % . ; s r by Violinists who cannot come to © Arthar Philips Marie Nichols 
in the institute offices located in the new Academy ot him for personal eceeion Baritone, London Opera Co. Violinist 
$j » nue ‘ vel tree Madame Ovide Musin (Annie Louise Tanner) will receive a 
Music, Lafayette avenue and St. Felix street, Brooklyn limited somber of Vecal pupils. Instruction in technic of the voice, Gaytee Sxteans Annie Louies David 
During the summer months Professor Hooper and a force proper articulation, diction, style and interpretation, in English _ arpiet 
F cieketine ial sali enaltaalt ak tee Bi ea das French, German and Italian Frederic Martin Hans Kronold 
of assistants worker and carried on labors for the variot Ade : OVIDE MUSIN, 51 West 76th Street, New York anon Cellist 
departments of the Institute, up in picturesque Walpole Corinne Welsh Monica Dailey 


Ceatralte Pianist 


New Hamshire — . 
Next week the schedule of concerts and recitals to be e e rueger SONASS CHESON 
Emiseot Vicliaist 


given by the music department of the Institute will be and 
announced. Madame Schumann-Heink is to open the sea- DRAMATIC SOPRANO Volpe Symphony Orchestra, Aracid Volpe, Conductor 
son with a recital, Thursday evening, October 17. Other Concert, Oratorio Recital SOO Fifth Avenue, New York City 














CONCERT PIANISTE 








decided to devote herself to musical comedy. The favor 
with which she met in “The Merry Widow,” which she 
studied under the composer, Franz Lehar, was so decided 











- that she was induced to give several representations at the 





Norone) = DOW 





contracts closed include five concerts by the Boston Sym GABAGEMERT, CONCERT oeecTion, M. HB. HANSON, 487 Pitt fre, 8. 1, City 
phony Orchestra and five Saturday matinees by the New 
York Symphony Orchestra. Soloists, dates, ete., will be M ME, 
published next Wednesday Management : 
siihapelaileh dts MARY FREDERIC SHIPMAN 
Bella AlkKins in Musical Comedy. 3835 Flournoy St., Chicago 
Famous Russian ‘Ceilis! 
Isabelle l’Huillier at the Metropolitan Opera House in 
New York and at the Opera des Westens in Berlin, has oe aeiere 
, ST oEtTIO 
a hansvd, 431 Sth ins... Res York 
‘erepess Managers, The OQuisise 
teternationa! Ms sical Ageecy, Loedes 
Apollo Theater in Paris, where her success has been re 
peated 
Italy, and during her vacation continued studying under 
the supervision of Isidore Bragiotti, who has a school for 
1 singing in Florence in winter and in Viareggio in summer 
omen American Tour— Mar 913 
Oklahoma State Singing Convention. Soloist with the Theodore Thomas Or 3d T Jan., Feb., ch and April, 191 
The first session of the Oklahoma State Singing Con- chestra, Chicago; New York Philharmonie Exclusive Management : HAENSEL & JONES, Aeolian Hall, 29 Wes! 42d St., Hew York 


Bella Aikins, an American, who sang under the name of 
Returns to America tor Season 
TENOR— 
RECITAL, CONCERT, ORATORIO 
€ Management: M. H. HANSON 
437 Fifth Avenue, . New York 
Miss Alkins spent the month of August at Viareggio 
‘ : , : ;, innati Symph Orchestra. 
vention, recently held in Mountain Park, Frederick, Okla., Orchestre; Clacieneti Symphony Opcheo BALDWIN PIANO USED 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 


- —_-———— 
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NSTEIN NEAR 


visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, ! 
Square de ia Tourawsours. to whom tickets 


DELMA-HEIDE 


(ROMA-MILANO) 
Olficier de I'lastruction Publique 


Teacher of Italian “Bel Canto” 


20 Rue Marbeul (Champs-Elysees), Paris 
Pupils prepared for Opera, Oratorio, Concert 


Direct communication with opera impresarii for engagement of singer» 








(For «4 years European correspondent Musical Courier) 


OSCAR SEAGLE 


BARITONE Master of Bel Canto 
In America FEBRUARY to JUNE, 1913 
Management: R. E. JOHNSTON, Commercial Trust Bullding 
N. W. Cor. Broadway and 4ist Street, New York 
CHARLES L. Warm. Associate Manager 
17 Rae Mozart 





PARIS STUDIO: 


charles BOW ES sirscton 


Studio: 10 Rue Herran, Paris 





STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Fiorence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - - - 


SEBAL SCHOOL 


& PARIS, 1 Square de  Latour-Maubourg 


VOICE, PERFECT FRENCH, 
SHEA © 
The first American man to 
sing In opera in France 


Write for Treatise 
GOUNOD Ave. Wagram) 


Paris 





OZPxArre 








PARIS. S. Rue 


VIOLIN. 








should also be sent by those who desire their re- 
citals or concerts to be attended.| 


1 Square de - Tour-Maubourg, } 
aris, August 27, Ig! 


The two photographs shown in this article are of George 
E. Shea Axenstein from Brun- 
nen, where Mr part of the 
photographs little 
Shea now is privileged to wear 


and his boys on a trip to 


Shea has been spending 


summer! rhe very plainly reveal the 
strip of ribbon which Mr, 
in his buttonhole, having been decorated recently by the 
French Government in his long years ot 


successful effort in behalf of French mus« Mr 


recognition otf 
Shea is 
now in Lugano, but intends to return to Paris at an early 


date, to resume his teaching 
meme 


I mean Sébald, the new Paganini 
Switzerland, 
'berall Regen und Schnee—nichts zu 
Sébald returns to 
all winter 


Alexander the Great 


who is now mountain climbing in writes 
from Chamounix: “lt 
machen. Jetzt geht’s nach Innsbruck!” 


and will remain here 


Paris in September 


has had a 
most successful trip, has met many people and had many 
pupils. He 
me which he 


Thuel Burnham writes from Chicago that he 


also writes that he has many messages for 
arrives in Paris next 


a critic never 


will deliver when he 


month. I hope they are pleasant messages ; 


knows 
nre 
Julia Waixel, the New York pianist and accompanist, 
is spending a few weeks in Paris for pleasure purposes 


accompanied by Miss Richardson, of San 
who is studying with Clark. 


Rene 


only. She. is 
Antonio, Tex., 


Oscar Seagle was entertained recently at Villa St. Clair, 


the summer home of Mr. Buckner, one of our American 





AT EASE, 


OSCAR SEAGLFE 


he accompanying photograph shows Mr 
in the center, May Peterson (who made such an 
excellent impression at her’ recent debut in ‘French opera) 


L, d AUBIGNE ==: 


11 rue de Magdebourg, Paris 


residents here 


Seagle 








at his right, and Edward Clark, of Chieash. at his left. 
Miss Peterson and Mr. Clark are pupils of Seagle as well 
as of De Reszke. 
eRe 
Felice Lyne, d’Aubigné’s pupil, who made such a sensa- 
tion last winter in London, now is stopping at the beau- 











FUNICULAIRE 
NSTEIN NEAR BRUNNEN. 


SHEA AND HIS_RBOYS_ IN THE GOING TO 
AXEN 


tiful d'Aubigné villa at Sévres. Mr. d’Aubigné now lives 
there and finds accommodations for as many of his pupils 
also retains his studio in Paris 


prominent 


is possible, but he 


West Coast 
accounts 


American 


manager, 


Behymer, the 
was here last week and gives glowing 
Austria and Hungary, 
royalties of the music 


of his long trip in Germany, where 
he was lavishly entertained by the “ 
world,” beginning with “Cosima the First, Queen of Bay- 
reuth.”. Among other things, “Bee,” as we call him, told 
me that he had conversations with 
Wagner and found him very intelligent and well informed, 
though evidently suffering under the fact that he is the 
son of Richard, and is constantly expected to be somehow 
something extraordinary, 
He said he found Siegfried utterly different from what he 
And I 


with my owr 


frequent Siegfried 


because he is his father’s son 
expected after all the stories you hear about him 
may add that this view coincides entirely 
Behymer tells me that Siegfried would like to go to 
America and visit the Panama Exposition at San Fran 
but that Cosima is afraid of the ocean, especially 
since the Titanic disaster, and as long as his mother lives 
he will probably not attempt the passage. Behymer was 
charmed with Weimar and said that for a man who had 
been preaching art and art centers as a pioneer for twenty 
five years, it was truly a treat to get to this town, so full 
of memories of the great ones of the last generation. At 
Vienna he was taken care of by some of the opera people, 


CONSERVATOIRE des Viotinistes 


atsneRTIO BACHMANN 


203 menbevess Hanes PARIS 


cisco, 





Frederic PONSOT 
TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 
method. 


REGINA DE SALES “sscix.” 
Pupils Prepared for Opera, Oratorio, Concert 


40 Rue de Villejust (Ave. du Bols de Boulogne), Paris 
Wifi Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residin or visiting Paris will find 
a large assortment of fears awh er of all kinds—vocal 
and instrumental—at MAX ESCHIG'S § ke Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 
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LAMPERTI-VALDA 


SCHOOL OF SINGING 
160 Boulevard Malesherbes 


(Place Wagram) Paris, France 
All Communications to be Addressed to 


Mme. GIULIA VALDA 
THUEL BURNHAM 


ER OF PIANO 
Ppl of Lascnetirhy and Willan Mesos 
119 Rue de la Tour (XVie) PARIS 


LIDDLE SINGER and TEACHER 
Kurfarsten Str. $4, (corner 
E Georgen Str.) Munich, Germany 

Planists ——— 


"90 Ge Rue de Prony (Parc a 
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headed by Lilly Dorn, and everything was made pleasant 
for him. The opera house was lighted up so that he could 
visit it, and for the festival, although it was stated that 
the house was sold out, they somehow managed to give 
him a box. He was much impressed by Buda-Pesth and 
found it one of the most progressive cities in Europe. In 
Paris he was entertained by Oscar Seagle, Charlie Bowes 
ind Mary Legrand Reed. Among those invited to meet 
him at Seagle’s were Mrs. Reed, Mr. and Mrs. Arthu: 
\lexander, of Los Angeles; Mr. and Mrs. Ross Davids 
of New York, and Mr. and Mrs. Campbell-Tipton. Seagle 
sang and Behymer told me privately that he considere: 
him one of the world’s greatest baritones 
en 

Behymer acknowledged that he never really had any 

very great faith in that “art atmosphere” that he had heare 


so much about in America as being a real thing in Europe 


He said he never had seen it, this being his first trip t 
Eure pe, and was sceptical about it But he added that 
whatever doubts he may have had about it in the past 


they had vanished very quickly in the presence of the fact 


He did not :eem at al! sure that atmosphere was the right 
word for it, but he said } ild understand perfectly why 


students made so much better progress in Europe than. 
America. He said he could not understand formerly why 
\mericans should come abroad to study with America 
teachers It looked so foolish for the teacher and the 
pupi! both to come abroad. But this thing we call atmos 
phere for want of a better word made the matter clear to 


} 


him. That was something that the pupil could not get at 


e; something very necessary to real musical education 
Behymer has great faith in California. He believes that 
if America ever has a real art center, a real center where 


‘ 
there is this atmosphere, it will be California. The climate 


the great wealth of the « try, and the large number of 
the leisure class living there, the insistent demand even 
iow for the very best in music, all of these things give 


undation for the belief that California will be the future 


il center of America 
zReR, 


Massenet was not dead a day before there was talk of 
$ successo! the Academie des Beaux-Arts. Message: 
and Ga 1 Pierné are mentioned for this distinction 


RRR, 
Gustave Charpentier, Xavier Leroux and Paul Vidal, al 
three pupils of Massenet, are taking the initiative in col 
lecting funds for a monument to the dead composer. | 


is also stated that the municipality of Rome are to com 


memorate the composer's stay in that city by a tablet t 
be placed opposite the Church of the Aracoeli 
RRR 
The memoirs of Massenet have st been published by 


Lafitte & Co. They were published originally quite re 
B ’ » 
cently by the Echo de Paris, a daily paper which gives 
1 and artistic subjects 


nRe 


“Comoedia” publishes the following story told by Mad 


much space to musica 


ame Van Brandt: “One day Rimsky-Korsakow was in to 
e me Secing on the mantle piece a ph t graph of Mas 
senet he made a face and said: ‘You don’t like that kind 
lo you?” Just two years later I had the honor 








f receiving Massenet. Turning an unsympathetic eye on 
a picture of Rimsky-Korsakow, he said: ‘You don’t mean 
t av ¥ like his e d vi , 

RRR 
Comoedia™ also is responsible for the following One 

{ the South A 1 dis had for years been 
playing Massenet’s operas paying any royalties 
there emg n ight agreement between France and 
the Argentine Republic, sent the composer his own phot 
graph, requesting him to return it with his autograph 
He enclosed three francs for postage Massenet returned 
the photograph with the following note: “I keep the three 
francs. It is at least something on account of what you 

we m 

RRR 
One day Massenet, dying of hunger after a long 


stopped in a restaurant where the food was of very se 





ond-rate quality. Before leaving he called the proprietor 
fell on his neck, and burst into tears 
“Master,” cried the proprietor; “master, what !s 
“Come, embrace me, my friend.” 
Really, I hardly dare 
Come, embrace me! 
Goodness, what has happens 
s! Alas!” cried Massenet, in a voice of des 


“Why do you embrace me, master?” 
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efuguat 2$. 1G/ * 
j 
zt Za ol, a bbioex’ 
oe co 
ws 
rETRAZZINI SENDS COMPLIMENT 
“You wish to know? You really insist upon knowing t Adam, w | ifte first fa 
; \ since the ; 
“Embrace me, for we will never meet again, never’ sers that Tne M { ER reer t ‘ i 
Your food was as atrocious as the padding ft your b publish the miplete st. ¢ ‘ eing n ty page 
Rae vailable for t ! n ste I 
And finally: Ar rgan grinder was playing a melo Mi AL ¢ 
from “Eve.” The mposer could stand the man's met] zee 
im ——, ee’ 
schever we ‘ | t 
Phe Ire | ( if 
‘ ‘ | , 
PR 
zn ee 
Yr ~ ~ 
Wa ri { r \ ( 
' R 
s | ; 
t yin ‘ { ‘ 
é yed a pr t 7 
' \ 
ne dl S 
CHARLES W CLARK BARTTON} AND HENIOT LEVY , 
PIANIST. ON THE OCEAN Many Bookings for Hartmann. 
sense! & | 
ods no longer and went out to show him how to play it nist, report ratifying 1 ‘ f ngage 
Next day the organ grinder appeared with the larde sig ked for that ar f ' eing at 
“Pupil of Massenet.” (Note: This story was first told nann Ww ‘ ng 




















TINA LERNER ?m: 


SEASON 1912-13 Management: LOUDON CHARLTON, Carnegie Hall, New York 
va MASON & HAMLIN PIANO 


SEASON 1912-13 

Management: 
MABEL LOUDON CHARLTON 
Carnegie Hall, New York 


MEZZO CONTRALTO 
el., Murray Mill, 3701 


VAN YOR “Svea 


Member Chicago Grand Opera Co. 
GEORGE ETA. Iw Ts Ir Ir Address: 5528 Woodlawn Avenue, Chicago 


Available Entire Season for Concerts E. L. BRIGGS, Secretary 


— Mi | If () RD ar 
WAENSEL @ JONES 
Personal Address Acolian ia, 29 West 424 Street 


1104 Broad Street, Newark, N. J. 
Phone. 525 W-Market 








THEO. Tenor 
STUDIOS : 434 Fifth Avenue, New York 
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Violinist 
Season 1912-13 





Management: ANTONIA SAWYER, 1425 Broadway, New York 
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OSCOWM, 


oom pe myn oe } has done much for the flourishing of art in that country, 
races have been regarded as and the marked musical activity there in recent years 1s 
partly due to encouragement of the nobility. They estab- 

lished a musical society for orchestral concerts in Warsaw, 





















































their beautiful national songs first be- 





the world And as time went on, Sla- 
fn in the large forms have added 
reputation. Kussian music is per 
everywhere Czech music has 
| nema nposers 
nur 
ffer in matters of music at the 


Py d . h once had Chopin to mourn 





NCERT HALL AT MATORENHOI! 


‘ i his nation in melodies of 


g beauty! What are the musical 





the Poles at present Poland, that un 
oppression On one side from Russia 


e other from Germany, was not able to do much 
t century, as the country’s struggles for 

I re | its strength! Notwithstanding all its 
er, Poland has produced some artists 

ed, who express the nation’s feel 


d nicture Individuality and national 





eir wor he t ocracy of Poland always 








BIRNBAUM, 


VOICE TRIALS| "= 


so as to make that place the musical center of Poland 





Schola Cantorum of New York (MacDowell Chorus) 


KURT SCHINDLER, Conductor This organization was inaugurated in 1900 and was named 
. oy an) , . > . ° - > . ° ‘ 

at 108 West 55th St. the Philharmonic Society of Warsaw. Nosrowski, director 

Sept. 18, Wednesday, 3 to 7; also 8 to 10 P.M of the Conservatoire, was the first conductor. Afterward 


Sept, 19, Thursday, 3 to 7 P. M. only came Raychmann, Mlynarski, Prohaska and Reznicek to 


ERNEST SCHELLING 


PIANIST 


IN AMERICA ENTIRE SEASON 


Management : WOLFSOHN MUSICAL BUREAU, 1 West 34th St., New York 
STEINWAY PIANO USED 


suited DRAMATIC SOPRANO 
t TOUR 1912-13 NOW BOOKING 
RA CG iA | Address: ANTONIA SAWYER 
Metrepeliten Opere Hevee Bidg., 1425 Bdwy, Hew Tork 


A. CARBONE 


MASTER IN THE ART OF SINGING 
(Of the Old Celebrated Italian School of ‘*Bel Canto’’) 


Will Move on October First from Carnegie Hall to the 
NEW AEOLIAN HALL, West 42d Street, Opposite the Library, New York City 



































- BO N c I. f and many other celebrated =e indorse and recommend Signor A. Carbone as one of the very 

\ rs to be f d today in America and Europe. 
ALICE MER RITT- COCHRAN soprano 
143 Macon Street, Brooklyn, New York *Phone,2925 Bedford 





FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 


uns GRIMSON ince 


°° SEASON 1913-1913-———® 








continue the good work. In 1903 Lubomirski reorganized 
the society and conducted the reinforced orchestra most 
artistically. After him came Fitelberg, a brilliant leader, 
who made such a hit that he was invited to Vienna to 
direct one of the big orchestras in the Austrian capital. 
Zdzislaw Birnbaum succeeded Fitelberg at Warsaw, and 
now has under him seventy players of high rank. Birn- 
baum attained fine results and fills his post with ability 
and tact. Twelve subscription concerts are given during 
the winter, a series of three concerts weekly, with low 
prices, and a course of Sunday matinees, with programs 
of standard works. 
nner 

The activity and musical enterprise displayed by the 
Warsaw Philharmonic Society undoubtedly influenced 
music all over Poland, reawakening the dormant tonal 
gifts in the nation. Talented young men were moved to 
the development of their musical powers and had splendid 
chances for hearings, as the concert programs were de- 





THE WARSAW PHILHARMONIC. 


voted largely to native music. At present, Poland has a 
well recognized school of music, national in color, prolific 
in melody and characteristic in harmonization. 

Dreamy, sometimes passionate and even stormy, Polish 
music makes a strong appeal to the imagination and is 
bound to find favor whenever and wherever heard. For 
instance, there is Rézycki, absolutely modern, who handles 
the large forms freely and also has composed operas; 
Szymanowski, a serious composer, credited with many 
works reminding one of Max Reger in their very compli- 
cated fugal form. Stojowski, at his strongest in orchestral 
compositions, with glowing modulations and splendid har- 
monization, well worked out in details; Melcer, to whom 
the competition at Petersburg was awarded. Then Poland 
has further Statkowski, Szopski, Morawski and many 
others too numerous to mention, but all of them able and 
interesting. Karlowicz, who died two years ago (he was 
killed by an avalanche in Switzerland), introduced a new 
phase into Polish music, as he was a philosopher and be- 
came the apostle, the messiah of Polish music. Karlowicz 
dealt with new ideas, requiring new means of expression 
The spirit of Nietzsche pervades his music, which is 
marked by breadth of conception and generally imposing 
largeness. His symphony, “Urewige Lieder,” is one long 
page of heart revelation. It has three movements: (1) 
Das Lied von der ewigen Sehnsucht; (2) Das Lied von 
der Liebe und dem Tode; (3) Das Lied vom All. The 
soul is stirred by this music, with its abounding beauty and 
inspiration. 

RRR 

Zdzislaw Birnbaum, the above mentioned conductor of 
the Philharmonic Society, was invited with his orchestra 
to play this summer at Majorenhof, an elegant seaside 
resort near Riga. (Poor musicians! They never have a 
vacation, especially orchestral players.) I had the oppor 
tunity of hearing them, and listened to some delightful 
performances. Especially a concert devoted to Polish 
music made a thoroughly strong impression on me. There 
was something new and fascinating ir that music. The 
“Urewige Lieder” of Karlowicz gave a clear idea of the 
magnitude and depth of his grand conception. The orches- 
tra played extremely well, and Birnbaum made evident his 
strong sympathy with Polish music. 

E.ten von Tivesdut 





Catharine Elston in New York. 

Catharine Elston, formerly THe Musicat Courrer rep- 
resentative in Pittsburgh, Pa. paid a visit to New York 
last week and while in the metropolis interviewed several 
managers about bringing artists to her city. Miss Elston 
is thé librarian at the University of Pennsylvania, and be- 
sides her work there undertakes the local management for 
musical celebrities, 





Connell Re-engaged at Milwaukee. 

Horatio Connell, the popular basso, sang the baritone 
part in Wolf-Ferrari’s “New Life,” at Milwaukee with 
such success, last year, that he has been re-engaged to sing 
the same part at the forthcoming second production of 
the work, in Milwaukee, November 4 
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CARL BUSCH CANTATA SUNG IN COPENHAGEN. 

Carl Busch, who is known in this country as the “Kansas 
City Composer,” is nevertheless widely known in Europe, 
where his compositions have been played and sung by the 





CARL BUSCH 


Mr. Busch 
while in Copenhagen, his cantata, “T 


best artists. went abroad vast surmmer, and 
Heather, 
comp 


is by Jaeppe Aakjaer; 


wn 
was presented there under the direction of the 


Heather 


ser 


, 


The text of “The Brow: 


the work was written for the Danish-American National 
Fark dedication, which was originally planned to be given 
ir. the Court House, when the formal presentation of the 
park deed to the king was take place. On account of 
the court mourning these festivities had e called off 
Later it was decided to produce the cantata m the Tivoli 
Concert Hall, on August 3 The forces uniting in the 


the Tivoli 
r soloists, Holboell 


cantata 


presentation were the Danish Students’ Ch 


Tus, 


Symphony Orchestra and two popul 
Busch 


Chadwick's 


Bjoern. Besides the the program als 


George W 


and 


included “Melpomene” 


verture 


and Hugo Kaun’s “Festival March” and “Hymn to Lib 
erty.” 

The Busch cantata made such a profound impression 
that it was immediately decided to repeat the work later 
on this season Among the notables present were the 


American 


Dr. Egan, as well 


Ambassadors, Count Moltke and 
as many of Copenhagen’s musical celeb 
Mr. Busch 
he was presented t 


Danish and the 


rities. Immediately after the concert left for 


Aarhus, where on the following day 
the king and queen and lunched with them at their summer 
castle, Marseillisborg 

Mr. and Mrs 


in Denmark, and 


Busch spent 


a month in Norway, a month 
for 
will sail for America 
Mr. Busch to 
Symphony Orches 


fter a short visit to Sweden, left 


Berlin and Paris September 1, and 


September 23, reaching home in time for 


begin rehearsals with the Kansas City 


tra for the second season 


Translations from three of the Danish papers folfow 


The concert which preceded the dedication of Raebild Park took 
lace last night in Tivo! with Cari Busct tone poem, “The 
Heat! as the chief Th k re intended 
be sung at ‘ I a be called 
. ‘ ‘ l " ‘ ‘ le to give 
he work € I and 
is was ae P for The H a‘sioned 
d melodious work that leased nde at time ©¢ a strong 
press t arly t beautif ty Sun Goes Down,” 
Rut also in the broadly pla stra 2 the follow 
@ chorus w s it was : at Mr. I ad not forgotten 
is Danish ancestry while living in Kansas City It is be hoped 
at we will soon have an of rtunity f hearing this work again 


K oebenhavn 


The Danish-Ame an concert Tiw beri being festive ir 
haracter was of great artist value—thanks t Carl Busch 
In the first part f the program we becar a sinted with 





is “Old Folks at Home,” an American folk melody leveloped 
































contrat ally ve ve rs 
leeper impress be yo ge ce New Picture of Bonci. 
art of the pr e Hea was sung \ new picture of Alessandro Bonci, taken with Vanda 
It was 2 acle this work Segre, a favofite pup f Kubeltk s he 4 T < 
e Cope I y ear the Miss Segre s beer ssf London and Bonci de 
cantata wa 2 work with 
the stereotype vy, bea mus 
without jingle, genuinely felt music without sentin sic de 
veloped artistically w afinement N ne con 
posers write more Danish tha Mr. Buse . s work ij 
tar away Kansas City, a sas if t stinct ist 
account of that big distance as ren ed fr ind green an 
saved from being s i The composer wai sul 
ject of overwhelm t S$ that « i ese ‘ 
n .& I ense e “ i i antare Stra ar 
an f « a t sf t Nationa 
rid 
The sec 1 part of the gra was give $ z 
ountrymen and w ft the t . . sers, ( 
the cond “ cte “ x 
cantata, I Ty r \ak) a eartte 
tures M Busch showed ms ‘ 
sician, but tone et, w s et ry 
The intro y t ictuce c trated t 
was a gen ati al t x 8 “ nN « 
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Music and Mammon. 
Apropos of a 


certain rich man’s purchase of a mine for 


broker 
about 


$400,000 that he 
told, 
him, 

“When. he 
used to sing him to sleep 


the lullaby she 


sold for $80,000,000, a Chicago 


rather bitterly perhaps, an apocryphal story 


was a baby,” the broker said iis 





‘Ding a Song of 


employed 


BONG \ \ \ 
“As soon as he learned to talk his first logical remark 
was an interruption to this lullaby res § \ arKa gifted ane y naataaae 
‘Sing a Song of Sixpence,” crooned his mother st \ 
“And the baby, shaking its little head and smiling in a 
wheedling way, said Si ‘ \ ! 
“Make it a quarter, ma, and I'll go to sleep right off.’” I nother t . e orga t ntro! the 


Washington Star. 
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Madame Cahier’s Engagements. 
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us superb 


nother tour 


of America this season under the management of Loudon 
Charlton. 





Harris and Henschel to Confer. 


When Victor Harris goes abroad next summer he wil 
spend a day in London with Georg Henschel, for the 
purpose of hearing some of Henschel’s latest composi- 


tion, which the latter will finish for the St. Cecelia Club 
New York, of which Mr. Harris is the musical di- 
ector 
Mr. Harris made his usual trip to Europe this summer, 
ending four months between the Continent and Eng 
and and Scotland. Writing House, Beauly, 


fr im Farlie 
I 


\. B., Scotland, a fortnight ago, Mr. Harris stated that 


he would sail for New York on the steamship Lusi 
tania, leaving Liverpool September 7. When Mr. Harris 
arrives in New York, this week, he will announce his 
plans tor the season 

Duttlinger’s Appearances. 

Veda Duttlinger, the distinguished young violinist, who 
will be under R. E. Johnston’s management in America, 
from November 15, already has entered upon her Euro 
pean engagements oked for the early part of this sea 
mn 

Miss Duttlinger plays with the Riga Symphony Orches 
tra, Georg Schneevoigt ynductor n August 31. The 





ILSE VEDA DUTTLINGER 
program includes the Dvorak violin concerto in A minor 
ind W. Ernst’s “Othello Fantasie.” Under the same con- 


luctor the gifted violinist is voked for an 


with the 


appearance 


Helsing 
) 


Helsingfors Symphony Orchestra in 


will 





fors, on October 11 and October 13, when she be 
heard in the Tschaikowsky Violin Concerto, Sarasate’s 
“Carmen Fantasie,” the Lalo “Symphonie Espagnole” and 
Wieniawski's “Souvenir de Moscow.” 

Trouville, Deauville, Dieppe, Vichy, Engheim and a 
score of other favorite French watering places have 
been enjoying short but really charming opera seasons, 
it which artists of good standing may be heard.—New 
York American 

e new opera, “Colonel Chabert,” has been taken by 
Dippel f America and also taken by the Paris Grand 
Opera 


Hinshaw at Bayreuth. 
Kapellmeister Felix Landau, of the Hamburg Opera. 
and associate conductor at Bayreuth, has been | assisting 


William Hinshaw in the study which that singer has been 
Sachs, 


making of the roie of Hans under Walter Soomer 











LANDAU AND HINSHAW. 


Mr. Hinshaw is the figure to the right and a most tm 
posing figure 


he is, too. 





Liebeslied. 
revelry by The 
Mr. Bloggs had just obliged with 
“Tis Love that Makes the World 
and Master Bloggs seized the opportunity to 
Shortly after 
His face 
out Mrs 
what's the matter? I do believe 
have been smoking!” Willie feebly shook his 
that, ma,” he replied untruthfully. “If true 
father’s singing about, I—I must—be—in 
love.”--San Francisco Argonaut 


lhere sound of night Blozeses 
giving a 
the touching 
Go Round,” 


sneak 


Was a 
were party 


ballad, 


behind the screen with father’s pipe. 
ward it that Willie wasn’t well. 
eyes Cried 


was observed 


was pallid, and his stood out. 


Bloggs: “Goodness, child, 


you head 
"Taint it’s 


what been 





Mesdames Rider-Kelsey and Cunningham. 


The accompanying card of greetings to THe Musicat 
Courter was received last week from Madame Rider- 
Kelsey, the soprano, and Mrs. Claude Cunningham, wife 


of the 
in Maine rhe 


American baritone, who are spending their vacation 


celebrated singer is holding the reins 











while Mrs. Cunningham is shading the pair with het 
parasol 
Julius Epstein, the celebrated piano pedagogue of the 


’ 
t 
Vienna Conservatory, celebrated his eightieth birthday 


not long ago 
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\ 3 CINCINNATI jj / 


I West at Mas Street, Mt. A Irn, 
Phone, Avon 2923-R, 


CINCINNA Ohio, September 7, 19 
Musicians are pouring into the city with every train 
fresh from vacations spent in resting by mountain or lake 
yr traveling in Europe. The Cincinnati Conservatory of 
Music, which has had one of the largest summer schools 
in its history, is just now being put into tip top shape for 
the winter. New kitchens, the very latest wordin complete 
sanitation and convenience, are being installed, hardwood 
floors are being laid in the big dining hall, and a new 
bakery with a master baker arrayed in spotless linen will 
henceforth be one of the sights for out of town visitors 
to inspect. Bertha Baur, the director of these myriad 
activities, spent part of the summer visiting friends in 
Chicago, relinquishing her usual trip abroad to be with 
Clara Baur, who is always happiest when at the helm of 
the conservatory which she founded in 1867. Among the 
conservatory artists who have returned and resumed work 
with their classes are Mr. and’ Mrs. Theodore Bohlmann, 
who attended the German-American Teachers’ Convention 
in Berlin. One of Mr. Bohlmann’s compositions was hon- 
yred with a place on the German-American composers 
program (directed by Frank van der Stucken) at this con- 
vention. Paulo Martucci spent an enjoyable summer in 
Frederic Shailer Evans deferred 


Italy with his parents 
his usual trip abroad till 1913 while he explored Canada 


' 


Hans Ric} Bernard and Julius Sturm made up a trio 
it Petoskey, Mich. Hugo Sederborg has failed to return 
im of hay fever and exiled to Michigan until 
cold weather. Edgar Stillman-Kelley also spent the sum- 
mer in Michigan. Signor Tirindelli, George Leighton and 
1 number of other teachers taught in the summer school 
and therefore went vacationless. Walter Chapman, a 
young pianist of unusual talent, has been added to the 





conservatory teaching force 
nue 
Che College of Music opened September 5 with a large 


it 
enrollment. Mr. Gantvoort, manager of the college, who 


Was seriously ill the early part of the summer, is fully 
recovered and busy with many plans for the coming sea- 
son. Albino Gorno spent the summer at Lugano, Italy, Jo- 
hannes Miersch joined his brother, Paul Miersch, the com- 
poser, in New York and together they made a flying visit 
to Germany. Louis Victor Saar, who has been requested 
by the National Federation of Musical Clubs to serve as 
one of the judges with Maud Powell and Ernesto Consolo 
in the competition for American composers this fall, took 
a late vacation in northern Michigan with his family 
Romeo Gorno spent his vacation at the seashore. Gia- 
‘into Gorno taught in the summer school and retired to 
the country during August. Walter Werner rusticated 
at Detour, Mich., where he maintains a summer cottage 
and a powerful motor boat. Ernest la Prade immolated 
himself on the altar of the summer school, as did Ignatz 
Arbiewicz, both playing in the Summer Symphony Or 
chestra at the Zoo. Lillian A. Rixford spent the summer 
at White Sulphur Springs. Louise Church went to Har 
bor Beach, Mich. Ottilie Dickerscheid and Mary Venable 
toured the Great Lakes. Adele Westfield visited on Long 
Island. Lino Mattioli enjoyed the bathing at Atlantic 
City. Douglas Powell is still in London, and Madame 
Dotti, after a rest at Mt. Clemens, visited colleagues in 
the East. 


} 


Tecla Vigna has returned from a most delightful trip 
to the scenes of her early operatic triumphs at Milan, 
Italy, and is hard at work in her Fourth avenue studio 

nue 

Adolph Stadermann, official organist for the May Fes 
tival Association, has resigned as organist of St. Lawrence 
Catholic Church. Mr. Stadermann declares business is 
just a little too good and he cannot keep pace with his 
many duties and growing classes 


Jessie Partion Tyree 





ARTISTS FOR MAINE FESTIVALS. 


The Maine Music Festivals are scheduled to take place 
at Bangor, October 10, 11 and 12, and at Portland, Octo 
ber 14, 15 and 16, The artists engaged for both festivals 
are: Madame Nordica, Madame Rappold, Carrie Bride- 
well, Julie Lindsay, Franklin Holding, Frank Ormsby, 
Harold Meek and Giordano, the Italian tenor. Madame 
Nordica sings on the first nights in both cities, with Mad 
ame Bridewell, Mr. Ormsby and Mr. Meek, assisted 


by 
the large festival chorus and orchestra 
, 


The second nights of the festivals will 
performance of the first act of Verdi's “Otello’ 
numbers, and the singers will be Signor Giordano, Julie 
Lindsay, soprano; Mr. Ormsby, tenor, and Mr. Meek, 


be devoted to a 
and other 


baritone, 

Madame Rappold sings on the third night in both cities, 
ind appearing with her will be Madame Bridewell, Messrs 
Ormsby and Meek and the large chorus and orchestra 
The program includes scenes from “La Gioconda.” 

At the first matinees in Bangor (October 11) and Port 
land (October 15), Franklin Holding, a Maine artist, will 
play; Madame Bridewell will sing und the orchestral pro- 


gram will include Schubert’s “Unfinished” symphony, the 
Mendelssohn violin concerto and numbers by Massenet, 
[schaikowsky and Chabrier. At the second matinees in 
Bangor (October 12) and in Portland (October 16), a 
popular program will be offered with Julie Lindsay, Har 
id Meek and the chorus and orchestra in selections from 
he music of Weber, Rubinstein, Tschaikowsky and other 


‘ 


mmposers 
William R. Chapman is again the musical director of 
| 


these festivals The following Maine singers will assist 
at the performance of the excerpt from Verdi's “Otello” 
First tenors—Ernest J. Hill, Carl C. Hascall, Herbert S 
Kennedy, Jr., Prince S. Hayden. Second tenors—Fred S 
Kennedy, Herbert W. Barnard, Jr., Arthur L. Douglass 
John O. Burke. First basses—Walter I. Kennedy, Harold 
E. Colby. George E. Laird, Howard R. Stevens. Second 
basses— Charles E. Wyer, Henry L. Eustis, Frank H 
Pierce, James F. Macy 

The officers of the Eastern and Western Maine Festi- 
val Associations are 


' , Associa PF. ¢ Bea George S Cha 

rn eam F ( ec, F. O. Beal, C. J. W 

. tore, FT I ae | {. Bright, C. J. Wardley, F. W 
Rollins, M. H. Andrews, P. H. Longfell 

Western Ass ti Edward A. N s, president; F. E. Boothb 
ioe-president: Irving fF True. clerk: John M. Gould, treasurer 


Executive Committee, F A. Noves, John M. Gould. A. S. Woodmas 
Irving F. True. clerk; Emma L Chapman, F. E. Boothby, Frank BE 
Milliken, George E. Smith, Festival Chorus presidents 


Leps at Pittsburgh Exposition. 

After a successful season at Willow Grove Park, Phila 
delphia, where according to statements by the park au- 
thorities, during a number of days of the Leps engage- 
ment, over 70,000 people attended the concerts given by 
the orchestra. The same body of artists is to play at the 
Pittsburgh Exposition early in October 

The orchestra consists of picked members of the Phila 
delphia orchestra, but the engagement is solely and en 
tirely under the direct management and direction of Was 
sili Leps. There will be symphony programs, operatic 
programs, a Mendelssohn, a Beethoven, and a French 
program, besides those of a more popular nature 

Soloists to appear are John K. Witzemann, concert 
master; Alfred Lennartz, solo cellist; Anton Horner, the 
widely known French-horn virtuoso; Francis La Pitina, 
larpist and others 

The wonderful attendance at the orchestral concerts at 
Willow Grove speaks well for the musical taste of the 
Philadelphia public, perhaps one of the most critical and 
music loving in this country, as there is no institution 
like Willow Grove Park to be found anywhere else, rer 
haps, in its magnitude, not even in Europe 

Mr. Leps has received several very good offers for 
himself and his orchestra for the spring, summer, and 
fall of 1913, and as he is an excellent program maker and 
makes a specialty of employing only artists of the highest 
standing, “Leps and his orchestra of fifty Philadelphia 
artists” are sure to be a drawing card wherever they 


ippear 


New Position for Morrill Pupil. 

Bertha Kinzel, a soprano, who has studied with Laura 
E. Morrill, has been engaged as soloist by the Park Pres- 
byterian Church, Amsterdam avenue and Eighty-sixtl 
street, New York, to succeed Anna Case, of the Metro 
politan Opera Company. Mrs. Morrill states that Miss 
Kinzel possesses an unusually beautiful lyric voice; which 

yme of her admirers have likened to one of the great 


} 





prime donne. She is, moreover, a good musician and is 
endowed with a personality that is most attractive 
Mrs. Morrill has conducted a summer schoo! at Darien, 
Conn., for several months and this week will return to 
New York for the reopening of her studios in the Chel 
sea, on West Twenty-third street, near Seventh avenue, 
Monday, September 16. During the winter, the Morrill 
musicales will be given and Morrill pupils in the profes- 
sional ranks as well as those in other grades, will appear. 
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Orto Louse will assume control of the orchestra 
and direction at the Theatre de la Monnaie, Brus- 
sels, in October. 

pen Sea 

THEY say that one of the worst places for a sore 
throat is Tunis. If that is so it ought to be crowd- 
ed with singers. But that would be too nice. 

a eee! 

RicHARD Strauss is to write a Russian ballet, 
the subject of which is to come from Hoffmann- 
sthal and another friend, a Russian. White bears, 
pogroms, and caviar will be leading subjects. 





PMO, 
Exactity two months from today, or on Novem- 
ber 11, the Metropolitan Opera House will reopen 
its doors with a performance of “Les Huguenots,” 
the cast to comprise Caruso, Destinn, Frieda Hem- 
pel, Matzenauer, etc. 


Paris tenor, will 
It is explained 


Lina 


\FTER all, Muratore, the 
not come to America this season. 
that he could not get 


Cavalieri, too, announces her inability to appear at 


then, 


a leave of absence. 


the Wintergarden, in New York, as planned. She 
also could not get a leave of absence. 
saieaitadloaiialinass 
WutLe 1913 has been generally accepted as the 
year in which Wagner’s “Parsifal” will be free 


from copyright restrictions in Germany, the fact is 
that the law of the Fatherland does not permit in- 
discriminate performances of that work until Janu- 
ary 1, 1914. In other words, the year 1913 is in- 
clusive in the “Parsifal” copyright. 


- 


Ocroper 31 is the date set for the opening at 
Philadelphia of the combined Metropolitan and 
Philadelphia-Chicago opera companies. The sea- 
son is to continue into February. Arturo Tosca- 
nini will direct the Metropolitan company, while 
Cleofonte Campanini will lead the Philadelphia- 
Chicago organization. Heading the general list of 
singers are Cz Tetrazzini, Dalmores, Garden, 
Gagliardi, Zenatello, Gadski, Amato, Farrar, Sam- 
marco, Saltzman-Stevens, White, Fremstad, Homer, 
Whitehill, Matzenauer and Destinn. 


iruso, 


De Cisneros, 
. 


lu plan to organize a trust of musical managers 
on the Pacific Coast, so as to control the attractions 
that are engaged in Europe for America by Eastern 
will fail for one reason only, and other 
not necessary. One of the parties en- 
gaged in it cannot be trusted, and his ignorance 
alone is sufficient to make it impossible to depend 
upon him, and the others who know him know this. 
It has been demonstrated that great artists can go 
to the Pacific Coast without even corresponding 
with him, much less paying any further attention to 
How can he have any position of trust? 


managers, 
reasons are 


him, 
cviaiiiitellpiacsniitini 


Ir is a significant fact that the only opera houses 
which up to the present have contracted to produce 
auf Naxos” after the Stuttgart 
are those in the small cities, Barmen, 
Dortmund, Diisseldorf, Freiburg, Kaiserslautern, 
Iraunschweig, Kénigsberg, Mayence, Saarbriicken, 
Stettin, and Zweibriicken. The large cities evident- 
ly believe in playing the game safe, awaiting the 
result of the initial performance and reading the 
early criticisms. After America’s experience with 
“Rosenkavalier,” which has not yet made its ap 
pearance here, not even the boldest musical prophet 
would hazard a guess as to when “Ariadne auf 
will be heard in this country. 


Strauss’ “Ariadne 


premiere, 


Naxos” 
—— 


THERE are a great many people who have preju- 
dices against Roosevelt, and a lot of people have 
prejudices against Wilson, and there is another set 


of people who have prejudices against Taft, and 
then another set of people who have prejudices 
against THe Musicat Courter. Probably thes: 
prejudices are all generated because the persons or 
institutions involved in them also have prejudice. 
That person who claims that he is free from pzeju- 
dice, at once acknowledges that he is the most 
prejudiced of all; he is so prejudiced in his own 
favor that he cannot realize himself, which reminds 
us of the old saw, that a man, thrown upon his own 
responsibility is necessarily obliged to recognize his 
own recognizance. 





<~——— 


AccorptnGc to a Times cablegram, Arthur Ni- 
kisch says that “a conductor should have on his lips 
the whole keyboard of different styles in which to 
address the members of his orchestra, always when 
criticising or discussing their execution, bearing 
carefully in mind the instrument they play and 
talking accordingly.” The most sensitive perform- 
ers, Nikisch is quoted as saying, are players of the 
hautbois and bassoon, who must be addressed with 
great delicacy. The clarinet player will even take 
“a very little joke at his own expense,” and blowers 
of the big brass instruments will stand almost any- 
thing. Nikisch does not appear to have expressed 
any opinion about string performers. Evidently 
they can be easily muted. 


—__ —_o—_——- 


Hauseccer’s Berlin concerts with the Bliithner 
Orchestra (October 21, November 4, December 9, 
January 13, February 25, and March 17) will pre- 
sent some interesting novelties, among which are 
Juon’s ‘“‘Wachterweise,” Von der Pals’ “Konzert- 
stueck” for violin and orchestra, Hausegger’s “Na- 
ture” symphony, Cleve’s piano concerto, Ernest 
Bloch’s “L’Hiver,” Lampe’s “Poem” for orchestra, 
Cyril Scott’s “Aubade,” and Lendvai’s scherzo for 
orchestra. The Berlin Royal Orchestra, under 
Richard Strauss, has set its concerts for October 18, 
November 8 and 26, December 6 and 20, February 
14 and 28, and March 0, 22 and 30. Five Beetho- 
ven symphonies are to be performed, two by Haydn, 
and one each by Brahms, Mahler and Bruckner ; 


also Strauss’ “Heldenleben” and “Don Quixote,” 
Kaun’s second symphony, Blech’s “Waldwande- 
rung,” Reznicek’s prelude and fugue, Boche’s 
“Circe,” ete. 


rater iecinimnenann 


LoNvoN cables report that five orchestral pieces 
by Arnold Schoenberg, played recently at a prom- 
enade concert, were received with “decorously sup- 
pressed laughter.” It is provincial to laugh at what 
one does not understand, for if one does not un- 
derstand, how is one to know whether the thing 
laughed at is good or bad? The fact that Schoen- 
berg does not write altogether in accepted idioms 
and makes no effort to please the groundlings who 
wish tunes that jingle, should not make him a tar- 
get for laughter. Discord recently has been proved 
to be relative, and some listeners with supersensi- 
tive ears assure us that under certain conditions 
it can even be beautiful. No matter what prejudiced 
commentators may say to the contrary, Schoenberg 
does not write music with the preconceived desire 
to make it sound ugly. He is working toward the 
emancipation of tonality and the broadening of 
harmonic boundaries and his radical departures 
from conventional formulas represent the proof of 
his independence and sincerity in his researches. 
We repeat that we see nothing to laugh at in 
Schoenberg’s music, some of which lies before us 
at this writing. It is the product of a well equipped 
musician, thoroughly grounded in the traditional 
tenets of theory and counterpoint. If Schoenberg 
had not mastered the accepted manner and forms 
of musical. expression, he could not so easily avoid 
falling into them. However, it is good to know 
that London’s laughter was “decorously sup- 
pressed.” 
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et tte Be OO. 


Paris, August 30, 1912 


In his article on “The Folk-Song Fallacy,” which 
appeared in the English Review of August, Ernst 
Newman says: “Mr. Sharp sees distinctive Scandi 
navian characteristics in the music of Grieg. How 
is it, then, that they do not appear also in the music 
of undoubted Scandinavians, like Sinding, Svend- 
sen and others?” 

Mr. 


who quote Grieg as saying, emphatically, that his 


Newman can find a number of authorities 


music is not Scandinavian. On the other hand, 
Grieg says, just as emphatically, that his music is 
Norwegian. He wants it understood that there is 
a distinct difference between music that is called 
Scandinavian and the music which he composed, 
which, he said, was Norwegian. Now, the question 
is whether it was based on Norwegian folk-songs, 
and Mr. Newman will have to settle that. 
[ quote the following from the London Sunday 
limes of August 25: 
A “Berlinerin” who joined in the Daily Tele 


graph symposium on “Family Budgets” last week, 


item which, as 


conspicuous by its 


noted one the Irishman would say, 


was absence: “No one says 


anything about money spent on books, or 


Probab] 


pictures, 


‘r on music.” y expenditure under these 


heads was comprised in the rather amount 


arge 


credited to “sundries” and “extras” in several 


cases, but at the same time the omission was sig- 
nificant of the relative unimportance of the intel 


lectual 


the 


amenities in the ec 
middle class household 
Most 


protess 


nomy of average 


Take the case of music, 


for example families contain one or more 


members who themselves “musical,” yet 
few of the pretentious 


abound in the suburbs does the ex 


in how smug villas and 
mansions that 
penditure on music in its 
to any considerable sum? 

' 


pieces, half a dozen vapid ballads, and the vocal! 


serious aspects amount 
One or two banal piano 
score of the latest musical comedy su suffice 
ute to St. Cecilia. The 
carried 


cess 
for the family’s tri! idea 
that musical education can and should be 
on beyond the usual “lessons,” that expenditure 
on it would be amply repaid by the intellectual 
stimulus and the widened imaginative grasp which 
its cultivation affords, and that in the possession 
of a musical masterpiece lies the potentiality of a 
greater and more lasting satisfaction than can be 
given by the best of dinners or the most chic of 
frocks would seem to such people pure foolish 
ness; us thus de- 
spise music and relegate it to the unessentials of 
life that we have no claim to be 


musical nation.” 


and it is because so many of 


regarded as “a 


Why not have good 
dinners and chic frocks and other nice things, and 
classical music instead of musical comedy? If 
there is sufficient money to spend on good dinners 
and on chic frocks, it necessarily follows that there 
is sufficient money anyway for the small musical 
outlay. But the trouble is in England that the music 
hall and the musical comedy have been cultivated 
at the expense of classical music, and the nation 
has been educated in the former directions and neg- 
lected in the latter. I say here the nation, because 


Why not combine the two? 


the extract from the London paper refers to the 
nation. The United States has twice as many in- 
habitants as Great Britain, but in actual money paid 
out for classical music, New York City alone spends 
twice as much The 


young people of Great Britain are devoted to sports 


as the whole of Great Britain. 


We have much sport in the United States, but by 
The 
bulk of the people in Great Britain go to the music 
halls, but in our country entertainments of that kind 
are incidental and do not constitute 


no means to such an extent, to such a ratio. 


a form of na- 
tional entertainment. 
that 
America their aim and the object of their pilgrim- 


Why do the European mu 
make 


sical artists cultivate classical music 


ages? Because the people of the United States 
spend money, actual money, for classical music and 
for concerts and for private musical entertainments 
of a high order 
Hammerstein. 
The announcement appearing New Yorl 


Says, 1s t 


in the 
daily papers that Hammerstein, as he 
build forty 


ypera houses in the United States, has 


not created any excitement here, even among those 
who are interested in sending opera artists to the 
United States, either as agents or as otherwise in 
terested parties, nor is there any evidence to be 
found in any of the opera centers of Europe that 
this announcement has created a rise in price or 
as we would the Bourse, “an ten- 


Say on upper 


dency.” It may be due to the impression that Ham- 
merstein is going to build forty opera houses for 
the purpose of giving opera in English in America, 
because thus far his opera that has not been in Eng 
lish has not been a financial success, either in New 
York or London,. and now, if he is going to try 
opera in America in forty opera houses in forty 
one interested in such matters } 


cities, any apt to 


conclude that this time it will be in English instead 
of Italian and French 

Grand opera in New York is not a success, ex- 
cept under social control, that is, under society in 
fluence, and with the money of the leaders of so 
ciety. 

The Hammerstein incident has proved this and 
so have others for the last seventy-five years; it 
has been the history of a financial cataclysm for 
that period, whenever any individuals attempted it 
and until this Metropolitan organization was put 
upon its feet by men of standing and society and 
finance, it has always been a financial failure. In 
London it is the same thing, it is a society matter, 
as the Hammerstein case again proves, after the 
failure of opera impresarios in London for a hun- 
dred years. Chicago opera and Philadelphia opera 
are society events, and Mr. Jordan is trying to get 
out of that channel by interesting hundreds of sub- 
scribers in the Boston opera, and a great many peo- 
ple are watching that problem, to see whether it 
can be made a permanent success. Grand opera 


without subsidy is a financial failure unless it is a 


society and fashionable event every time, and with 
subsidy it is a popular failure, because many of the 
opera financial companies that lease European opera 
houses for grand opera get into deep financial 
water notwithstanding the subsidies, and declare no 
dividends in case they do not fail 

he people do not want grand opera, because if 
they wanted it they would support it. It is 


When 


price is paid for it, and if the price demanded is 


not a 
question of price. an article is desired the 
not paid, the article is not wanted—not even at the 
price. 

Mr 
Hammerstein seems to believe, becatisé if it were 
educational people would be sufficiently educated 
in it to make it irresistible to them. 


Besides that, opera is not educational, as 


In addition to 
this, there is nothing to be educated in grand opera, 
is it is a musical and dramatic paradox from which 
Richard Wagner endeavored to escape and from 
which Richard Strauss is doing his utmost to get 
The New York Sun, in | 


iway i some 
weeks ago, made reference to this very weaknes 


an editoria 


in the suggestion, viz edu 


Besides, Mr. Hammerstein’s opera is a 


, the claim that opera is 
cational. 
business matter, and he always claims it is not and 
he expects the people to believe that, and as the 
people do not and will not believe such nonsense, 
they will not support his claim. 
that he is 


It is like his claim 
a musician. There are too many people 
in New York and London who know that this is not 
possible, that this is not so, and Mr. Hammerstein 
treats it as if it were a crime for an impresario not 
to be a musician. That is the strongest thing that 
can be ufged against his capacity, viz 
musician 


that he is a 
The few opera managers that were not 
failures were business men and not musicians 

who had the whole of New York 
fashionable society with him, left an estate of near- 
ly New York 
State alone holding property amounting to $750, 
000, real estate, etc., on which they send the annual 
income to the heirs of Mr 


Maurice Grau 


a million dollars, the executors in 


Grau here in France. 
Mr. Grau told lots of 
people, on many occasions, that he had no knowl- 
edge of music and that he did not know the dif 
ferences in the timbres of voices, and had no idea 
of scores or what they meant musically, and he did 
not care to know 


his widow and daughter. 


On a number of occasions he 
volunteered to tell me these things at rehearsals in 
New York and here in Paris at No. 9, Rue Auber, 
where he held forth. He was known not to be a 
musician and he did not wish to make a false clain 
but he made money as an impresario. 

I don’t care to give the names of the poor fel 
lows that failed and died, and at whose funeral 
the opera singers did not even appear. I might 
however, give reference to recent events 

There were no opera singers at the funeral of 
the late Colonel Mapleson in London; about four- 
teen people attended the funeral of the late Max 
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| was at the funeral of Don Diego De 
here were no opera people there, and 
even other people. The two Strakosches, who for 
were grand opera managers in the 
gone oblivion and their 
were limited to a few members of the fam- 
and no opera artists attended. Why should they 
This thing has been 

reshed over and over, and every one who has any 


any year 


United State had into 


tuner? als 
ose conditions? 


terest in the history and philosophy of the situa- 
has by this time acquired a judicious attitude 

of keeping his money, if he has any, instead of put- 
ting it into grand opera schemes. It is more profit 
le to run a newsstand in New York, as history 
even for a man who is a musician, much 
one who claims to be a musician and is not 


( S ToT 


Other Cities. 
The other cities may be very anxious to have 
Un- 


less this grand opera scheme represents the society 


yrand opera, but somebody must foot the bil. 
elements in each city, that is, the society leaders, 
it is doomed, as a foregone failure, because nobody 
wants to pay to hear grand opera, unless society, 
or the Government, or the city foots the bill, and 
then the attendance is so small that even with the 
ubsidy and with the society leaders to back it, no 
oney can be made out of it, for the very simple 


reason that nobody cares for it. What do the peo- 


ple care for in that direction? They care for great 
inge! [hey want to hear renowned singers, and 
then they prefer to hear them on a concert stage 
or one hour and a half to two hours, singing a 
collection of arias or songs or lieder in a foreign 
language. Opera is sustained only by the society 


element which dees not understand that language 


and therefore supports it and approves of it. 
Neither the society element of Great Britain nor 
the society element of the United States will spend 
its money for opera in English, because it is not 
fashionable to listen to an opera in those two coun- 
to understand it; it must be a mystery, unin- 
| stupid as possible, and then society 


le and as 
will support it, because it is society and not because 


trie 


telligib 


it is the opera 


\s 1 Mr. Hammerstein is willing to put 


long as 
his millions into these schemes he should not be 
riticised, but encouraged \t the same time he 
hould also occasionally read the truth about the 


operatic situation, as an old paper sees it and knows 
t. Outside of Maurice Grau there is no record of 
iny human being who, as a manager of grand op- 


1 
era 


ias been able to put aside sufficient money to 


et a decent funeral for himself, or to leave suf 
ient money to keep his family out of work; and 
Maurice Grau first secured the support of society 


id then he financed with that capital. 
London. 
1 matter of curiosity | send herewith a 
from the London Evening News of Au- 
howing differences of opinion on this very 


The I 


Eustace Ponsonby is 


News 
hardly 


r of vening 
fair to Mr 
ummerstein when he says that the only beautiful 


was the Opera House at Kings 


‘ s and lovers of 
il to Mr 


orate productions 


music will always be 
Hammerstein for his magnificent 
of “Quo Vadis,” “Don 
Ou te,” “Herodiade,” etc. Yet the public was 
is by its absence at those performances 
Mr. Cambonsi is not rightly informed as to 
epertory. He did not pro 
and “Lohen- 
is my humble opinion 

patronage of audi- 
filling the Queen’s Hall 
Promenade concerts nightly. Unfortunately for 
did not cater for that class 
»f audience A. E. Mitcrom 
Mile End Road, E 


operas as “Tannhauser” 
rin Had he done so it 
hat he would have had the 
ences who are at present 


Mr. Hammerstein he 


Sir—The failure of the London Opera House 


s to my mind, quite simple of explanation. There 


is not the slightest doubt that Max Rabinoff hits 
the nail on the head when he talks of producing 
English opera. The average Englishman is cer- 
tainly very fond of music, but he likes to know 
what it is all about. 

Do the ordinary middle class people understand 
Italian sufficient to be enthusiastic enough to go 
and hear operas in that language? I think not 
Opera in English, that’s the thing. All operas 
have a plot of some kind or another, and when 
sung in the language of this country, so that they 
can be followed, are certain to be an instantaneous 
success. 

li Mr. Rabinoff can only do as he suggests, I 
feel sure all London would flock to hear opera in 
English. 

At the same time, one cannot but admire Mr. 
Hammerstein for his courage. He had an opinion, 
backed it up with his capital, and even if he didn’t 
prove successful, he has been a “trier.” Success 
invariably comes through another's failure, and 
who knows but what after all through his action 
in erecting a palatial building English opera may 
become an assured fact? 

Frep. SIMPSON 
88a North View Road, Hornsey, London. 
Sir—Now Mr. Hammerstein has “thrown down 

the gauntlet,” let Mr. van Noorden, with his ex- 
cellent company (the Carl Rosa) come to a West 
End theater and give the public what it wants— 
English opera at cheap prices, but standard works 


only. Horace C. STANFORD. 
Teddington. 
Sm—Your excellent leader on Mr. Hammer- 


stein and the Opera House remains unanswered 
and unanswerable 

The whole crux of the matter lay in the fact 
that Mr. Hammerstein's talk was bunkum and 
bluff. 

Your correspondent, Mr. Cambonsi, is sadly at 
error when he says the apathy of the English pub- 
lic is responsible for the failure of Mr. Hammer- 
stein’s scheme. 

If Mr. Hammerstein had not done so much talk- 
ing, but more doing, and had possessed the neces- 
sary business ability, the great house in the Kings- 
way would not have been a white elephant. 

Bernard MELLy. 

Milton Road, Highgate 


Von Warlich. 


Reinhold von Warlich, the lieder singer, will 
start in America, in November, to fill a number of 
recitals and otherwise under the 
Mr. Loudon Charlton. Mr. von 
Warlich has a clientele in America that is constant- 


engagements in 
management of 


ly growing, being interested in his art and in the 
attractive personality of this versatile singer. 


London Opera House Finances. 


Hammerstein's London Opera House is an asset 
of the owner which might possibly be utilized by 
him in his project for the 4-11-44 opera houses that 
are to be built in America. There is a financial 
basis in London which should now be made produc- 
tive for America. 

The opera house was built on leased ground from 
the London County Council, which controls that 
tract of land opened by widening the Strand, and 
running up to Holborn, called the Kingsway, after 
the late King Edward. It is advancing in value 
and the rents are advancing. The rent agreed upon 
to be paid by Hammerstein was low; the figure was 
£4,975 or about $25,000 a year and taxes and re- 
pairs, upkeep, etc., to be added. Now, if the prop- 
erty is to change hands, the County Council pro- 
poses to take advantage of the very increment cre- 
ated by Hammerstein’s venture, to increase the 
rental to £15,000 a year or $75,000 instead of $25,- 
000 a year. That advance may be an obstacle. 

But when Hammerstein made his agreement with 
the County Council it was conditional, the special 
clause inserted having an educational bearing; the 
house was to be educational in the direction of cul- 
tivating opera in English, or something of that sort. 
and the County Council reserved for itself the right, 
the sole right, of deciding what was and what was 
not educational; hence the opera house cannot be 
sold to a music hall syndicate for music hall repre- 


sentations and this may also prove an obstacle to 
the sale. 

In addition it may be remarked that Hammer- 
stein had at least three unmusical bars in his house 
netting him, as concessions he leased to the sellers 
of liquors, about $30,000 a year. Under a new re- 
striction, the selling of liquor in new music halls is 
dependent upon certain limitations and it is now 
difficult to secure a liquor license for any new music 
hall enterprise. This may also prove an obstacle to 
a sale. 

Hammerstein filed quite a number of disputes, as 
they are called in English; that is, he disputed 
claims, and these claims must be satisfied in case 
of sale before the exchanges pass. 

One is a £22,000 = $110,000 dispute with the 
architects. 

One is a £4,200 = $21,000 dispute with the elec- 
trical concern. 

Then there are about £5,000 in miscellaneous ac- 
counts to be settled before title would be passed by 
Hammerstein, who would want the transfer to be 
clean. 

Then there is the £40,000 = $200,000 mortgage 
on the house to which Hammerstein alluded in his 
witty speech at the close of his latest season—no, 
his last season. This money came from the cele- 
brated Mr. Joel, of South Africa, who is known to- 
day in London as a most liberal and generous citi- 
zen. 

Then there is a kind of lien for money held by 
Lord Howard de Walden, amounting to £10,000 = 
$50,000. By the way, His Lordship paid Hammer- 
stein £20,000 = $100,000 to produce his opera “The 
Children of Don” (was that the title? or Done?). 

Hammerstein had an offer of £182,000 = $910,- 
000, based on, what the bidder says, an agreement ; 
£82,000 were to have been paid in cash and a mort- 
gage of £100,000 was to be given to Hammerstein 
to be paid in a year or so. When the papers were 
to be executed Hammerstein cabled that he under- 
stood it to have been £200,000, and with this mis- 
understanding facing them, the people who had or- 
ganized the purchasing syndicate went their respec- 
tive ways, never to be gotten together again on this 
mission. The organizers proposed to follow the 
educational scheme as proposed by the London 
County Council and, in conjunction with Sir Vil- 
liers Stanford, Sir Alexander MacKenzie and 
other prominent English musical people, and wealthy 
amateurs, opera in English was to be attempted 
on a wide, public and national basis. No bars were 
to be attached to this enterprise except musical 
bars, and opera was to have been made an adjunct 
of the existing educational musical interests of the 
English metropolis. 

This is the present status as it exists with the 
property known as the London Opera House. If 
any other offer now comes it must include the re 
moval of a series of obstacles which a large check 
usually obliterates, 

That large check may come from New York; but 
it will be necessary first to secure absolute under- 
standings that will eliminate all possibilities of a 
failure of negotiations. 

—_——<@—---- 

Sra, Beccium, has had its Meyerbeer festival, 
which, among other things, consisted of a torchlight 
procession, participated in by the societies of the 
town. The city itself was decorated, so was the 
Casino and the pavilions. The unveiling of the 
Meyerbeer statue was preceded by a presentation 
speech by the mayor. The performances of the mu- 
sical works brought forward Delna, who sang su- 
perbly. The bust of Meyerbeer, on a beautiful col- 
umn, is located in the Casino Gardens. Meyerbeer 
for many years spent every summer season in Spa 
for his cure, and he was vastly benefited by the wa- 
ters. His favored spring was the “Peter the Great,” 
and there is today a bench in the Gardens, desig- 
nated as the spot which he loved most as a resting 
place. 


BLU MENBERG. 
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American Subventioned Opera. 


San Francisco continues to send forth bulletins 
regarding its municipal scheme for grand opera, or 
scheme for municipal grand opera, whichever is 
better in sound and more effective in accomplish- 
ment. The latest news, via the San Francisco News 
Bureau, is this: 

Plans for the erection and management of the opera 
house in the civic center were agreed upon at a confer 
ence in the Mayor’s office yesterday. According to the 
agreement the Musical Association is to furnish $650,000 
rhe city is to furnish the land in the civic center, the cur 
rent for the exterior lighting and the heat. The building 
becomes the property of the city. The management is 
vested in a body of trustees, similar to the public library 
trustees, fifteen in number, of whom nine are to be chosen 
by the Musical Association from 
other six are to be the Mayor, City Attorney, President of 
the Board of Education, a citizen chosen by the Mayor, a 


its membership and the 


member of the faculty of the University of California, se 
lected by the president of that institution, and a member 
of the Stanford faculty, president of 
Stanford There is to be no 
profit to the donors, the income from the sale of seats and 


chosen by the 
University. financial 
boxes being applied exclusively to the production of opera 
The donors will have the first call on a box or seat, ac- 
cording to the amount of their donation, but they will 
pay the regular prices for each performance 

The limit of time in which actual work must be com 
menced is one year, and the opera house will be opened in 
i915. Between $400,c00 and $500,000 has already 
pledged. The block designated for the building is that on 
the east of the proposed plaza, between McAllister, Larkin 


been 


and Hyde streets, extended. The south facade will front 
m a broad square, while the main facade will be on the 
plaza, thus giving ample room for carriages, while there 
are car lines on two sides of the block 

In the “Reflections” of the present issue will be 
found comment that can be applied directly to the 
will stand 
scheme with 


San Francisco proposition. If society 
faithfully and lastingly behind that 
money, prestige and personal attendance, there is 
no reason why grand opera on a large scale should 
not flourish in San Francisco. But it must employ 
great singers and on no account claim to be “edu- 
cational.” If the public ever discovers that it is 
being educated and not entertained, exit the public. 
tried 
grand opera, and now is educated into the belief 
that it does not pay, for he lost many thousands of 
dollars in his campaign of instruction at the Man 


Now Hammerstein publishes 


Oscar Hammerstein has “educational” 


hattan Opera House. 
his latest 
American cities, and it is revealed that he finally 


scheme for financing grand opera in 
has become a convert to the guarantee system—the 
although he has 
(as usual) some novel ideas in connection with the 


only one possible in grand opera 


system. 

This week Hammerstein is mailing his prospectus 
to prominent citizens in half a hundred American 
cities, and accompanying each pamphlet is a photo 
graph of the proposed opera house which is to be 
the model for all the others in the “chain.” It is 
a plain, unadorned building, evidently designed for 
practical purposes rather than for extraneous dis- 
play. The Hammerstein outlines the 
guarantee plan as follows: 

Theaters in this country have been built by individuals 
according to their own notions or that of an architect 
Most of these were entirely unfamiliar with theatrical af- 


pre yspectus 


fairs. There are hardly two theaters alike in construction 
in this country, either in size of seating capacity or size 
of stage. The result has often been an unjust indictment 
of the producer of attractions. To send one of pretensions 
and magnificence “on the road,” as it is being called, is 
an impossibility almost on account of variations in con- 
struction of the theaters in existence. In one town the 
theater has an unremunerative seating capacity and a very 
large stage. The next town has the reverse. The result 
is a cheapening and artistic diminution of the attraction, 
unlike the one originally shown on a metropolitan stage. 
In reference to presentation of gigantic grand opera per- 
formances the impossibility is apparent. 

Leaving aside the almost incalculable moral benefits my 
whole project will accrue, not alone in localities, but the 
country at large, I will first dwell upon the commercial 
side of my plan, matured and shorn of anything visionary. 

A community (residing individuals or corporations) in 
sympathy with my intentions is required to grant and to 


make over to me or a construction company headed by me 
a desirable plot of ground, measuring 125 feet front and 
225 feet deep, located on a wide thoroughfare, preferably 
on a corner; if not, abutting on a street or alley in the 
rear. The erection of an opera house, such as shown here, 
imposing and dignified, on such plot of ground will im- 
mediately increase the value of all adjoining properties, 
if not of all real estate values in the city, so that the 
grant of this one plot vastly repays itself. Furthermore, 
I must be guaranteed the acceptance of first mortgage 
bonds for a liberal amount, considering the cost and ex- 
penditure for the structure, at a most liberal rate of in- 
terest, running ten years, covering the land and building, 
subject to all existing customs in the building trade, and 
loans on real estate, and subject also to conditions insur- 
ing the use of the edifice primarily for grand opera. The 
erection of theatrical structures, fireproof and substantial, 
is subject to special laws and conditions enforced by the 
Building Bureau of each city. Therefore, calculation of the 
teal cost of construction is not difficult 

Built singly (without duplicate in other cities), the cost 
of such structures would probably reach 
»f about $700,000. 


an expenditure 


Apply the x rays of solid business investigation on this 
proposition, the question is in place: “How will this struc 
ture pay interest and taxes?” Not touching for the mo- 
ment the question of the primary use of the building for 
grand opera presentations—the fact of the existence and 
the chain of such buildings on connecting railroad lines 
and centers, their equal dimensions of auditorium and stage 
and working facilities, insures their occupancy by all pre- 
tentious and dignified dramatic, vocal and orchestral at- 
tractions traveling through the country, in preference to 
iny existing hall or theater. For local singing and other 
societies, for balls and civic assemblages, opportunity of 
publicity for local talent, 
All in all, the 


dormant in obscurity, a home is 
created revenues from these sources alone 
insure the payment of interest on the mortgage bonds and 
capitalization without any doubt. Without the possession 
of such structure and chain of such, the presentation of 
grand opera, in all the name implies, is an impossibility 


and will be for decades to come. 

With its presence, each community will annually have 
its grand opera season for as many weeks as the size of 
population and musical atmosphere will command. It will 
have grand opera on a scale of magnitude and magnificence 
which today exists but in New York, Paris, Berlin, Milan 
and St. 
tendance will increase; with each succeeding year the love 


Petersburg. With each succeeding year its at- 


for this most sublime of all entertainments will grow. It 
preaches; in ennobles. 

It is imperative that all in the first ranks of business, 
social, religious, journalistic and municipal circles, heads 
of municipalities and Boards of Trade in every important 
city should take an immediate active intefest in this vast 
and all important project, so as to insyre the inauguration 


and completion of many of the edific&? by next fall 


Leaving aside the construction questions in 
volved and omitting discussion of the moral benefits 
accomplished by grand opera in general, the con- 
sideration of those who study the foregoing circular 
will focus itself upon the unusual features of the 
Hammerstein running plan as outlined by that op 
First of all, he desires to 
be presented in each city with a plot of ground and 
then guaranteed a loan 
When completed the opera houses apparently are to 


erator in grand opera. 


thereon by the donors, 
belong to Hammerstein, who will have the right to 
derive additional revenue by renting them (when 
not giving opera) for balls, promotion of home tal- 
ent, civic assemblages, etc. Nothing is said regard- 


ing reversion of ownership in case the opera 


scheme fails and Hammerstein disbands his com- 


pany or companies. It is to be assumed, therefore, 
that the communities receiving the Hammerstein 
epera ministrations, grant the lots and buildings to 
him in perpetuity. The length of the opera season 
is not guaranteed by Hammerstein, except condi- 
tionally as commanded by the size of population 
and musical atmosphere. 

What would happen if there is unprofitable box 
office support the prospectus does not state. Also 
the opera houses would be practically unrentable 
for at least four months every year during the 
warm season, with taxes, interest and repayment 
obligations undiminished during that period. 

Another point not quite clear is how the opera 
houses could be rented to traveling dramatic, vocal 


and orchestral attractions, for those organizations 
do their touring during the very time considered 
for practical reasons to be the best for the presenta 
tion of grand opera, 

It seems hardly reasonable to suppose that an) 
community or individuals would give away valuable 
ground and foster the erection of a $700,000 build 
ing for an early fall or late spring fortnight o1 
month of grand opera. The Metropolitan Opera 
the Boston Opera and the Chicago-Philadelphia 
Opera companies are always available for short sea 
sons if the financial attraction be made sufficiently 
large. 

These remarks are offered in the way of sugges 
tion and not as criticism, for it would be manifestly 
unfair to Hammerstein to regard the present pros- 
pectus as his final and detailed proposition to the 
cities he seeks to interest. Doubtless he has worked 
out the plan in far greater elaboration than he is 
willing to publish promiscuously just now, and 
when the proper times comes, and the proper per 
sons begin negotiations, is ready to furnish addi 
tional figures and specifications. If interest in grand 
Opera is strong enough in a community to warrant 
the adoption of the Hammerstein plan, there is no 
reason why it could not be adjusted feasibly. But 
the incentive would have to be love for grand opera 
and not the desire for gain in real estate. 
rhe cities that will hear from Hammerstein at 
Worcester, Hartford, New 
Haven, Albany, Buffalo, Rochester, Syracuse, New 
ark, Pittsburgh, 


Washington, Cincinnati, Cleveland, 


once are Providence, 


Reading, Scranton, Baltimore, 
| Jayton, De 
troit, Toledo, Indianapolis, Milwaukee, Des Moines, 
Paul, Port 


land, Ore., Seattle, Spokane, Los Angeles, Oakland, 


Kansas City, Omaha, Minneapolis, St 


San Francisco, Denver, Salt 
Ala., Mobile, Atlanta, 
Orleans, 


Lake City, Birming 
ham, Savannah, Louisville 
New Memphis, 
Dallas, Houston, San Antonio, Norfolk and Rich 


mond. 


Charleston, Nashville, 


It is interesting to note that, in Hammerstein's 
opinion, the list of European cities where grand 
opera exists on a scale of magnitude and magnifi 
that Ham 


Poor Covent Garden! 


cence, does not include London—now 


merstein has left there 


SAN DIEGO’S PALATIAL OPERA HOUSE. 


San Diego, Cal., has an opera house that rival 
anything in the country, a joy to artist and audience 
The structure is about ten years in advance of the 
city and would be an ornament to London or Ber 
lin. John D. Spreckels, the owner, has 


a million dollars on the edifice and for many yea! 


spent ove 


to come it should repay him in more ways than 


finished 
in onyx and illuminated by concealed lights, 
splendid proportions and delightful color 


dollar returns. The entrance to the lobby 


is of 
scheme 
The dimensions of the theater are as follows 
Auditorium, 70 by 88 feet; 
stage, 88 by 52 feet; entrance to lobby, 32 by 8o 
feet. 


fire safeguards include automat 


seating capacity, I,9O1 


There are 6 independent side exit Latest 
sprinklers, cut 
tain of solid steel plate lined with asbestos, stand 
pipes for fire department use, etc.; 8,200 electri: 
lights brighten the auditorium 


It is understood that the Metropolitan 


Diego 


Opera 


Company will appear in the San Opera 
House this season, and other opera companies al 


ready have made contracts. 


4 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 


“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pre 
pounded by The Musical Courier, September 
13, 1911. 
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Music Congress in England. 


[he Executive Committee of the International 


a4 1 


Vlusical Congress, London, 1911, sends to THE 
Musica Courrer the newly published report of 
the Fourth Congress 

[t is an attractive volume of over 400 pages, giv- 
ing a summary, usually brief but often extended, 


ill the papers read at the congress. The pro- 

of the concerts are to be found, together 
ith a list of the banquets, receptions, and other 
ocial functions that helped to enliven the somewhat 


¢vrams 


jlemn proceedings of the assembled musicians. 
[here were a number of excellent papers read, of 
hich the mere names would fill a page of THE 
Musrcat Courter. It is impossible ‘to believe that 
iny listener could hear more than a quarter of these 
for that reason, therefore, that the 


publication of this book will be welcomed by those 


essays It is 


who wish to possess a report of the entire proceed- 
ings of this memorable congress. 

It speaks well for the general musical culture of 
England that the Right Hon. Arthur J. Balfour, 


was for so many years Prime Minister of Eng 


| 


land, presided at the opening ceremony which was 


held at the London, and made a 


peech on this occasion, which, for musical knowl 


University of 


re, would have done credit to any of the pro 
fessional musicians present. Nor was Mr. Bal- 
four's musical talk merely acquired for the occasion. 
long been an enthusiastic musical amateur, 


ind it was because of his musical learning that he 


chosen to preside. The address which he de 
livered on that occasion is so true and exact an ac- 
sunt of England as a musical nation that we give 
i few extracts from his speech rather than from 
of the professional musicians: 
| hope you will permit me to express not mere 
ly on my own behalf, but on behalf of all musicians 
music lovers in this country, our hearty wel 
ne to our foreign friends, who have come here 
idorn the first Musical Congress ever held in this 
uuntry. I believe I am right in saying that the 
Musical Congress was held at Vienna on the 
entenary of the death of Haydn, and that one of 
congresses preceding it was held at Leipsic on 
e occasion of the great Bach Festival. We, alas! 
this country cannot boast names like these; nor 
we in a position to celebrate the anniversary of 
en who in foreign countries have led the great art 
in which we are all interested. There was a time, 
indeed, when Britain bore its full share in the out 


put of music, when we were not behind our Con- 


tinental friends in our contributions to the art. I 


uppose we may say that without undue pride, as 
having represented the facts right down to the mid- 
dle of the seventeenth century, and perhaps even 
Why, after that, for 
long period, we have to admit ourselves to have 


ater, to the death of Purcell. 
atively speaking, barren in original pro- 
uction, I know not; nor perhaps is it within the 
wer of any historical investigator to say why in 
s century such and such a country excelled in this 
that art, and why the period of splendid pro- 
ften in the history of the world been 
long of comparative barren- 

ness. The fact, however, I think all will admit, is 


as I have stated it 


1na SO 


wed Dy periods as 


and it is even possible to say— 
putting aside the 


del, whi 


overpowering personality of Han- 
» can hardly be called an English musician, 
though so much of his art was produced in Eng- 
land, and may have been influenced by his English 
environment—it is unquestionably true to say that 
the original production in the eighteenth century 
and in much of the nineteenth century of British 
musical art centered in the main round church ser- 
vices in the great cathedrals, where a school, if not 
of profound originality, at least of great merit, has 
never ceased to flourish.” 


There is another paragraph from the English 
politician’s address which we think will prove of 
interest to musicians. 

“I believe that it would be well worth while for 
all those who take a deep interest in that kind of 
problem for a moment to put aside all other arts 
and concentrate on music; and for this reason, that 
we have got, through centuries of ‘discussion on 
matters literary and artistic, into—I will not say a 
jargon of criticism; but we employ terms as if they 
were of universal validity in literature and other 
arts, having absolutely no meaning that I can see 
when applied to the art in which we are primarily 
interested. You may see such phrases as ‘romanti- 
cism,’ ‘classicism,’ ‘materialism,’ and ‘impression- 
ism’ scattered up and down programs at concerts 
of good music ; but they really have no mean’ng and 
no relevance to musical art. They are borrowed 
from literature, and when they are applied outside 
the scheme of literature to the esthetics of music, 
they become, in my opinion, if not absolutely un- 
ineaning, as nearly unmeaning as possible. For 
music has no element of copying Nature like art. 
It is not framed upon a study of Nature or man as 
literature is ; it stands by itself, self-supporting, self- 
sufficing, not having to borrow either terminology 
or ideas from any of the sister arts. There is an- 
other most interesting peculiarity of music from 
the philosophic point of view, which is, that of all 
the arts it seems to be more intimately connected 
with what I may call dry scientific facts. 
\lthough I do not believe that out of the mathe- 
matical theory of the scale or of the chords or of 
the theory of harmony you can ever deduce any- 
thing in the nature of a true musical esthetic, still 
this intimate relation with mathematics and physics 
puts it upon entirely separate ground.” 

In addition to this musical speech by the leading 
English politician of the age, the British Govern- 
ment as a body showed its interest in the proceed- 
ings by inviting the foreign visitors of the Congress 
to a luncheon in the House of Commons. The 
Congress, therefore, had no cause of complaint for 
the recognition this great musical gathering re- 
ceived from the English. We notice, however, that 
a goodly number of the papers read dwelt on the 
leading position which England once held as a mu- 
sically creative nation, which, of course, is tanta- 
mount to saying that England no longer leads as a 
musical producer. We must confess that a good 
many of the papers seem to us rather dry and un- 
necessary, for we can find the historical facts in 
other books. 

Of course, on the other hand, several of the arti- 
Albert A. Stanley, M. A., of Ann 
Arbor, Mich., for instance, read an _ interesting 
paper of the “Provincial Music Festivals in the 
United States.” Joseph Summers, Mus. Doc., of 
Perth, Western Australia, read a paper on “Mu- 
sical Education in Australia.” Dr. Tobias Norland 
read a paper in German on the “English Music for 
the Lute in the Time of Shakespeare.” And Henryk 
Opienski, of Warsaw, read a paper in French on 
“The First Polish Operas, and Their Influence on 
the Period of Chopin’s Youth.” 

Sir Hubert Parry chose “The Meaning of Ugli- 
ness in Art.” From the titles of these few papers 
our readers can see that the whole question of music 
must have been treated in the eighty or more papers 
read at the Congress. 


cles were new. 


an 

INFORMATION has come to these offices from 
several sources of the establishment of a large con- 
servatory in the suburbs of New York, representa- 
tions having been made that an extensive building 
is in progress and that a very large registration of 
pupils has been accomplished, the conservatory be- 





ing booked to open in the early fall. Te Musi- 
caL Courter finds upon investigation that no ar- 
rangements have as yet been made for the erection 
of such a building, which would take, at the least 
calculation, six months to build, nor has any definite 
negotiation been completed toward securing any 
building where such a conservatory could be 
housed. Therefore we advise any one in the pro- 
fession, who has made or is about to make arrange- 
ments to join the so called conservatory, to under- 
take a thorough investigation before permitting 
their names to be connected with an enterprise so 
purely immaterial at the present time. 
——_~<e--—--—— 

Messrs. Bretrkopr & Haertret inform THE 
MusicaL Courter that they will publish within a 
few weeks a new violin concerto by Felix Wein- 
gartner. Fritz Kreisler will perform the work for 
the first time in public in Vienna, on October 28. 
Two more performances are announced, in Amster- 
dam and The Hague, and the ‘performance in 
America, again with Kreisler as player, will take 
place in Boston during the coming winter. Hear- 
ings of the work are to follow in Berlin, London, 
Chemnitz and Paris, the date for the last named 
city being April 6, 1913. 

Oe — 

Henry Russe_., manager of the Boston Opera, 
cabled from Paris last week to Charles L. Wagner, 
associate manager with R. E. Johnston, that Cian- 
destini, one of the musical directors of the Boston 
Opera, had died in Paris, September 5. Fabio 
Rimini has been secured to succeed Clandestini, 
who, by the way, had also been engaged to accom- 
pany Alice Nielsen and her company on a nine 
weeks’ tour, beginning October 7. 


ANprEAS DippeL to produce Puccini operas this 
winter? Even if he does, the fact remains that he 
demonstrated his ability to get on without them. 
The chances are that his independent stand brought 
the Milan royalty and other demands down to rea- 


sonable and feasible proportions. 
—> 


LETTER FROM PROFESSOR AUER. 


Attached is a letter received by THe Musicat 
COURIER: 

Loscuwitz, Dresden, August 28, 1912 
To The Musical Courier: 

In the August 14 number of THe Musicat Courter, 
which I have just read, is a correspondence from Dres- 
den, dated August 1, where; among other things flatter- 
ing to me, there is quoted a remark made by me in the 
presence of other persons about one of my most recent 
pupils, Beatrice Horsbrugh, as follows: “Professor 
Auer spoke enthusiastically to many of those present 
about his pupil, Beatrice Horsbrugh, of whom he said that 
she had the light, low, clear, sweet tone, and the general 
style of the great Sarasate.” 

This must be a misunderstanding—I take the liberty of 
pointing out to the amiable correspondent that I. never 
make comparisons even among my pupils, either during 
their studies or after they have become artists—still less 
would I make them between a young aspirant who has 
yet to win her spurs and one of the greatest violinists 
of all times—dead—alas ! 

If I had found the qualities of perfection mentioned 
in Miss Horsbrugh’s playing I should have been the first 
to dissuade her from continuing her work with me. You 
would oblige me infinitely by giving space to these few 
lines in Tae Musrcat Courter. 

Cordiallly, 
Pror, Leorotp Aver. 

It is possible that Professor Auer’s remarks 
might have been misunderstood by THe Musica 
COURIER correspondent or the name of Sarasate 
have crept into the conversation in a different con- 
nection and yet with the same inferential result. 
At any rate, if there is anything more to say on the 
subject, it will come from our Dresden corre- 
spondent. 

One of the interesting statements of Madame 
Nordica upon her return to America last week was 
to the effect that she will sing the role of Tosca 
this winter for the first time in her life. The pre- 
miere is to take place at the Boston Opera. 
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Madame Nordica’s Free Singing Classes. 








Madame Nordica announces that her free singing class 


will be resumed this under the direction of 


Madame 


again year 


Gardner-Bartlett. This class is the only one of 
/ 


all who wish to sing anc 


and is for 


its kind now existing, 





Many prominent managers like Frohman, De Koven 
Lew Fields and the Shuberts are looking with interest at 
the development of such a class for possible talent in the 
near future, not only the class, but the “class” of girls and 
boys working for a real purpose in life, who will bring in 








PI by A Dupont, New York 
LILLIAN NORDICA MADAME GA R LRTI ! 
who cannot afford private instruction. Those who hav time 1 needed star ! to the profe 
watched the progress of this class being taught a techni which the li uld demand for nit sake 
“en masse’ wonder at results. Applications have already Voice tests will take place at the stu f Madar 
been so many that two classes will be formed, as the P: Gard Bartlett, 257 West hty-sixth street, New Yor 
litical Equality Association Hall has not sufficient seating Mon S$ in S¢€ mber 16, 23 and 30), from 6.30 
capacity for the increase members , Pp. m 
Wisconsin Conservatory of Music. Richard Burmeister, Sister and Pupils. 

The Wisconsin Conservatory of Music, which opens 1t Che photograph herewith reprodued shows Richard 
season September 9, can easily be ranked with the leading Burmeister with his sister (on his left) and some of hi 
musical institutions of the West. Since its reorganization pupils, at Lohme, on the Island of Rigen, in the Balti 


irection of Willia 
sriiming, the « 


year ago, under the « Boeppler, an 


his associate director, Hans mnservatory 


has made tremendous advancement, having enrolled seven 


teen hundred and fifty pupils last season The faculty 
which numbers seventy-five thoroughly competent teachers, 


institution might be proud of, and every 


musical art is in the hands of competent in 


is one that any 
branch of 
structors 


Several additions have heen made to the faculty for the 
coming season. These A Frederick Carberry, the Chi 
cago tenor; Glen Dillard Gunn, lecturer and music critic 
of the Chicago Tribune; Alexander MacFadyen, the well 
known composer; Claude Saner, leading tenor of th 
Aborn Grand Opera Company; Frank Olin Thompson, late 
director of the piano department of Des Moines College 
of Music; Edith Weil, prominent ta the art of expression 


and drama; Dr. Oscar Loehr, lecturer on treatment of the 


human voice; Kathrine Norton, pianist, and Frederick 
Wergin, tenor. 

The standard of the conservatory has always been of the 
very highest, and this will be maintained 


Wisconsin Conserva 


Milwaukee, 


Dr. Louis Frank, 
tory, has done much to 


and his ambition to 


president of the 
foster good music in 
make the conservatory one of the best 
equipped music schools in the United States 1s most praise 
worthy 
John H 
servatory for many 


vices in assisting the man 


Frank, who has been connected with the con 


years, again will give his valuable ser 


agement 





Irma Seydel with New York Symphony. 
Irma Seydel, the young Boston violinist, has been en 
gaged by the New York Symphony Orchestra for the 
concert in the young people's series to take place at Car 
negie Hall, November 23. This will be the first concert of 
the season. 





Potter and Althouse for Syracuse Club. 
Mildred Potter, the contralto, 
have been booked by Walter 
oncerts to be given this season by 
Syracuse, N. Y 


and Paul Althouse, tenor 
Anderson for one of the 
the Arts Club of 








RICHARD BURMEISTER AND PUPTI 
Sea Mr. Burmeister is at present spending the balanc« 
{ the summer in Gmunden, Austria, and will return t 
Berlin the middle of September 


Martin and Ganz Racing at Sea. 


Charles L. Wagner, associated with R. E. Johnston in 
the management of great artists, states that the same mai 
last Monday brought him letters from Riccardo Martin, 
the Metropolitan Opera tenor, and Rudolph Ganz. the 
Swiss pianist. Mr. Martin writes that “he will sail from 


Cherbourg, September 11, on the Kaiser Wilhelm the Sec 
nd, and will arrive in New York, September 17.” 

Mr. Ganz writes that he 
tember 11, “on the K; 
he will reach New Y 


will sail from Cherbourg, Sep- 
iser Wilhelm the Second, and that 


rk on September 18.” 


Besides artistic blood there is a strain of sporting fluid 
coursing in Mr. Wagner’s veins and so he wants to know 
which of these artists “will land in New York first.” Both 
write that they are on the same steamer, sailing the same 
day, but are not agreed as to the date of their arrival. 

Berlin’s Bliitthner Orchestra spent its summer season 


in giving concerts at Schwalbach and Schlangenbad. 
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E PRIMA DONNA SOPRANO 


Metropolitan Opera House 


Management: CONCERT DIRECTION, M. H. HANSON, 
437 Fifth Avenue, New York 





In America Entire Season, 1912-13 


QUESNEL 


TENOR 


Management, WOLFSOEN MUSIC AL BUREAU 
1 West 34th Street NEW YORK CITY 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Kaiser VWllhelmstr., 





Leipsic, 61 


Adriann A FS AA Te 


ARTIST PIANIST otf Rome 
Available entire season in concert 
éé:008, HAENSEL & JONES, Acolian Hall, 20 West 424 St., 








New York 


SARTO Baritone 


Concert, Oratorio, Recitais 
ry Management: F. 0. RENARD 
25 West 42d Street - - - 


Christine MILLE 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX "ns: 


Management, Season 1912-13. Mrs. PAUL SUTOMIUS, 1 West 3410 St., New York 
Eaclasive Directica 


Y PAGDIN f:*:2= 
H. WALTER KR. ANDERSON 


TENOR 
S&S West 36th Street, New York 





New York 


CONTRALTO 
1003 Heberton Ave. 


Pittsburgh, - Pa, 

















A COACHING FOR 
be “ BYN CHURCH AND 
R G. OPERA 

s 450 Riverside Drive New York 





American String Quartette 


€xclusive Management ; Walter BR. Anderson 
S West 38th Mtreet . . . Aiew Pork 





Voice Specialist 


780 West End Avenue 


cKINNEY “=== 
Evan WILLIAMS 


TENOR 


The Wolfsoha Musical’ Bureau 


, 1404 River 





AKRON OHIO 


Management, 





“The perfection of Quartet playing.”-—Londen Daily Mai! 
The World's Greatest Chamber Music Organization. The 


NE 
QUARTET 


in America Beginning November, 1912 
Management: LOUDON CHARLTON, 668 Carnegie Hall, Kew Torr 


luivig HES 


EMINENT TENOR 


In America Season 1912-13 


For Terms, Open Dates, etc,, Addr« 


WALTER ANDERSON, 5 West 38th Street, 
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| intend te put out a Baedeker for Americans at Bay 
reuth, and by way of advance advertisement, publish some 
s herewith 

[t will not help you to carry your money in large bills 
lhey can change anything at Bayreuth. 

Do not ask for a drink of water at the restaurants or 
will know that you are not a real Wagnerian 
bed not satisfactory at the hotel, remember 


pea is 


the waiters 
If your 
e ha such upon which Briinnhilde has to sleep. 
Whenever any one “Well, 
npare with the Metropolitan?” counter by replying: “The 
better in New York, but of course 
an’t get the atmosphere of Bayreuth on Broadway.” 


says to you how does it 


individual singers are 
Go up to any artist you recognize and say: “Pardon me, 


ut I’ve heard you at the Metropolitan.” 
When you visit Wagner’s tomb remember that everything 


worth saying has been said there by other tourists. Just 
0k at the grave and keep silent 
Don’t denounce the landlady for charging exorbitant 


om rent. She didn’t tell you to go to Bayreuth. 


the price of your seats into American money 
ind then discover that it is more than the Metropolitan 
They will be interested. 

The “sold 
If they claim to be unable to sell you 


Translate 


Tell the ushers 


larges 


Don’t order your seats in advance, out” 
stories are all bosh 
1 ticket teH them how many miles you traveled to be there, 
how disappointed you are, and that you intended to write 
up the Then offer to 


lip the doorman twenty-five cents to let you in, and in 


pertormance in your home paper. 


the event of his refusing, ask loudly for Siegfried Wagner 
(the Siegfried Wagner ruse is particularly clever and per- 
fectly safe, as there is no earthly chance of their sending 
for him) 

if you are asked at short notice for your opinion of any 


the performances, say quickly: “The ensemble is mar 


e1ous 

Should some one inquire: “Did you notice what they do 
here in the second act?” deliver retort: “Yes-—character- 
istic, isn’t it?’’ 

In case you commit the unmentionable crime of ap- 


plauding at the wrong time, take poison before the Wag- 
nerites have a chance to get at you, 

Don’t tell any one in Bayreuth that it is your first visit, 
x you will have to hear how much better the perform 
neces were in 1884, 1880, 1893, etc 

To the “Did you hear Mottl’s ‘Tristan’ ?” 


mnfidently in the affirmative 


query reply 
He is dead and cannot con- 
tradict you 

Probably you will be unable to procure hot water for 
having. In that event let your whiskers grow and look 
like Wotan 

Wear a golf cap and knickerbockers to the Festspielhaus 
\ ima Wagner 


may not sce you 


sleeping is easy during the performances, as they keep 
the auditorium dark. A few pfennigs judiciously bestowed 
call 
vakened five minutes before the close of each act. 


Don't object to 


will enable you to leave a with the usher and be 


candle light in your room, It will give 
excuse not to read your “Key to the Nibelungen 
Wagner. It will 
ik ir trunk long before you sail for 


buy a large clay bust of 


America and 
he trouble of extended cartage 


r music teacher at home a picture postal from 


ind write thereon: “Saw a wonderful perform- 
M singer,’ Wish you had been with us. The 
Mrs. wishes me to let you know that little Marjory will 
me her piano lessons next year, as she will be too 
. , 
: vy Ame in flag on your breast, but to make 
ne overlooks your nationality, express your 
1 dissatisfaction with Bayreuth, the per 
es, the food, the railroads, the prices, the German 
ingu the people, the Emperor That will serve to 


s their true inferiority 


And never f 


which 


rget that, after all, there is only an ocean 


you have to cross in order to be home 
RRR 
Nathan Fryer, a pianist as able as he is modest, played 
lot of Liszt for a few of us the other evening and im- 
pressed every one with his extremely sympathetic and mu- 
ical touch and his sensitive and poetical interpretation 
Fryer is a Leschetizky disciple and amused the company 
humorous master. One of 
I 


concerned Professor Epstein, of the Vienna Kon- 


with many stories about his 


them 


servatorium, who was noted for having anything but a 
good octave technic. Leschetizky, hurrying slong a side 
street, bumped into Hellmesberger. “Hello!’’ greeted the 
latter, “why this hurry?” 

“I’m going to the celebration.” 

“What celebration?” 

“At Epstein’s.” 

“That’s news to me. What's he celebrating?” 

“His hundredth octave.” 

nner 


Arthur Hartmann has completed a symphonic poem, 
and Charles W. Cadman last week put the finishing touches 
to his new Indian grand opera. If this be an inside tip 
to the publishers, let them make the most of it. 

ane 

Felix Philippi has been publishing interesting reminis- 
cences of the “Parsifal’’ premiere at Bayreuth in 1832. 
He writes: “At the rehearsal which I was aliowed to at- 
tend only three spectators besides myself were present. 
In one of the front seats I saw the sharply profiled face of 
Liszt, with his long, white hair, and next to him Madame 
Cosima, both of them deeply engaged in following the 














Aw Towns |. 
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“PARTS OF HER RANGE 
UNDER CONTROL.” 





score which lay open before them. Then I saw Wagner. 
He was running up and down a bridge which had been 
built from the parquet to the stage in order to enable him 
to reach the performers quickly during the pauses, give 
them directions, answer questions, and chatter with every- 
one concerned. Wagner had the mobility of quicksilver 
and made the trips to and from the stage with the rapid, 
impatient gait of youth. I had seen him several times in 
Munich and Bayreuth and spoken to him, but on this oc- 
casion I was particularly struck with the fact that his ap- 
pearance did not seem to correspond with his gigantic crea* 
tions. Of course the queerly shaped head with the promi- 
nent forehead (behind which lay a whole world of mighty 
thoughts) indicated tremendous will power and irresistible 
energy, but his insignificant figure did not at all answer 
to the mental picture which those who never had seen him 
might have conceived of the creator of heroes and gods. 
Wagner’s red silk handkerchief hanging from his pocket, 
the white waistcoat, the large cravat, the soft collar, and the 
ill-fitting light colored trousers—all those accessories sug- 
gested as their owner a provincial German professor rather 
than this revolutionary who overcame all obstacles, stormed 
the very heavens, and penned immortal strains. Then, too, 
he spoke unaffected Saxon dialect, in an unmelodious sing- 
song voice. However, one forgot mere outward manifesta- 
tions in watching the little giant at work. It was wonder- 
ful how that astounding creature, conquering bodily ills 
with sheer energy, seeing everything, understanding every- 
thing, miming all emotions and actions for his singers, 
revealing infinite patience, and radiating sunshiny friendli- 
ness—it was wonderful how he fascinated every one and 
dominated his artists with the power of his personality. 
Che fire that animated him seemed to leap into the veins 
of all the others and to inspire them. Not even the tiniest 
detail escaped him, He saw with a hundred eyes, he heard 
with a hundred ears, He corrected faults in the costumes, 


heightened or lessened the intensity of the light, regulated 
the tempos—oh, it was migaculous! Than he, no more 
resourceful or able stage manager ever existed.” 


In an English exchange, we get this narrative: 

Walter Damrosch, the musical conductor, played in his 
youth in a noted orchestra. He wore, as is the way with 
musicians, long hair and unusually bushy besides. 

A thin haired violinist seated behind Mr. Damrosch in 
the orchestra used to take exception to the young man’s 
immense coiffure. He said one day: 

“Look here, Damrosch, why don’t you get your hair cut? 
Then, maybe, I could see the conductor.” 

Mr. Damrosch answered calmly over his shoulder: 

“Why don’t you learn to play better? Then you'd sit in 
front of me.” 

The foregoing is very fine and absolutely correct, except 
for the fact that Walter Damrosch never played in an 
orchestra and never wore his hair long. 


“The reopening of the Metropolitan Opera House,” one 
reads in the New York Herald, “promises to surpass in 
brilliancy the opening night of last year.” Just what does 
that mean? 


nRre 


Alexander Lambert remembers a pleasant anecdote about 
Heinrich Conried, predecessor of Giulio Gatti-Casazza at 
the Metropolitan Opera House. When the sagacious Con- 
ried first saw the stage directions of “Parsifal” he threw 
his arms over his head and shouted: “What does Wagner 
mean by directing moving landscapes and disappearing 
castles? Ye gods, that will cost me $40,000.” 


RRR 


The Lambert story reminded Robert H. Davis of an- 
other. Davis now is a literary man and a Munsey Maga- 
zine editor, but he admits that in the reprehensible years 
of his earlier career he wrote playlets for vaudevillainous 
purposes, An Irish actor bought a Davis piece whose ac- 
tion transpires in the dead of winter. The author desired 
his characters to come on covered with snow. At the 
premiere, the young couple who had the first entrance 
were attired in light, airy clothes, and showed no signs of 
having been through the rigors of the wintry weather ott- 
side. But not so the Irish actor, who was the “star” of 
the troupe. He stamped his way into the room, blew on 
his fingers, puffed and snorted, and shook veritable show- 
ers of beautiful white snow from his cap, his muffler, his 
coat, his shoes, his sleeves, “Never before,” relates Davis, 
“even in my travels through the quasi Arctic regions, had 
[ ever seen so much snow on any single human being.” 
When the curtain fell, the author rushed behind the 
scenes, “I say,” he expostulated, “why on earth did you 
let that couple come in wearing summer clothes and straw 
hats, when everybody is supposed to have gone through a 
snow storm?” “Pwhat?” shouted the Irish star, “let thim 
bum acthors have snow, too? Why, man aloive, that as- 
bestos snow I use cost a dollar and a half a pound. Dye 
think I’m Vanderbilt ?” 


RnReR 


Carl Lanzer, now of San Francisco, continues to send 
forth defis to all the celebrated violinists of the world, 
daring them to meet him in a fiddling contest “for the 
championship of the world,” which is to take place at the 
Panama Exposition in 1915. But let a letter received from 
Carl Lanzer, Jr., set forth some further explanatory de- 
tails: 


Sunwyvare, Cal., August 14, 1912 


To the Editor: 

Deak Sm ANd Brorner—Enclosed you will please find 
clippings and challenge sheet of the great New York vio- 
linist and great violin maker, whose success is now going 
before him. 

The virtuoso was a pupil of the great Edward Mollen- 
hauer, who was the founder of the first conservatory of 
music in America, and the first violinist in the country to 
play the Beethoven concerto and the other classics at the 
first public concert of the New York Philharmonic Society 
in 1852 in New York City. 

Lanzer is distinctly an American product, having re- 
ceived every note of his musical education under the 
Stars and Stripes, and is the only violinist that plays on 
violins made by the virtuoso himself. The American 
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Paganini’s challenge for 1915 has awakened the music cen- 
ters of the world. 
Yours truly, 
Press Representative. Cart Lanzer, Jr 
In the challenge sheet spoken of by the American Paga- 
nini’s son, Papa Lanzer “challenges all comers, and par- 
ticularly Ysaye, Kreisler, Kubelik, Elman, Kocian and Sir 
Henry Heyman. It is stated also that “endurance and 
trick fiddling will be permitted to count for points, al- 
though these are American characteristics developed in 
continuous vaudeville and it is not to be presumed that 
Mr. Lanzer wishes for any undue advantage over his for- 
eign opponents.”” Studying the Lanzer repertory from the 
programs sent to this office one finds that the challenger 
of Ysaye and others plays “‘Comin’ Thro’ the Rye’ with 
bagpipe imitations,” ‘’Nearer, My God, to Thee,’ with 
quasi-hard accompaniment,” “‘Old Folks at Home’ with 
banjo imitations,” and “‘Home, Sweet Home’ played as a 
When approached directly on the 
subject of meeting Lanzer in open combat, Wieniawski 


duet for one violin.” 


rules and catch-as-catch-can, Messrs. Ysaye and the rest 
gave evasive replies and quibbled about the size of the 
purse. It is plain that they are afraid 
nReR 
Lanzer’s accompanist is Emily Battle, and one of 
her solo numbers was a composition with the amazing title: 
“Farewell to Mascagni.” Why farewell? Farewell as a 
omposer, or in connection with his recent little pleasure 
trip to Paris? The composer of the “Farewell” is not 
mentioned on the Lanzer program. Perhaps Madame 
Mascagni wrote it 
nner 
From Neuchatel, Switzerland, Organist William C. Carl 
nds a challenge to the writer of these varied notes to 
If William C.’s feet get 
cross the courts a& quickly as they get across the pedals, 


meet him in combat at tennis, 


the challenge is cravenly rejected herewith 
ner 
Antonio Scotti, the celebrated fiancé, now is reported to 
¢ engaged to Charlotte Ives, an actress, and will remain 
so as long as the newspapers keep the betrothal on the 
front page. 


With apologies to London Opinion, I submit this version : 
**Thais’ or ‘Lohengrin’? Which now, my dear? 

‘Carmen’ or ‘Manon,’ Caruso to hear? 

‘Hansel and Gretel,’ or ought we to wait 

Patiently till they produce ‘La Prophéte’?” 


Baffling the problem is year after year, 
Hard of solution when winter is here 
Phyllis pooh-poohs every work I prefer; 
I contradict each suggestion from her 


“Nothing excels ‘Pagliacci,’” she cries 

I laud “Aida” full up to the skies 

“How about ‘Siegfried’?” I say, and she'll sneer: 
‘Wagner is simply impossible, dear.” 


So we will argue the con and the pro; 

raxi and tickets I get for the show 

“Where?” asks the driver, in front of our home 
Smiling at Phyllis, I say: “Hippodrome.” 


LeonarD LIERLING 


A Massenet Anecdote. 

The death of Massenet has recalled to James Glover 
(writing in the Stage) an amusing story of Whe production 
of the composer’s “La Navarraise” ai Covent Garden un- 
der the Harris régime. A new bell had been “struck” for 
the production at a cost of £130, but at the first rehearsal 
it was discovered that it was a little sharp and Harris at 
once said, “Take it away, Collins, and order another.” 
joth Massenet and his librettist, Henri Cain, were loud 
in their admiration of the great directeur who would go 
to much expense for so small! a detail, but the dress re- 
hearsal came and the band (through insufficient rehearsal) 
were rather ragged—Flon, the conductor, protesting loud- 
ly. A babel of French artists, authors and others demand- 
ed “Encore une autre répétition d’orchestre!” “Impos- 
sible,” said the impresario; “it would cost 35 guineas”— 
working out the band of seventy at half a guinea each for 
the extra rehearsal. Poor old Massenet turned to me in 
despair: “To pay £130 for a new bell, and not pay 30 
guineas for an extra band rehearsal. But Sir Augustus 


was ever thus.”"—London Sunday Times 


ey 


Katherine Bloodgood to Resume Concert Work. 

Katherine Bloodgood, the once popular concert contralto, 
has returned to the United States after several years’ so- 
journ in Manila, where her husband was in the Govern- 
ment service. Madame Bloodgood has signified her inten- 
tion to re-enter the concert field and will at once resume 
her coaching with George Sweet, her former teacher. 








TETRAZZINI AT VILLA TETRAZZINI. 








Last season while Madame Tetrazzini was in this coun- 
try she invited Louis Blumenberg to her home in the 
Swiss-Italian Alps. Mr. Blumenberg promised the great 
diva that he would let her know during the summer when 
he could accept the honor, and on his arrival in Europe 
the date was arranged 
Blumenberg was met by Ing. George Bazelli, the genial 


On reaching Lake Lugano, Mr 


personal manager of Madame Tetrazzini. 
Madame Tetrazzini is in the best of health and enjoy- 
ing her rest after a strenuous tour in America and Eng 











ING. GEORGE BAZELLI AND LOUIS BLUMENBERG 
ARRIVING AT VILLA TETRAZZINI 


land. The Villa Tetrazzini is situated on Lake Lugano, 
and surrounded by a park, containing gorgeous plants of 
hundreds of varieties. It has a Kennel, containing many 
specimens of canine beauties, and many lovely birds are 
to be found on the verandas. 

On the occasion of Mr. Blumenberg’s visit, a veritable 
feast was prepared. The evening was given up to a gar 

















x 
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TETRAZZINI 


den party, where Neapolitan singers with mandolins and 
guitars dispensed national music. The entire villa was 
illuminated and lights of all colors made it a festive oc- 
casion. 

Madame Tetrazzini has her own moving picture theater 
and much enjoyment was derived from the motion pic- 


tures of Tetrazzini’s unveiling of a bronze tablet on Lotta’s 
Fountain in San Francisco, Cal., last winte: 

rhe Villa Tetrazzini is distinguished not alone because 
it is Tetrazzini’s Villa, but because a large American flag 
floats over its entrance 


rhe distinguished diva looks forward with pleasurab! 


anticipation to her coming tour in the United States. She 
will be heard in opera in Boston, Chicag Philadelphia 
and San Francisco, and on the Western tour of the 
Chicago- Philadelphia Opera Company 


A GRIMSON LEAFLET. 


\ terse, comprehensive, and authoritative booklet is the 
ne put forth by Foster & David for Bonarios Grimson, 
the violinist, who is to tour Am a this season under 


their management. In the preface, the pamphlet states 


Bonarios Grimsor whort . are x \ : 
of this « ntry ‘ ' ny vea t ta 

Joachim He has appear wit listinguished success wi all the 
great orchestras of Europe His t New York appearance w 

s soloist with the fa: wo P at Orchestra Carnegie Ha 
February 2, 1013 His playing t ost satisfactory we have 
vcard in years He is at et He t “ lerf sto 
through his matchless instrument it s y by tl wealt 
his eloquent and musical sk when th wt ton a cease 

vibrate you regret that t ‘ iH ‘ be th 
great success in America t roy 

An artistic photograph of handsome violinist and 

gral 

several pages of highly eulogist European press ex 
cerpts constitute the rest of the publication He plays 
with marvelous ease,” “remarkable brilliancy,” “wonder 
fully developed technic, full pure tone extraordinary 
finish, correctness, and lepth ol teeing finely shaded 
tone,” “every possible finesse,” “great command of his 
strument”—those are some of the words of praise taken 
at random from the Grimson collection of press reviews 


Flora Wilson's Recitals in Virginia. 

Flora Wilson, the popular soprano, has given two in 
teresting recitals in old Virginian homes. The first, August 
27, was in the colonial seat of President Jefferson, Monti 
cello, A large house party was assembled in the mansion 
and many people were invited from Richmond, Charlottes 
ville and the University of Virginia to hear Miss’ Wilson 
program. A varied selection of eighteen numbers de 
lighted the guests, and Miss Wilson was obliged to give 
several encores. She reports the music room, especial 
constructed with perfect acoustics and carefully planned 
by Jefferson himself, one of the best audience rooms she 
ever appeared in 


The second recital was September 2 in the salon of Mr 
Randolph, who occupies the Cole mansion, a magnificent 
colonial mansion completed 120 years ago. The occas 
of this musicale was a large reception given in honor of 


several Virginians, just returning from Europe. One num 
ber that captivated the audience was “The Jewel Song 
from “Faust,” in costume. There were many ballads and 
Scotch songs, the fair singer giving a program th 





nearly two hours, and the guests were yet den 





Miss Wilson will give one of the concerts in the cours: 


at the University of Virginia, and has also a con*ract t 
appear in Richmond under the auspice 1 church et 
there 
Spalding's Farewell to New York. 

Albert Spalding will give a farewell New York recita 
t Carnegic Hall Sunday alternoon, ( t t " 
violinist will present a unique program and his admires 
will surely turn out to hear him on this day, as he will fil 


engagements abroad during the season of 1912-1913 





Spalding will sail from New York, November m th 
Kronprinzessin Cecil His tours in | ud 
Southern France, Russia, Italy, Ge ny t 
Netherlands, and next spring and summer i Ire 
land, Scotland and Wales 

During the past summer Spalding played at : ical ; 
Newport. Bar Harbor and at towns along the New Je 
coast 

Kursteiner’s New Studio. 

Jean Paul Kiirsteiner, the composer and 
ano and theory, will resume his teaching at the B 
Broadway and Eighty-sixth street, New Y 
16, October 1, Mr. Kirsteiner wi 
in the Narragansett, Broadway and Ninety-fourth ect 
He will also resume his class it the Ogontz (Pa 


school, and these classes as we i 


New York, will be larger this s« n than la 
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| SCHUMANN-HEINK THE REVERED ARTIST. 








Extracts from the criticisms in the newspapers of Ger- 
n) recent Bayreuth festival are again unanimous 
1 expressing the greatness of Ernestine Schumann-Heink. 

more the reviewers stated that the Schumann-Heink 
“the great contralto voice of the genera- 
the critics declared that Schumann-Heink, 
had discovered the “secret of eternal youth, 


remains 


again 


act that she is a grandmother.” 

USICAL Courter stated last week, Madame Schu- 
turned on Labor Day aboard the steamship 
latest triumphs in Bayreuth and Mun 
Wagner Since 
has been overwhelmed 


eland from her 
e appeared at the festivals. 
artist 
| the great warm heart behind this 
yman is once more reflected in the beaming 
she greets every one, and it mat- 
humble serving maid or man, or 
n nfluential citizen of the land. 
in a palatial suite of the Waldorf-Astoria on 
where Madame Schumann- 
yvelcomed a representative from Tue MuSICAL 
Henry Wolfsohn had just finished 
private suite, and during the 
by Madame 


detail con 


appealed XK 


iain more ome 





fully 





appearances which the idolized con 
Madame Schumann-Heink greeted 
er from Tur Musicat Courter. “You come to 
1 me about Bayreuth Ye 


nspiration, my 


, yes, I trust you do 


church, I have sung 


festivals there every season, but two, since 1896, and 


ve never been more deeply impressed 
ut prevails there than I was this 
For 


he illowed spirit t 
had the best time of my life. 


nce I forgot all about German thrift—that is what they 


ull it icht war? I do not mean that I was extravagant 
but I spent dollars more freely than in 


first place, | had an entire apartment, 


invited a number of young American girls to be my 


iring the festival 


But that was only the domestic side. I could speak in 


about the performances. I consider Siegfried 
Wagner a marvelous stage director, and you can hardly 
of the wonderful enthusiasm that attended the 


Die Meistersinger,” where Dr. Hans 
farewell as musical director at Bayreuth 
ile. At the close of the performance we 
tears and much stirred when Siegfried Wagner 

t Richter out; but the venerable 


rmance of 


Richt e hi 


ring Dr 
ively refused to show himself, saying 
‘That which the mas 


irector posit 
e scenes before the artists 
lid not allow I cannot consent to do.’ 


rl Hans Richter lived religiously up to a Wagnerian 


{ to think that Dr. Richter will never conduct 
performances at Bayreuth. His friends and 
es do not share his belief that he is too old; such 
too old for their art. But he himself says 
public has seen him in the 
ind spirit that is demanded of one entrusted to lead 

Yes, yes, I shall 
I promised this to 


never ge 


wants to retire while the 
at this Wagner shrine 
In 1914 
Wagner and Siegfried Wagner before leaving.” 
“Die Meistersinger” 
Dr. Richter took his 


ances 


next festival there 


hI 
rable 


performance of 
f that opera), where 
mn August 10 
After her eloquent espousals of the Bayreuth festivals, 
ne Schumann-Heink talked with much of the same 
about her recital programs for this season. 
cal world,” averred the singer, “that I 
rge number of songs in English to my 
y selections from a new Indian cycle 


Stewart, the California composer, at my New 


York re 1 during the early part of January. I regard 
hese songs as being more strikingly characteristic of In- 
lian lore than any I have studied. I have some other 


} ; 


yy American and English composers that will be 


ew to the American public.’ 


When Madame Schumann-Heink had told about her 
new songs, Mr, Childs, of the Victor Company, and Mr. 
Adams, manager of the Wolfsohn Musical Bureau, were 


Mr 
whe had not seen the singer since her arrival, was 
honored with a fervent motherly kiss, and then taking the 
hand of this gentleman, Madame Schumann-Heink pre- 
him to Tue Musicat Courter reporter; adding: 
one of fortunes, ah, ja,” and the singer 
smiled as she only can smile. 

In another room Madame Schumann-Heink and Messrs. 
Adams and Childs held a brief conference, and at its close 


ushered in and then more cordial greetings followed 
Childs 


sented 
“wT 
hi 


is is my 


all came back to the parlor smiling. The singer, not able 
to control her glee, explaimed: “Here I am back only a 
few days from Europe and I hear all sorts of good things. 
Mr. Childs reports a tremendous sale of my records, the 
largest ever, “The Rosary,’ ‘The Cry of Rachei,’ Schubert's 
setting of ‘The Erl King,’ and other Schubert lieder being 
among the best sellers.” 

Alone again with THe Musicact Courter reporter Mad- 
ame Schumann-Heink said: “I owe more than I can tell 
you to the men who have managed my American tours.” 

“To the late Maurice Grau, and the late Henry Wolf- 
sohn and to Mr, Wolfsohn’s widow, and to Mr. Adams, 
1 give the full credit for what has been done for me in 
the managerial line. I have always conferred with Mrs. 
Wolfsohn about my programs and | desire that the world 
shall know about it. I have many friends among my own 
sex, but at this moment I wish particularly to thank and 
extol Mrs. Wolfsohn for her artistic assistance and advice, 
and then turning to the domestic side | want you to know 
how much has been done for my younger children by 
Alma Sattler, the: gentlewoman who is at the head of 
my home in Singac when | am touring. I could truly 
kiss the ground upon which Miss Sattler walks because of 
the services she has rendered in helping me to bring up 
my three younger children. Her service has been beyond 
price.’ 

When Madame Schumann-Heink was asked her opinion 
about the present woman movement, she seemed rather 
perplexed but in a moment she was prepared to answer the 
question: 

“As the mother of a large family, and as an artist, | 
have had little time to think about politics; it hardiy seems 
to me that the women of America need the ballot, since 
they have more liberty than the women of almost any 
country; the American men are princes; they are devoted 
to their wives and give them everything and then allow 
them to rule besides. I have no criticisms to make about 
the suffragettes since 1 have not studied the subject, but 
as I am a bit old fashioned in my ideas I cannot truly 
say that I like the idea of women being mixed up in 
politics.” 

Turning the interview into a humorous vein, Madame 
Schumann-Heink laughed heartily as she told about her 
experience with the Custom House inspectors when she 
arrived at this port Monday of last week. 

“As I felt like spending money this summer, 1 bought 
some nice things, including a valuable coat; the manner 
in which I declared every item in the new merchandise 
rather amused the customs inspectors and we had a real 
good time over it. I cannot too strongly condemn those 
who attempt to defraud the Government by smuggling 
clothes and jewelry into the country. As an American 
citizen, naturally I want the Government to receive what 
is its due.” 

Concerning the great West, Madame Schumann-Heink 
spoke in the most cordial terms. “I have friends all along 
the line in the West,” she said, “and somehow I feel-as if I 
am better informed about conditions in the Middle West 
and Far West than about the East.” 

As Tue Musicat Courter stated last week, Madame 
Schumann-Heink is to be heard in opera with the Boston 
and Philadelphia-Chicago companies this season; she has 
been especially engaged for Wagnerian roles. 

Madame Schumann-Heink’s season will open with a re- 
cital at Calgary, Alberta (Canada), Wednesday evening, 
September 18, and this will be her first appearance in that 
city. 

Her concert appearances in the East will include five 
appearances in New York and two in Brooklyn; a3 for 
many years Madame Schumann-Heink will open the sea- 
son in Brooklyn, Thursday evening, October 17, at the new 
Academy of Music, under the auspices of the Brooklyn 
Institute. Besides recitals and operatic performances she 
will sing twenty-five times with orchestra during the 
season. 

On her tour this season Madame Schumann-Heink will 
have her son, Ferdinand Schumann-Heink, as her secre- 
tary and personal representative. 

Madame Schumann-Heink’s tact and good nature ia 
meeting the Custom House officials is characteristic of the 
woman, whose sense of mirth is one of the things that 
endear her to legions. The wonderful personal magnetism 
of the woman, her outspoken sincerity on all subjects and 
her anxiety to be just to all the world have been estab- 
lished. 

The writer would like to whisper a secret to the read- 
ers of Tae Musicat Courter, and that is the great artist 
never looked handsomer; some women, like wine, improve 
with years, and Schumann-Heink is one of these rare 
women. Her complexion last Friday had the freshness of 
a young girl of eighteen; the skin was smooth as velvet; 
the dark kindly eyes were aglow with health and happi- 


ness; the hands of the singer, so shapely and maternal, 
would delight the eye of a sculptor; it is some figure of 
history or mythology that Schumann-Heink recalled as 
she entertained her callers last week, wearing a season- 
able gown of white embroidered linen (last Friday was 
very humid and hot) and some ornaments most becoming 
to her queenly type. Whether entertaining a cowboy on 
the Western prairie, a king on a European throne, her 
managers, her friends, or casual callers, this remarkable 
woman never fails to say and do the right thing. 
Ernestine Schumann-Heink is a woman in ten million. 





Elsa Deremeaux at Rockland, Me. 

Among the early recitals during the autumn in New 
York will be the debut of Elsa Deremeaux at the Little 
Theater. Madame Deremeaux is an American of German 
and French ancestry. She studied for years in Europe 
with Godowsky and in New York with Joseffy. There is 
weal poetry in her playing, as the listeners discover when 
she performs Chopin and Schumann compositions; there is 
also a whoiesome sanity in her performances which will 











ELSA DEREMEAUX IN MAINE. 


be made manifest when she makes her bow to a metropoli- 
tan audience the end of next month 

Madame Deremeaux is still enjoying her holiday up in 
Rockland, Me., and it is from that healthful retreat that 
a friend sent the snapshot herewith reproduced. 

Madame Deremeaux is under the management of An- 
tonia Sawyer. Besides the recital, Mrs. Sawyer will pre- 
sent Madame Deremeaux at several joint recitals in the 
winter. 


Ronald Admires Irene Scharrer. 

R. E. Johnston, the musical manager of New York, 
received a letter last week from Landon Ronald, of Lon- 
don, in which Mr. Ronald expresses his high opinion of 
Irene Scharrer, the young pianist, who is to play in Amer- 
ica this season under the Johnston management. 

An extract from Mr. Ronald's letter states: 


She (Miss Scharrer) is in every sense a great artist, both tech- 
vically and intellectually. She has played from time to time nearly 
the whole piano repertory concertos at Queen's Hall, in the Sunday 
concerts at Albert Hall and in various important provincial centers. 
Her success with an audience is always immense, and the critics 
and the artists have long accepted her as one of the greatest living 
woman pianists. 

I can only heartily wish her half the success in America that she 
has had with us here. 





Where They Are. 


Charles Dalmores is at his villa in Coppet, Switzerland. 
Rare 
Ernesto Consolo and César Thomson are at Lugano, 
Switzerland. 
nar 
Madame Lipkowska and Georg Baklanoff have been 
staying at Cernobbia, Italy. 
zur 
Cleofonte Campanini has left Carlsbad and gone to his 
home in Italy. He sails for New York October 1. 





Hartmann for Syracuse Arts Club. 


Arthur Hartmann, the violinist, has been engaged for 
the February concert of the Syracuse Arts Club. 














tor of Chautauqua Assembly, N. Y., in wh Mr. Hal 





lam commends in strong terms Mr. Pagdin’s splendid work 


during the Chautauqua season this summer 


CLARA DE RIGAUD RESUMES HER WORK. New eoragements jt toked for Me Pagtin by 








Anderson include a performance of Elgar's “Light of! 
Life” with the Orpheus Club, of Halifax, N.S. Mare! 
I] IQI3 
Cl >: " } : M P ig S$ resume $V i i 
ara de Rigaud, for many years one of the prominent Mabel Leggett, « atura sopra é . Redpa 7 XN \ 
recy coe hd 2 = ey, negi¢ ‘ ew s 
Singing teachers of New York, returned from a four Musical Bureau. 
® . . . " . Taviar lois rotestar burch lison 
months’ trip to Europe last week, greatly improved in ne tha — » achalet Protectant Church, Ma - N. J 
. . as auline Bachman, head of cal department Vesleyan Colleg 
health and in fine spirits as she resumes her work with wnlsentgg : . : Samuel B. Garton Is Popular. 
. . ‘ scum, ve. . . ' 
professional singers and many young and ambitious stu- Mabel Guile, voice specialist, New Rochelle, N. Y Samuel B. Garton, the progressive and g | mas 
dents. Last season illness prevented Madame de Rigaud Helen Sousa, daughter of John Philip Sousa the Chicago Choir Bureau man Ww As ned a 
from giving public concerts as she did in previous years, Marie Volpe, wife of Arnold Volpe, the N York musical d world of friends throughout country by his 
te rector. ‘ " . 
but now that she is herself once more her recitals will be om ma = send forth only artists of real merit, t y 
J o hristine sen, a niece f the famous ima a, Christi . ‘ 
resumed during the season of I912-1913 Nilesen to fulfill the require undards wl le an 
While abroad Madame de Rigaud took the cure at Mrs. H. R. Lee, a cousin of Madame Melba societies demand 
Carlsbad and it has resulted wonderfully for her for she Anna Francis, “Madame Sherry” Company Mr. Garton’s integ together w saga 
‘ . : Celest ie ight ars leading parts with Savage O a 1 j 
appears to be in more radiant health than in the days elects Wiyaine, « + : we ecsns ceed ae Spare * and energy, place him in an enviable pos nt Mi 
" any 
. » » re ryt bv he , ly ch: li le est j , rtiete and . I 
when she moved everybody by her womanly charms. Tank: Wieln, catitel Chsiiin Silince Cond die W V fac t waken 
The accompanying picture shows Madame de Rigaud and Margaret Reiner, niece of Rosenbaum, the theatrica anag to. Mr. Gar perl ! s his fi “ 
Sade Wertheim, leading woman in “The Climax usua est, ; he hi f is p sed fa Ine t t 
Mrs. T. Lion, prominent church singer in Kansas City : neal . 9 , tr " nad 
‘ Le: W cil i | cx ‘ | ik al © | t 
Jane G. Wieck, soloist of choir in Youngstown, O1 
t is are < I 1 igemet 


Louise Jenkins, a popular Kansas City singer 

Among the new pupils at the De Rigaud studios, 2647 
Broadway, New York (The Linlaugh), there are five sent 
from Youngstown, Ohio, by Miss Wieck, and three from 
Kansas City, in addition to Miss Jenkins, who returns for 
another year’s study with Madame de Rigaud 

In a letter to Madame de Rigaud from Miss Wieck, 


this enthusiastic young lady writes: 





Your method is working tt tifully in my voice is not 

ame v ea } « « ch have arke s ? 
they are simply delighte every eck, for ems better 
I am very gratef tor the help i is to me l " see 
the greatest difference in the voices of n pupils Severa 
friends will go to you f nstruction next winter 





MEXICANS EAGER TO HEAR BONCI. 

From the City of Mexico it is reported that not since 
Adelina Patti and the palmy days of Tamagno has there 
been such a stir in that historic city as there is over the 
coming of Alessandro Bonci, the great exponent of bel 
canto. A few days after the date of Bonci’s appearances 
were announced at the Teatro Arbeu, this autumn, all the 
best seats were subscribed for, and in another day or tw 
all the seating capacity had been pre-empted 


The operas chosen for the Mexican engagement will 


include: “Sonnambula,” “Norma,” “Puritani,’ Carmen,” 
“Pearl Fishers,” “Mefistofele,” “Favorita,” “Lucia,” “Mar 
tha,” “Fedora,” “Andre Chenier,” “Faust,” “Pagliacci, 


“Boheme” (Leoncavallo), “Cavalleria Rusticana,” “Manon’ 
(Massenet), “The Huguenots,” “Gioconda, ‘Boheme’ 
(Puccini), “Tosca,” “Madama Butterfly,” “Manon” (Puc 

cini), “The Girl of the Golden West,” “The Barber of 
Seville,” “Samson and Delilah,” “Mignon,” “Aida,” “Trova 
tore,” “Masked Ball,” “Rigoletto,” “Traviata,” “Otello 

and “Lohengrin.” 





Herbert Sachs-Hirsch and His Father. Chicago and neighboring citi 




















CLARA DE RIGAUD AND HER BROTHER, FRANZ NIEDFR Herbert Sachs-Hirsch, the pianist, with his father and oncert 
HEITMANN, OF MAGDEBURG nother and several friends, recently completed a long Mr. Gart will tea at the ¢ it th 
automobile tour of New Jersey, and this was followed by 
her brother, Franz Nieder-Heitmann, of Magdeburg, Ger a three weeks’ sojourn st Asbury Park. The picture here Lionel Hayes-Robsarte Studios. 
many, where he is regarded as one of the great authori- with shown presents the artist and his father in their tour 
ties on violins. Herr Nieder-Heitmann is not a musician; ing car. The pianist is at the wheel. In a letter t . layes-! “aga to 
but, like most well born Germans, he is devoted to the friend young Mr. Sachs-Hirsch writes: “I have become ‘"0M#'S ¥ . . ‘ 
rt and he has made and is particularly interested and a full fledged motor fiend; I find that it provides exhilara Koenig, Sbrig Of - 
devoted to the violin, violin makers and violinists. He, tion and makes one keen witted, and therefore is splendid |*° °P*" ; : ; sone 
himself, has recently discovered some secret that improves winy-t gle 
the wood of the German instruments, and in some in- , 4 - 
stances makes them appear in quality of tone like some of n Eur pe ' ‘ 
the old Italian makes receanee PE states oe So 
As to Madame de Rigaud, she was most happy to meet erin Hg aa, olla ' 
her relatives and friends in the Vaderland and they in turn erie . peat: 2 iggy — 
were overjoyed to see her. They held some touching re- sired it is ‘ , . . 
unions, but this article is first of all intended to tell more —— : : —— 
of Madame de Rigaud’s professional plans for the season SR eS ae 
Her standing as a teacher will be understood when one OKlahoma Musical Academy. 
reads the names of some pupils who have studied singing The Ok ma Musical Academy, of wl 
or who have coached with her. Q is t t pal ‘ the prospe 
Some of the best known are mentioned as follows: musi ) ma { The new | et t 
Frieda Langendorff, Metropolitan Opera, New York, and Royal states ' aut t pened Sept es 9 an 
Operas, Berlin, Vienna. Concert tours throughout the United States. increased enrollment of pupil Mr. Quinn, himself, is one 
Christian Hansen, tenor he Boston Grand Opera Company and f the well trained n 1 the V ; 7 
prominent opera houses in Europe. Season 1oro1: star tour with ione his s ‘ sdvance t , 
New American Opera Company : 
Fanny Furguson, Savage Grand Opere Company. Leading soprano 
Philharmonic Concert Company HERBERT SACHS-HIRSCH AND HIS FATHER Dudley Buck at Aeolian Hall. 
Santa Marelli, prima donna Italian Grand Opera Company. : = ; Sa aye Pp ee er ae 
Lola Sachs, concert and recital tour through Germany and Aus sport for any one who aims to do some one thing supreme é ©) o— (oe " - . 
tralia. ly well-in the world.” lian Hall, on West Forty-second street, N« 
Clementine Tetedoux, oratorio and recital Soloist of All Souls’ ‘ Mr. Sachs-Hirsch. under the management of R. E. John posite Bryant Park, September 20. M B ! y 
Church, New York City (three years), Eglise de St. Esprit (one ston, is looking forward to 0 eeasce Siled with musical new pupils enrolled for eason al 
gis Scholey, contralto soloist with Toronto Festival Orchestra activity and enjoyment studied with him last year ar¢ meiien 
and Chorus. — , 
: Sophie Rosenstein, concert oratorio recitals, Frankfort-on-Main, A Chautauqua Endorsement for Pagdin. 4 Pilzer in Washington, N. J. 
py ennea Chetham, concert, oratorio, recital. Walter R. Anderson, manager of William H. Pagdin, Maximilian Pilzer, the popular violinist spending his 
Elsie Anglin, operetta companies has received a letter from Alfred Hallam, musical direc- vacation at Washington, N. J 
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The New Victorian Club, 
uckville Street, Piccadilly, W., 
Lonpon, England, August 29, 1912. 
At Government House Grounds, Aldershot, August 13, 
14 and 1S, a most interesting, picturesque and musical ex 
1 was en by the combined bands, drums and fifes, 
f the Aldershot command. In other 
grand searchlight tattoo was arranged under the 
é f Senior Bandmaster Henry Sims of the Royal 
Mounted Band, at Aldershot, who having had 
exper e in arranging tattoos, this one was left en- 
nds and was carried out on similar lines to 
efore \ccording to custom, if things permit, 
will be an annual event. But last year conditions were not 
1) le f n exhibition, consequently this year’s repre- 
entation w the first since 1910. The number of bands 
teen Of individual bandsmen there 
re f drummers and fifers, sixty; of pipers, forty 
W f buglers, sixty, making a total of 822. The names 
inds and their division were as follows: 
First Battali Prince Albert, Somerset Light Infantry 
I ! B ilion, | x Regiment. 
Ratt n. Duke of Cambridge's Own Middlesex 
B f i Batia Oxfordshire and Buckinghamshire Light 
| i 
First Battalion, Oueen’s Own Cameron Highlanders 
Batt 1 jorsetshire Regiment 
I tt ] North Lancashire Regiment 
! ri Bat iffolk Regiment 
Band of First Cavalry Brigade and Royal Artillery 
¥ 1 Guards, Queen's Hays 
{ Ele nth (Pris Albert Own) Hussars 
Nis h (Queen Alexandra’s Own Royal) Hussars 
Royal Ar ery Mounted Band 
f First Battalion, Leicestershire Regiment 
f First Battal Hampshire Regiment 
1 of I t Battalion King’s Royal Rifle Corps 
LB f Sec 1 Batta Royal Inniskilling Fusilers 
The program opened with the “First Post sounded by 
the massed buglers of the First Battalion Prince Albert's 
Somerset Light Infantry, Second Battalion Oxfordshire 
ind Buckinghamshire Light Infantry, and the First Bat- 
talion King’s Royal Rifle Corps. It was a very spirited 


introduction and was followed by the entry of the massed 
vands of the Albert’s Somerset Light 
Battalion Essex Regiment, Second Bat- 
talion Duke of Cambridge's Own Middlesex Regiment, and 


First Battalion Prinee 
Infantry, Second 


second Battalion Oxford and Buckinghamshire Light In 
fantry, playing the “Old Comrades” march by Teike, under 
e conductorship of Bandmaster J. A. Mitchell of the 


First Somerset Light Infantry. In their scarlet and gold 


niforms they presented a most attractive picture and gave 


1 fine, rhythmic account of this old favorite march. Fol- 
wing came the massed drums and fifes of the Third Bat- 
m Coldstream Guards and the Second Battalion Scots 
Guar In their massive bearskin headdress, with the 
te and scarlet and gold of their uniforms, they pre 
triking picture as they marched and counter- 

arched around the great natural arena to the “Wairo” 
irch, conducted by Drum Major Everett. A second en 
issed bands was ushered in to the strains of the 
Wellington” march by Zehl These bands numbered the 
rst Battalion Queen's Own Cameron Highlanders, First 
ittalion Dorsetshire Regiment, First Battalion Loyal 
rth Lancashire Regiment and Second Battalion Suffolk 
Regiment, conducted by Bandmaster G, E. Frayling, of the 
gl of the First Battalion Prince Albert’s Somerset 





First Loyal North Lancashires. The kilts and white spats 
of the Highlanders added a picturesque note to the massed 
color effect, and the musical ensemble was of fine tonal 
quality and inspiring rhythm. The entry of the massed 
Light Infantry playing “Bombay” followed, and in their 
green attire they added a new note to the color scheme 








HENRY SIMS 


and displayed individually as in the ensemble a wonderful 

command of their instruments. They were conducted by 

Bugle Major Cawater of the Somerset Light Infantry. 
nme 


“Rolling Home to Dear Old England,” 
First 


Arbuckle’s march, 
led in the following named cavalry and R. A. bands: 














H. SIMS REHEARSING 
ALDERSHOT 


THE 
COMMAND 


MOUNTED BANDS OF 
FOR A ROYAL REVIEW. 


Cavalry Brigade and Royal Artillery, Second Dragoon 
Guards, Queen’s Boys, Eleventh Hussars, Nineteenth Hus- 
sars, and Royal Artillery Mounted Band, conducted by 
Bandmaster J. W. Tucker, of the Nineteenth Hussars 
(Queen Alexandra's Own Royal Hussars). There is no 
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need to say that the effects produced by the combination 
of these four bands were of the very finest order. Then 
came the massed drums and fifes of the Second Battalion 
Scots Guards and First Battalion Queen’s Own Cameron 
Highlanders, under the conductorship of Pipe Major W. 
Ross, playing the “Stirlingshire Militia” march, with a 
wonderful precision. Then another combination of massed 
bands followed—First Battalion Leicestershire Regiment, 
First Battalion Hampshire Regiment, First Battalion 
King’s Royal Rifie Corps, Second Battalion the Royal In- 
niskilling Fusiliers, under the conductorship of Bandmaster 
R. Watson Ramsey of the Roya! Inniskilling Fusiliers, 
playing the march “El Abanico” by Javaloye. 
en 
The work of the individual bands presented varied char- 
acteristics of perfection, namely, in the production of a 
general fine equality of tone, in an exhilarating rhythmic 
accent, a style and spirit at once brilliant and of great 
taste, and absolute freedom from all brassiness and clang 
tint. The work of the combined bands represented a su- 
perb perfection of discipline, much beauty of timbre in the 
amalgamated tone, and-a fine sonorous quality’in sustained 
tones and phrases, a marvelous execution of crescendos 
and decrescendoes, and a pervasive spirit of refinement 
characterizing everything presented. Under the conductor- 
ship of Senior Bandmaster Henry Sims the combined 
bands played a series of Empire airs beginning with “The 
Maple Leaf” for Canada, “Mandalay” for India, “Land of 
My Fathers” for Wales, “Let Erin Remember’ for Ireland, 
“The Blue Bells of Scotland” for Scotland, “Home, Sweet 
Home” for England, and concluding with “Rule Britannia.” 
These Empire airs were preceded by a virtuoso perform- 
ance of the march “Action Front” by Blankenburg, and 
Sir Edward Elgar's “Land of !lope and Glory.” Later a 
marvelously effective rendering of the “Vesper Hymn” by 
Beethoven and the introduction to the third act of “Lohen- 
grin” further demonstrated the high standards of musical 
taste and judgment possessed by the bandmasters and the 
men under their control. In the Beethoven hymn, with the 
two separate sections of the band placed at opposite points 
to the main body, and answering in echo fashion the theme 
first announced by the principal section, assisted by tubular 
bell striking, Conductor Sims brought out with exquisite 
taste and tonal nuance (this latter being so greatly facili- 
tated by the placing at answering points the two double- 
brass quartets) the lofty character and fine musical sen- 
timent of this magnificent old Beethoven hymn. And 
again in the “Lohengrin” excerpt, the great artistic possi- 
bilities of the bands were most impressively apparent. 
Rene 
Great enthusiasm prevailed on the playing of the tradi- 
tional “Men of Harlech” march, and again ou the playing 
of “God Save the Prince of Wales,” which was preceded 
by a roll of side-drums from the faintest pianissimo to a 
wonderful double forte. This was repeated, and with “God 
Save the King” the finale of the program was reached. 
nar 
Special mention should be made of the impressive picture 
the massed bands formed as they marched forward across 
the arena to a point nearer the grand stand to the strains 
of the “Men of Harlech” march. And another very inter- 
esting feature was the playing, marching and counter- 
marching of the Scottish pipers. They entered playing 
“The Seventy-ninth’s Farewell,” followed by the “Lord 
Blantyre” strathspey; then the “Captain Duff” reel, and 
Glendarrel Highlanders’ march. The outstanding feature 
was the display of a fine rhythmic sense in their drum 
mers, who are great experts. Mention also of the perfect 
intonation of the massed buglers in the “Last Post” must 
be made, Here one heard not only unison playing, but 
three and four part harmony, long phrases in thirds, and 
all of an absolute perfection of intonation. A perfection 
of technic distinguished every department, whether of the 
bandsmen, the fife and drum, the pipers, or the buglers. 
There was nothing slipshod, no tolerance of the inefficient, 
but a standard of the very highest excellence, a precision, 
and a discipline that was refreshing and stimulating. 
nar 
A word must be said of Bandmaster Henry Sims, of the 
soyal Artillery Mounted Band, Aldershot. Mr. Sims has 
nad over forty years’ service, having joined the Fourth 
(Royal Irish) Dragoon Guards, May 21, 1872. With that 
regiment he went through the Egyptian campaign of 1882, 
and was present at the engagements of Tel-el-Mahuta, El 
Magfar, Kassassin, Tel-el-Kebir, and the march and cap- 
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ture of Cairo. 
School of Music and was promoted bandmaster in 188s. 
His first appointment was to the Cavalry Depot at Canter- 
bury, but in 1886 he was transferred to the R. A. Mounted 
Band, where he has since remained as bandmaster. No 
bandmaster in the army has had more experience of hand- 


ling massed bands than Conductor Sims; there are 1,500 
bandsmen, etc., in the Aldershot command. Mr. Sims has 
been honored with the Egyptian Medal, Khedive’s Star, 


the Long Service and the Victorian Order medals. And it 


will no doubt interest the many Musricat Courrer readers 


to know something of the principal performers in the Royal 

Artillery Mounted Band, which information has been taken 

from a little booklet issued by Conductor Sims: 
S-rgeant-Major A. W. Burgg Joined the 


Royal Artillery Mounted 


Band on August 16, 188 so has over thirty years’ service to his 
credit. Was promoted sergeant-major of the band, January 2:1, 1892 
Sergeant-Major Burgg is believed to have held the position of band 
sergeant longer than any in the army He plays solo B flat clarinet 
in the military band and has done so for twenty-five years. In the 
string band he plays first violin, the exigencies of the band not 
permitting him to be solo clarinet in this as well He has the 
medal for long service and good conduct.* Sergeant-Marjor Burgg 
has a son in the band (Rombardier C. Burgg) who plays born in 


the military band, and first violin in the string. He also plays the 


harp and piano 
Quarter-Master-Sergeant C. Self Plays the first B flat clarinet 
band, and is leader in the 


Royal Artillery 


in the military string 


Mounted 


Quarter- Master 


Sergeant Self joined the Band April 1, 





188s, therefore has twenty-six years’ service. He has held the posi 
tion of quarter-master-sergeant since July, 1896. He has the medal 
for long service and good conduct.* OQvuarter-Master-Sergeant Self 
also has a son in the band wh ays the violin 

Sergeant O. Turner Toined the Royal Artillery Mounted Band 
cn February 0, 188, so has twenty-two years’ service Plays solo 
trombone in both s Sera ner has a first class certificate 
of education (the highest in the army and holds the good con 
duct medal. 

Sergeant E. Steele Plays s horn in both bands He joined 
the Royal Artillery Mounted Band in March, 1800, thus having 
twenty-one years’ service Sergeant Steele also has a first class 
certifiate of education and the good conduct medal 

Sergeant G. H. Cooke.—Plays solo flute in both bands. He joined 
the Fourth Hussars in March, 1891, and purchased his discharge in 
October, 1896. Joined the Royal Artillery Mounted Band Decembe 
1s, 18906 Sergeant ske has the good conduct medal 

Sergeant E. A. Weave Solo oboe in both bands. Plays also the 


Artillery Mounted 
certificate of 


piano Joined the Royal Band in Octo 


He has a 


harp and 


ber, 18908 first class education 





Sergeant W. Soars Leading viola in the string band and first 
B flat clarinet in the military Joined the Royal Artillery Mounted 
Band in October, 1898 He h cate of education 
Sergeant Soars is also the pay 


Rudd.—Is leading 


second BE flat clarir 


Corporal P the string ban 
Rudd 


ansferred 


and leading 
Tenth Hu 


rporal 





joined the was tr 


ssars in 

*Commonly called G. ¢ Medal. To 
must have over 
a xemplary 5 


medal a soldier 
character must b 


ybtain this 
service and his 


eighteen years 


In 1884 he was sent to the Royal Military te this band January, 1903. 


He has a first class certificate of edu 
cation. 

Sergeant J. Kennedy.—Solo 
plays the B flat clarinet in the military 
Tune, 1894 


violoncello in the string band, and 
Joined the Royal Artillery 


Mounted Band in 














THE ROYAL ARTILLERY MOUNTED BAND 


Corporal P. D. Knight.—Plays solo flute and piccolo in both bands 
in turn with Sergeant Cooke. Joined the band in July, roo: 

Bombardier J]. Foskett.—Solo cornet in both bands. Also plays 
the cello when required. Joined the band in October, 1900. 


Bombardier F. A 
band and 


flat clarinet in the military 
i the Roval Artillery 


Johnston.—Solo E 


first violin in the string Toine 

















BANDS OF THE ALDERSHOT 
PERFORMERS 


THE MASSED 
NUMBERING 1,300 


CONDUCTING 
COMMAND, 


Mounted Band in November, 1904 Bombardier Tohnston has a 
first class certificate of education 

Bombardier R. Evans.—Solo bassoon in both bands. Joined th 
band in September, 1902 

Bombardier ( Coombes is solo bass in the military band and 


plays the string bass in the string band Joined the band in July, 


1903 

"easels G. MeDermott Plays the tympani in both bands 
Rombardier McDermott also plays the bassoon, clarinet, althorn 
piano and organ when required He joined the Lincoln Regiment 
in November, 1806, and was transferred to the Royal Artillery 
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TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
In Phitadeiphia Tuesdays and Pridays 
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If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


Published by BOSWORTH & HARMS) 


Send $2.50 to this office tor the book, if you desire to 
kaow more about music. 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, C ouaraite, > ay ol 
the Conried Grand Cpera Co.; Mme. Marie yy a 

—— Metropolitan Opere Co.; Mme. Bernice de 
rane, Metropoliten Opera Co.; Henri G. Scott, = 
Ch cago Grand ra Co; Allien C. Hinckle y on Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, ‘ondon Opere 
Blouse; Léon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme, Sara Anderson, 
soprano, Grand Opera. Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin, Myers, baritone Grand Opera, Italy; Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Bowman. Estey, con 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, 6o- 
vrano; Laura Comba, soprano; Florence Hinkle, soprano; Mildred 
Potter, contralto; Mee Jeanine, contralto; Louise Barnolt, contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 

Telephone 637 Lenox. 

STUDIO: 6 EAST Sist STREET, NEW YORK 


Mounted Band in September, 1908. Has the South African and 
Queen’s medals. 

3ombardier W. M. Hawkins.—Plays the Austrian bass in the mili- 
tary band and second violin in the string. He is also the clerk of 
the band. Joined the Royal Artillery Mounted Band in July, t901 

Musician R. Booth.—Plays the first violin in the string band and 
trombone in the military. Joined the Second Cheshire Regiment in 
August, 1890, and was transferred to the Royal Artillery Mounted 
Band October, 1900. He has the good conduct medal. 

Musician T. Collar.—Plays the B flat clarinet in the military ban: 
and violin in the string. Joined the East Surrey Regiment Feb 
ruary, 1884, and was transferred to this Band in May, 1892. Has 
the good conduct medal. 

Musician G. Laishley.-Is solo euphonium in the military band 
and sécond trombone in the string. Joined the Fifteenth Huesars 
September, 1895, and rejoined into the Royal Artillery Mounte7i 
Band in December, 1907. 
Marcham 

Joined the Seventh Hussars in April, 1896, and 
Has the South African 


Musician ¢ Plays second bassoon in both bands an! 
solo if required 
was transferred to this band March, 1908. 
and Queen's medals. 

Musician A. Moore Plays the solo clarinet in the string band 

and first B flat clarinet in the military, He joined the Royal 
Artillery Mounted Band in November, 1903. 
Simpson.—Is solo double bass in both bands. Als: 
plays the B flat clarinet. Joined the East Yorkshire Regiment in 
February, 1893, and was transferred to this band in February, 1905 
Has the South African and Queen's medals. 

The Royal Artillery Mounted Band is one of the few 
“Staff” bands in the army and is permanently stationed 
at Aldershot. It represents, musically, the whole of the 
Royal Horse and Royal Field Artillery, numbering nearly 
It numbers fifty performers and has 
The instrumentation 


Musician F. 


200 batteries, etc. 
a string as well as a military band. 
of the two bands is as follows: 
Military 4 oboes, 2 E flat clarinets, 14 B flat 
clarinets, 1 alto clarinet, 2 basseons, 4 horns, 5 cornets, 2 trumpets, 


2 flutes, 1 piccolo, 





2 string basses. 4 Austrian 


+ trombones, 


ulthorn, + eu honium, 
basses, 1 Sarrusophone, 2 tympant 
bassoons, 4 horns, 3 trum- 


2 tympani, 1 harp, 14 violins, 4 violas, 4 cel’os, 


String—z flutes, 4 oboes, 4 clarinets, 2 
pets, 3 trombones, 
s double basses—so 

Here are two specimen programs from the R. A Ar- 
tillery Motnted Band's repertory: 


Festival march, Tanmhauser, ........ccccesectiseceeeecete Wagn:: 
Overture, A Midsummer Night's Breas Mendelssohn 
Second symphony re . Beethoven 
Reminiscences of W wher: irecannil by Fred Godfrey 
Traumerei week ensue oa .. Schumann 
Schlummerlied .... eecakew .. Schumann 
Wiegenlied ase 68 Slee a hb he Chokes euie dae keys 6oapaene Brahms 
Overture, La Dame Blanche . .........eccceeeeesceeeoess Boieldieu 
Orchestral suite, Peer Gynt . avanevncchesenoton dean Grieg 
Five Songs without Words (Nos. 36, 3, 23, 30, 28)..... Mendelssohn 
Selection, Patience ..... sie . Sullivan 
Introduction to third act of 1 shengrin exéetsas odes sas Wagner 
Grand march, Cornelius. .........ccccseenessctnecvess Mendelssohn 
Four Songs Without Words (Nos. 41, 48, 48, 27) . .Mendelssohn 
Reminiscences of Hérold.......... .Arranged by Fred. Godfrey 
Symphony in B minor, Unfinished. ............0..000see Schubert 
Four characteristic dances from Casse Noisette.... Tschaikowsky 
Overture, Academic Festival. ..... 2... ...cceeeeercecenenene Brahms 
Two Hungarian Dances. i RES FS er Brahms 
Symphony No. 6 tescend une pve viweeuen Tschaikowsky 
Finale to third act, Rigoletto... .......0ccceccweeecreneeeees Verdi 


It is needless to say that conductor Sims has made many 
of the arrangements played by his band, nearly the entire 
list. quoted above being scored for the R. A. Mounted 
Band by him 

nar 

It may not be amiss to add a few notes on the part 
that the military band has played figuratively and literally 
in the many important musical periods of the past, a 
subject that has not had rightful attention paid it in the 
records of musical evolution. The military band may be 


said to have been the first, if not the very first means of 
establishing and assuring instrumental music of an inde- 
pendent standing. It was the great prefiguration of the 
orchestral band, the great predecessor in the perfecting 
of all wind instruments, for which all wind instruments 
were perfected, to be later appropriated by the more facile 
and subtile string orchestra, which may also be said to 
have been developed from the very personnel forming the 
military band. In H. G. Farmer’s invaluable two vol- 
umes, “The Rise of Military Music” and “The History 
of Military Music and Royal Artillery Band,” the posi- 
tion that wind instruments and their combination which 
later became known as the military band has held and 
maintained from the earliest times and throughout 
the succeeding ages to the present day, and the 
dignity with which the trumpeters, heralds, and “King’s 
Band” were invested, are fully described and faithfully 
chronicled from many old and rare volumes on various 
historical subjects. Interesting in every detail is the in- 
formation to be gleaned on the ancient Briton and Saxon 
trumpeters, and of the position of the minstrels, mary of 
them trumpeters, who came into popular favor after the 
Norman Conquest, many of them holding high rank in 
the courts of the Norman monarchs. And the inter- 
vening years that witnessed the crusades and the great ac- 
quisitions gained from acquaintance with the East and 
the Saracen armies supply many an interesting connecting 
link in the great “wind” family down to 1760, when the 
clarinet is said to have been introduced to England by 
John Christian Bach (son of Johann Sebastian Bach). 
nner 
This is not the place to attempt a review of the many 
wonderful improvements made in the individual instru- 
ments from time to time. It is too vast a subject. How- 
ever, it may be said, en passant, that with the introduction 
of the valve mechanism, which was perfected through the 
genius of the Franco-Belgian maker, Sax, the emancipa- 
tion of the brass instruments was consummated. This, 
along with the improvement made in. the “woodwind,” 
has given a massive gamut of tone color, and a technical 
possibility to the compass of the modern military band, 
that permits of the interpretation of every type of com- 
position from the classic to the popular without sacrifice 
of any of the finer modes of musical expression. A change 
of “color” arrangement, and the thing is done! as wit- 
ness the many excellent band arrangements of every 
school, made by the various bandmasters of the day. And 
a word on the clarinet, the “violin” of the military band, 
may be allowed. In Handel's time there were no clarinets 
in the orchestra; they did not enter into the orchestral 
ensemble until a much later period, notwithstanding Dr. 
Arne’s scoring a part for clarinet in “Artaxerxes,” in 
1762, and also Haydn in “The Creation,” etc. Neither had 
it, in its old form, any place in those first military bands 
of that famous musical monarch, Frederick the Great, of 
whom the great Johann Sebastian Bach is said to have 
remarked: “He is a monarch whose greatness and power 
in the sciences of war or peace, and no less in music, com- 
mand the honor and admiration of all.” And it may be 
interesting and profitable to remember that at this same 
period his son, Philipp Emanuel, was court musician and 
cembalist at the court of the great Frederick. As re- 
corded in G, Miller’s interesting litle booklet, the instru- 
mentation of the first army bands of Frederick the Great 
was constructed of oboes, horns, bassoons, trumpets, trom- 
bones and serpents. Later, in 1763, by this same mon- 
arch’s order, the German military band was fixed at its 
famous number of eighty-two oboes, two clarinets, two 
horns and two bassoons, and became known throughout 
Europe as harmonie musik, and was the basic principle 
of all future bands. For this combination Beethoven com- 
posed an octet in E flat, op. 103, and a rondino in E flat, 
and Mozart wrote three serenades for the same. 
RRR 
In the history of the English military band no organi 
zation has taken precedence of the Royal Artillery Band. 
The founder of this band was Major General W. Phillips, 
who in 1762 gave orders for a formation of a band after 
the German model. The band numbered eight men and 
their names are given in Mr. Farmer’s book. A distin- 
guished figure in military history is Major Genera’ W. 
Phillips. He served with great distinction in many en- 
gagements, and at Stillwater and Saratoga in the Ameri- 
can Revolution. He died at Petersburg, Va. May 13, 
1781. But that this band formed by Major General Phil- 
lips was not entirely satisfactory may be inferred from 
the fact that in 1785 an entire band from Hanover was 
sent over to England by the Duke of York, consisting 
of four clarinets, two bassoons, two hautboys, two French 
horns, one trumpet, and one serpent, and later this same 
royal personage added percussion instruments to the Eng- 
lish bands. But a return was made shortly afterward to 
the standard eight. 
nRre 
A list of the names of the bandmasters who have served 
the Royal Artillery Band from its inception to the present 
day incumbent may interest the readers of Tae Musicat 
Courrer. The list is as follows: 1772, Antony Rocca; 
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1774, Georg Kohler; 1777, Friedrich Wielle; 1802, G. 
Schnuphass; 1805, M. Eisenherdt; 1810, George McKen- 
zie; 1845, William G. Collins; 1854, James Smyth; 1881, 
Cavaliere Ladislao Zavertal; 1907, Edward C. Stretton. 
RRR 

Of George McKenzie, it is interesting to note that he 
was born at Fort Brooklyn, Long Island (America), in 
1780. He was, the son of a non-commissioned officer in 
the Royal Artillery, and returned to England with his 
parents while still a child of some eight years of age. His 
fame is well known to the older bandmen, he and William 
G. Collins being noted for their fine band arrangements 
of the classic and standard repertory 

ReRe 

The Royal Artillery Mounted Band has had a somewhat 
different genesis, having grown from “the humble position 
of a small bugle band to one of the finest military bands in 
the service.” Its first bandmaster was James Lawson, wh 
became its directing genius in 1856 and served until 1886 
One of its great accomplishments was to play: the entire 
symphonies of Beethoven, Haydn and others, with its wind 
instrumental scoring alone In November, 1886, the Duke 
of Cambridge having decided to have a Royal Artillery 
Mounted Band at Aldershot, twenty-eight of its men were 
taken as.the nucleus of the new organization, and Henry 
Sims appointed conductor. It has been said that the mill 
tary band needs a more comprehensive repertory, more e¢s- 
sentially expressive of its own personality, peculiarities 
and complexities of construction. That it must eventual’y 
arrive in its own good time there is no doubt. In all 
musical history the instrument preceded its music. The 
music which essentially fitted its peculiarities came at a 
much later date. And considering that the reorganization 
of the military band on the improved basis of instrament 
construction dates only from about the year 1846, the ‘time 
has hardly arrived for a great military band music flores- 
Some other “staff” bandmasters of fame, besides 
Sand (above mentioned) were 


cence, 
those who served the R. A 
Dan Godfrey, of the Grenadiers; Fred Godfrey, of the 
Coldstreams; Charles Godfrey (junior), of the Scots 
Guards; Kappey, of the Chatham Marines, and William 
Winterbottom, of the Woolwich and Plymouth Marines; 
Waddell and Waterson of the First, and Froenherdt of the 
Of the “line bands,” the following 
W. Miller, of the First 
Rifle Brigade, who wrote the march “I’m Ninety-five”; 


Second Life Guards 
names are all worthy of mention: 


John Hartmann, of the Fourth Regiment, Twelfth Lancers 


f “An Evening in Berlin”; Crowe, 


(etc. ), 
of the Fourteenth Light Dragoons, and of Covent Garden 
Basquit, of the Fifty-eighth 


the composer « 


Promenade Concert fame; 
Regiment, who wrote the waltzes, “Kleine Camarad” and 
“Pastoral Songs’; Bonnisseau, of the Scots Greys, who 


composed the fantasia, “Robert Bruce’ Relle, of the 
Cwenty-eighth Regiment, well known for his dance music, 
‘Farewell Waltz” and 


‘Spanish Beauty Quadrille’; J 


Hecker, of the Eighty-fourth Regiment, composer of the 
fine waltzes, “Zephir Lufte,” “Perlen der Gedanken” and 
Die Schwebenden Geister” ; Tamplini, of the Forty-eighth, 
Ninety-sixth and Twenty-fourth Regiments, the author of 
Foster, of the Ninth Regiment, who 
Morelli, of the Seventy 
Sidney Jones, of the 


the “Bandsman’ 
wrote the overture, “Rob Roy’ 
sixth Regiment, a fine arranger; J 
Fifth Dragoon Guards (father of Sidney Jones, the com 
poser of “The Geisha”), and founder of the Yorkshire 
And many famous virtuosi of 
the clarinet, bassoon, trumpet, oboe and trombone. Other 


Battishill, Manuel J. Bil- 
ton, Albert J. Cunningham, Robert G. Evans, Neville Fiux 


lraining College of Music 
well known names are Percy F 


Charles Franklin, Benjamin Green, Frederic Haines, C. W 
H. Hall, Charles H. Hassell, Charles Hoby, Edward Hol- 
land, Charles Lee, George Miller, George Miller, Jr., John 
W. Newton, J. M. Rogan, Arthur Stretton. Edward C. 
Stretton, Albert Williams, Frank Winterbottom and 
Frederick Wood Evetyn KAESMANN 


Laura Graves Coaching with Wood. 

Laura Graves, the contralto, who is to sing in America 
this season under the management of the Concert Direc 
tion M. H. Hanson, has notified her manager that she has 
been coaching in London with Sir Henry Wood and Percy 
Kahn, Mischa Elman’s ac 
interesting letter Miss Graves writes 

“Tl would like to have you hear me sing to Kahn’s accom- 
paniments, such songs as Debussy’s ‘Mandoline’ and his 


yMpanist In mcluding her 


‘Romance’; also Duparc’s ‘L'Invitation au Voyage’ and 
ieder by Bach, Schumann, Franz and Grieg 

During the season in London tl 
Graves sang at concerts, one at the American Woman's 


Club, and “at homes” of prominent London society leaders 


the past summer Miss 


American music publishers are about to begin a serious 
invasion of England, and before long the streets of Lon- 
don will sound like the streets of New York. This will 
force those of us who seek relief in journeys abroad to 
spend most of our time in Berlin and Paris-~-New York 
Morning Telegraph 


Some Bookings for Culp. 

Julia Culp’s engagements thus far include New York, 
Boston, Chicago, Pittsburgh, Buffalo, Cincinnati, Detroit, 
Kansas City, Minneapolis, Omaha, Denver. and in the 
spring a long tour in the Northwest and California. She 











Photo by M. D’Ora, Weir 
TULIA CULP 


sings also at a big benefit concert in midwinter, and there 
interest everywhere regarding this wonderful 
artist. Later she also appears in Texas 


Celene Loveland and Pupil. 

Celéne Loveland has returned to Chicago from her nine 
weeks’ sojourn in northern Michigan, and is busy at work 
mn her winter concert programs in addition to teaching. 

The accompanying snapshot shows Miss Loveland on 
the Jawn in front of her summer studio, with one of het 
normal students—a talented young lady who taught last 
winter in a prominent girls’ school of Minnesota, but has 








CELENE LOVELAND AND NORMAL PUPII 


lecided to remain in Chicago this year to study with Miss 
Loveland. Miss Loveland is shown seated, and her pupil, 


Miss Edwards, standing 


Holding and Yates Due Next Week. 

Franklin Holding, the young American violinist, and 
Cc. C. Yates, of Norristown, Pa., a business man greatly 
interested im music, are passengers on the White Star 
steamship Oceanic due in New York September 16. Hold 
ing is to play at the Maine music festivals and then tour 
for three months with Beatrice LaPalme 


Sue Harvard's Holiday on Lake George. 
Sue Harvard, the soprano of Pittsburgh, passed a de 
holiday on Lake George, N. Y. The 
is looking forward 
undertake be- 


lightful five week 
singer has returned to her home and 
to.a year of engagements she is able to 
cause of her good health of mind and body 











Royal Court Singer to the King of Saxony 
Leading Basso Dresden Royal Opera 


in America January—May, 1913 





Available for 
CONCERTS 
SONG RECITALS 


Roland Bocquet, the Dresden Composer, al the 
Piano During the Entire Tour. 





For Dates, Terms, etc., apply to 


Concert Direction 


M. H. HANSON 
437 Fifth Avenue 
New York 
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Phone 5554 B. B., 
108 Hemenway Street, } 
Ma September 7, 1912 
t week, the same steamer 
: June 11, were Felix Fox and his 
tful summer abroad visiting and 
fancy. Particularly interest- 
ir visits with Philipp in Swit- 
rmack in London. A trip across 
the other with various stops 
thenburg, two weeks 
duration in Brus 


ter r le 


gne Mainz, Nurnberg and 
nemories of the summer 

| nn nA 
unnounced for visits of two 


to Boston during the new sea- 
with Madame 
should 


York Philharmonic, 
neert of Wagner music, 

last year’s performance. 
Orchestra, under Emil Ober- 
will be heard in this city for 
ally heralded by the ex- 
New York ‘concert last 


nRne 


Copley Plaza 


Hotel is to be 


ring an excellent musician as 
fft leader of the hotel orchestra. Mr. Krafft 
ne of the esteemed first violins 


l Orchestra 
are 

i this office of a very attractive 
be given by Frances Pelton- 
with Paul Dufault, the well 
recitals, which will feature the songs 
the Denver composer, are to be 
will consist of historical-romantic 


n ones Che White-Smith Com 
hers of Mrs. Worrell’s songs, have 


Lt est for “In a Garden,” “Autumn Reverie,” 
» Know Mistre Mine” and “Absence,” in which 
rly interested 


BLANCHE FREEDMAN 


Sooongnnenane for Christine Miller. 


been engaged for the first con- 
Cincinnati Orchestra, at Dayton, Ohio, on 
N Miller’s third consecutive engage- 


ganization. Early in the sea 
in recital in the 


IRMA 


SEYDEL 


VIOLINIST 


to will appear 








Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne (3 times), Boston 
Opera House (3 times), en- 
gaged Worcester Festival, Oct. 
= me | 3, 1912. 

For Bookings, Address: 
T. SEYDE ae 70 Westland Ave., Boston 








Phone, Back Bay 36588 


THE MUSICAL Boeck. ds 








Artists’ Course at + Rabies: Wis., in the fifth consecu- 
tive time. At Miss Cowles’ School for Girls at Holli- 
daysburg, Pa, and in the Artists’ Course at Erie, Pa., 
Miss Miller is re-engaged for recital. 





Persinger Plays for the Children of Coburg. 
Louis Persinger, the American violinist, who is to return 
to his native country this autumn for an extended tour, 
is back in Coburg, Germany, where he lives while in 
Europe. The accompanying picture shows the artist on 
the balcony of his home, where, on fine days, he practises 











LOUIS PERSINGER PRACTISING IN THE OPEN 


and delights the children of Coburg, and many of the 
grown ups as well, who assemble around the house when 
Persinger plays. 

[he old church in the background of the picture is 
eight hundred years old. Persinger has played for all 
classes in Coburg and has frequently been entertained by 


royalty 





F. X. Arens Roughing It. 
F. X. Arens, musical director of the People’s Symphony 


Society, and vocal teacher of New York, has spent another 





GREETINGS FROM F. X. ARENS. 


holiday very profitably in the Far West. The accompany- 
ing picture, taken somewhere out on the Pacific Coast, has 
been mailed to Tue Musicat Courter, with the appended: 
“Greetings from a Nimrod.” Mr. Arens is the rider at the 
left of the picture; the young man is his youngest son. 


PiscmW HITE ss 








602 Pierce Bafiding 
BOSTON - MASS. 


BOSTON SYMPHONY WANTS JULIA CULP. 


The Boston Symphony Orchestra wants Julia Culp, the 
Dutch lieder singer, for three concerts, one of them to take 
place at Symphony Hall, Boston, December 1, with Fritz 
Kreisler as the co-soloist. But Madame Culp finds that she 
cannot come to this country before the first of January, as 
she is unable to cancel her European dates. The renowned 
singer, however, will sing twice with the Boston Orchestra 
after the new year. January 10 is the date of her New 
York recital. 

Antonia Sawyer, Madame Culp’s manager, has closed a 
tour of ten concerts through Michigan and Ohio for her 
star singer, in addition to the appearances mentioned on 
another page of this issue of THe Musicat Courier 


Helen von Doenhoff in Merry Mood. 


Helen von Doenhoff, the contralto, singing teacher and 
operatic coach, is still enjoying her vacation at her summer 





AND THE BAB 


HELEN VON DOENHOFFP 


home in Pine Hill, Catskill Mountains, N. Y. Before the 
amateur photographer appeared to make a snapshot of 
Madame von Doenhoff she was singing a lullaby to Master 
von Doenhoff (not yet two years old), a son of Albert 
von Doenhoff, the pianist, of New York. 

Madame von Doenhoff was in a merry mood as the 
artist took the picture. She writes that she will be back 
at her New York studio, 1186 Madison avenue, within ten 
days, and that she will have her largest class since she 
retired from the stage to devote herself to teaching 





Waldemar von Baussnern’s symphony, “Youth,” was 
accorded a very friendly reception at Kreuznach. 














CLARA TIPPETT 


TEACBER OF SINGING 


312 Pierce Buliding - - - Boston, Mass- 
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Mrs. HALL McALLISTER 


TEACHER OF SINGING 


ELIZABETH CUNNINGHAM soprar 


Formerly of Boston Opera Co. 
Available for Concert, Oratorio, Recital 
Room 10, 177 Huntington Avenue, - 






Boston 











Tenor 





~« ANTHONY 


PIANIST 


STEINERT HALL, BOSTON 





DATES NOW BOOKING 
1070 pesteten Otas Boston 
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CARLO TSCONAMIC! t Directors 


SCHOOL OF PIANOFORTE 
PLAYING 


Steinert Hall, Boston 
SPECIAL SUMMER SESSION 





AN 
New York Studio—Saturday and Monday 
56 East 34th Street 


KATHERINE LINCOLN “25:25. 


1 West 34th Street New York 





Mr. & Mrs. 


TEACHER OF SINGING 
Address, 817 Camegie Hall 





Arthur J. H UB BAR D is Instruction 


Symphony Chambers Boston 


Mme. de BERG-LOFGREN | 


TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera 


Teacher of Bettina Freeman, with Quinlan Opera Co,, England; Virginia Pierce and Howard White, 
fermerly of the Boston Opera Co.; Anna Christensen, acatherine Brand, Recital; Ida Knapp, composer 
ef “Children’s Songs”; Eule Granberry; Frederick J. Bond. 


Address] {70 Westiand Avenue,’ Boston 





Tel. 3006 R-B. 5 


«i, Loot BROW 


FLETCHER MUSIC METHOO 


THE OCRIGINAL AND ONLY PATENTED MUSIGAL KINOER GARTEN 
ANG SIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 
and Opera 


INWATERMAN === 








S31 YORK TERRACE, BROOKLINE, MASS. 


BARITONE 
Oratorio, Recital 














STUDIO: New Ceatury Sualldiag 177 Buntingtes Avenue, Boston 
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WEBER . 


GISELA 


Season 1912-13 Now Booking. MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Buliding 
1425 Broadway - ~ - New York City 


EDGELL ADAMS 


Concert Pianist and Teacher 
1224 South 20th Street - - Birmingham, Alabama 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 














suenwoon WEVVKIRK 


VOICE CULTURE, ITALIAN METHOD 
Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bidg 
Mail address, Norwalk, Conn 


NAMARA-TOY 


Second American Tour 
“A Great Mozart Singer.” Engaged by New 
Society, N. Y. Mozart Society, Pitz Musicales. Philadelphia Sym 
phony Orchestra, Minneapolis Symphony Orchestra, Ritz-Carlton 
musicales, Columbia Theatre, Washington, D. C., matinee musicales, 
Women’s Music Club, Columbus, Ohio; also at Appleton, Cedar 
Falls, Milwaukee, Oshkosh, Keokuk, lowa City, Omaha, Kansas City, 
Detroit, Montreal, Ottawa. 
Menagemest; R. E. JOHNSTON Chas. L. Wagner, associate menegne 


Commercial Trust Building, B’way and 41st St., New Yor 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 
With moving pictures and slides 
Five Sunday afternoons at Carnegie Hal) and ten Sunday evenings 
at the Lyric Theatre, New York; five Sunday evenings at the 
Columbia Theatre, Washington, D. C., and in all large cities includ 
ing the Pacific Coast. 





LYRIC-COLORATURA 
SOPRANO 


York Philharmoni 





1 R. E. JOHNSTON 


Commercial Trust Building, B'way and 4:st St.. New York 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
Second American Tour. Indianapolis, Lafayette, Columbus, Washing 
ton, D. C., Richmond, Omaha, Keokuk, Ottawa, Buffalo, Detroi:, ete 
Menagemest; R. E. JOHNSTON Chas. L. Wagner manager 
Commercial Trust Building, B’way and 4ist St., New York 





associate 





Adeline GENEE 


WORLD-FAMED DANCER 
ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 
Booked from the Atlantic to the Pacific with nearly every 
organization of importance in America 
Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
eet: R.E. JOHNSTON Chas. Ll. Wagner, associate manage 
ommercial Trust Building, B’way and 4:st St., New York 


SACHS-HIRSCH 


BRILLIANT YOUNG PIANIST 
Second American Tour 
luring season 1911-12 solo pianist on Fall and 
Mary Garden's Concert Company 


Mesagemest: R. E. JOHNSTON Chas. L. Wagner 


Commercial Trust Building, B’way and 41st St., 


OLITZKA 


PRIMA DONNA CONTRALTO 
Formerly from Covent Garden, Metropolitan, 
~hicago Opera 
the Mozart Society of New York, Colu 
matinee musicales, Washington, D. C 
Masagenest; R.E. JOHNSTON Chas. L. Wagner 


Commercial Trust Building, B’way and 41st St., 


IRENE SCHARRER YOUNG ENGLISH 


First tour in America. Already engaged by the Boston Symphony 
Orchestra—Metropolitan Opera House, Sunday ‘ mcerts— Boston 
Opera House, Sunday Concerts—New York Mozart Society—and at 
Carnegie Hall with Ysaye—Plaza Musicales. Booked at Ritz-Carlton 
musicales, Women’s Music Club of Columbus, Ohic; Minneapolis 
Apollo Club, Iowa City, Oshkosh, Saginaw, Richmond, Montreal 
Quebec, Pittsburgh. 

Gengunest sR. E. JOUDS TON Chas. L. Wagner 

o 


mmercial Trust Building, B’way and 41st St., 


Witiam HINSHAW 


EMINENT BARITONE 


of the Metropolitan Opera House 
Oratorios—Concerts—Recitals 
Engaged in New York by Mozart Society, Ritz-Carlton musicale, 
Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Hal! 
Wenagewest: BR. E. JOHNSTON Chas. L. Wagner, associate manager 
Commercial Trust Building, Bway and 41st St.. New York 


music 
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associate manager 
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Engaged by mbia Theatre 


associate manager 
New York 





associate manager 
New York 





GIRLS WHO LONG FOR PARIS. 
[New York Evening Sun.] 

Parts, Aug 

vestion has often arisen among An 

d ] 


vericans who 
, 


veled much « the Contment whethe 


the. lead can girl 1s refined and in the long run benefite 


through contact with other nationalities or foreign soils 
| eac time the nswer 1s an emphati N If g 
ft sane judgment and wholesome mind journeys abroad t 
study art sticks f her lessons ind stud she wil MAN 
? time ft look into the real or dark side f re 
there is a vast number of persons who cling to the argument 
that in xaining knowledge t 
mount of chaff must mingle with the wheat and be eroun 
consciously by the student, althoug] t t i " 
he student would be far sweeter and healthi inde 
Vice and immorality exist in America without doubt 
t is cloaked and young people are protect again 
vile in European countries the most casual observer does 
t have to be told I its existence I Paris s 
nanifest 
re s been this year about 5,000 Americ 
Paris large per cent. of the numl following son 
ranc! rt art Of the latter, exceeding] tew ar ernous 
workers, meaning to go home when thei wuition is at 
nd and put to profit what they have learned. Th 
range in age from twenty to thirty-fiv he girls who are 
ot actual workers are here for trav: d association 
though for the lattér they might as well st in thei wl 
home town, for a large majority of the pensionnaires bot 
in hotels and boarding houses are their owr mintry pe 
ple 
\ few Americans may be { French families 
where they go to learn the language and to be “in Frenc! 
att osphere What is meant by the latter is difficult 


} 


comprehension, unless it is to absorb some of the temper 


ment and artistic ideas of the French, and I have never 


j 


heard of any girl staying long enough in any place to get 


much of either Once in Paris she means to stay until 
sure she has caught some of the French spirit If si 
taking singing lessons she insists upon having a Frencl 


coulad 


Ame rican 


accompanist 


ccompanist, where she employ a stranded 


to play fully as well for half the price. The 


does not speak English, and only guesses at what she sug 
gests: but he is French, which means that all inefficiencik 


must be ignored 


The voung American girl enters a boarding school 


er parents can afford it, for schools are high price« 

Paris But that is the only. way to install a foreigner, for 
generally such schools wre well conducted, and one meets 
American and English girls of the better classes there 


There used to be a time when eve moneyed Amer 
girl aspired to get into Notre Dame des Oiseaux, and t 
‘ trained to repose Of manner and distinction of carri ig 
the aristocratic nu uit that famed nvent, wit! 
other religious orders, is closed, and the American gir 
ust seek a polish elsewhere 
Pupils do not learn much at boarding schools here 
The main idea im sending girls t t toeir parents 
t t eT Naper ‘ ' \ | W i I : at tl ‘ Saliic 
ke desirable acquaintances he girls who stu 
hard are the art and piano students, and the former 
the Latin Quarter, putting up at the merican Carl 
Club or at the Hostel [he club has in past days saved 
nany poor student from starvation or perhaps a w 
\ eve ne nov Mrs W hit aw Keid ¢ I 
t nstitut en he Ambassador 
France I luh still exist e building 
The low price of rooms and the cheap restaurant, while 
he ng re iy, proved t seductive in another, and 
eep A ican girls at home and raise the club t 
tai lignity Mi Reid 1 t hange things a bit 
Now, it is something of a fashionable pension, the tabk 
est in the Latin Quarter, and when the income doé 
t meet the expense it rarely does—the founder pays 
the deficit So, from being lodging place for pox tu 
ent the ul as bl mie inte ‘T establishment for 
girls In easy circumstances who are in Paris for art as an 
ccomplishment The hard workers put up at the Hoste 
Iso established by an American, Mrs. John Jacob Hoff 
Scholarships are given serious students, and girls of all 
atvonalities are amor the fift tudents who live in the 
house, though another fifty go there for meals, for whic! 
ly nominal sum 1s irge: 
he American girl w is here stud z to era s 
ed to be taken seriously So few of them eve ur 
ve’ or are heard of after their departure that the Ameri 
an colony has ceased king what become of the 
Prices ife $0 low t the three opera ouse n Paris and 
the drudgery work degrading, that the gir f dignit 
morals could not possibly win G an re than 
France is nuw the mecca for girls wit! ce wis! 
go about getting engagement in the correct way 


too late, that they have brought their 
2 poor market, but hoping some 
may send things their way, 


in Paris actually 


Many girls find out, 


goods to unforeseen luck 


they continue to stay on until 


remaining appears to become a disease 





r c TENOR 

= SPOON A The Angee Exponent of 
L. Bel Canto’ 

i 205 West 57th St., Hew York City 
PrP "Phone, 6510 Columbdes 

r 


LESLEY MARTIN, ve cane 


STUDIO: 1425 Broadway. New York 
x \N 
ia M . Este Ww ( 
i g us. ( 
k * Ma 
{ W rig tabe W 
iH be W 








RATCLIFFE CAPERTON 


SUCCESSOR To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
et SUMMER SCHOOL OF VOCAL MUSIC 
Baxter Building, Portland, Maine 
Until June 15th Address, THE GLADSTONB, 


Philad-iphia 
Elizabeth 


Sherman G L ARK 


PRIMA DONNA CONTRALTO 
fermeriy Metropelites Opera Direction, MARE LAGER, S00 Fifth Ave. Hew York 


MAUD POWELL 


‘*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 
JOHN 


COMPOSER PIANIST 
Cencert and Recitals 
instruction 
AD AM St West 76th Street 
New York 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street - 


5s GIORGIO 








New York 





M. SULLI 





VOCAL STUDIO. 1425 Broadway. 
Metropolitas Opera House Building. New York 


HARDMAN PIANO EXCLUSIVELY USED 


THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


SEY & CO. issn 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 


THE VOICE 


Its Production, Care and 
Preservation 


FRANK E. MILLER, M. D. 
With @ note by 
GUSTAV KOBBE 


Price, Cloth, $1.25 Net 





Pp. Vill and 196. 


No ene could be betier fitted to write wit! 
understanding concerning the proper 
of the vocal organs than a leading throat spe 
medical knowledge is added the results of 
ence as a professional singer The ability 
problem from two absolutely differing points of 
gives his littl volume a value f 
for it allows him to indicate a correct a: 
logical method of voice-production, whilk 
ance for the psychological factors 
temperament, and correct conception o 
the singer of the pitch, quality of tone 

In short, this book is not only a result 

tific knowledge as a physician, but is 

his long observation and experience 
combination which has enabied Sim t 
functions of the vocal organs in a 
eminently readable manne: 


G. SCHIRMER 


3 East 43d Street New York 


develoor 


quite out 


involved, 


such a 


artistix 
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musical institu- 
and the private 


mm il arious Chi agi 
September 9, 
will open on the rom information se- 


liddle West it is predicted that the 


will begun Monda 
ame day F 
ill through the 
The enormous crops 
villi bring much money to the Northwest, 
Illinois, and money will be spent freely in 
sending them to musical 
Paul, St. 
Several new 


eason will be a record breaking one 


farmers of the 


lowa and 
their hyldret and 
Louis and 


Chicago, Minneapolis, St 


musical centers in this region 


teachers are coming to Chicago to reinforce the ranks of 
the already well known instructors; a few minor changes 
have occurred it few of the schools, some teachers leav- 


to open private studios, while others having private 


igned contracts under the banners of mu- 
sical institutions. Many of the Chicago teachers who went 

) rope tor ther vacations are back, or on 
to Chicago, and by next Monday the fall season 
a!l the popular teachers who are 
so often mentioned im these columns busy, while others 
ind make but a bare living. This is due to 


unknown or their mode of living 


tudios have 


summer 


their wa 
ill be in full bloom, witl 


1 retat 
the fact that they are 


gutite up to the requisite of parents, who not only 


ito the musical education of a teacher and his method 


but also inquire as to his moral and financial standing 


everal teachers here whose morals have reflect 


ed on the professior nd others are known to borrow 
from pupils and are known never to pay their bills 
RRR 


director of the Bergey Chicago 
Arts Building, has just returned 


where he inves 


dot . serge 
Opera School, in the Fine 
three months’ sojourn in Europe, 
ds of vocal training in France, 


Bergey looks the picture of 


i the differs 
\ 


Belgium and Germatr Ir 


nt ethe 


1 lool rw { to very busy season 
s ne 
Ibert Borroff. 1 ell known Chicago basso, married 
Allison Je Chicago contralto, early in August 
nae, 
eodore Worcester, the well known pianist, will be the 


with the Theodord Thomas Orchestra, at Aurora, 
iT Tuesday, October 29 
Ree 
olinist, has 
heodore Thomas Orchestra. 
near 
he Apollo Musical Club, of Chicago, will open its 
first season by an extra concert on Sunday afternoon, 


BUSH TEMPLE CONSERVATORY 


North Clark St, and Chicago Ave., Chicago 
KENNETH M. BRADLEY, Director 
The Leading Schoo! of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 
A Faculty of Over 50 Teachers of National 
Repatation Including 


heen engaged as first 




































Mme. julie Rive- King Harold voa Mickwitz 
Guy Herbert Weodard Sdgar A. Melson 
Frank 8. Webster Martin olimaan 
Bme fusting Wegere Emi! Lecteree 
Franz Wagner May juite Ritey 
Eleaner Smith Edward Ovorak 
[ye tmnet (PUBLIC SCHOOL MUSIC a special feature 
SCHOOL OF ACTING The iost thoroughly equipped School 


Offers students practical staye training 
ORCHE STRAL TRAINING under the conductorship of Mr. Ballmann 

‘ lete faculty for all orchestral instruments 
incorporated conservatory in Chicago with a 

Department 

As special catalogues are issued for each department, please 
1 the course in which you are interested. Fall term 

t rther information address: 


E. SCHWENKER, Registrar. 


BLOOMFIELD ZEISLER 


1912-8 EASON-—1913 
Exctusive Concert Direction : 


REDPATH MUSICAL BUREAU 
Cable Building, Chicago, Is. 


\cting in Chicago, 
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November 3, at the Auditorium Theater, when Mendels- 
son’s “Elijah” will be given with Luella Chilson Ohrman, 
Nevada van der Veer, contralto; Reed Miller, 
and Clarence Whitehill, baritone. The first of the 
regular concerts will be given on Friday evening, Decem- 
ber 27,and the second on Sunday afternoon, December 29, 
with a presentation of “The Messiah,” with Agnes Kim- 
Arthur Hackett, tenor, and Frank Croxton, 
Che third concert will be given on Monday even- 
ing, February 24, when “Ruth,” by Schumann, will be per- 
sonally conducted by the celebrated composer, Georg Schu- 
mann, who is being brought to America by the Apollo Club 
especially for this occasion. The soloists will be Florence 
Hinkle, soprano; Arthur Middleton, basso, and Roseli 
Wirthlin, contralto. The fourth and last concert will be 
given on Monday evening, April 7, when Berlioz’s “Damna- 
tion of Faust’ will be presented, with Mabel Sharp Her- 
dien, soprano; Paul Althouse, tenor; Leon Raines, bari- 
tone, and Herbert Miller, baritone. All concerts will be 
assisted by the Theodore Thomas Orchestra, Arthur Dun- 
ham, organist. Harrison M. Wild will conduct every per- 
formance with the exception of “Ruth,” though Mr. Wild 
will rehearse his forces up to the last moment, when he 
will relinquish the baton to Georg Schumann. 
nue 
\rthur Burton has returned from his vacation, and will 
resume his teaching at his studio in the Fine Arts Building 
n Monday, 


soprano ; 
tenor, 


ball, soprano; 


basso 


September 9. 
RRR 
Carl D. Kinsey, secretary of the Apollo Musical Club, of 
Chicago, has sent out a prospectus asking for singers for 
the Apollo Club. Only those persons having good voices 
and who read music at sight will be accepted. The pro- 
spectus furthermore says that “there is certainly no better 
musical training for any singer than membership in a great 
organization of 300 voices, like the Apollo Club, and it is 
expected the present season will be the best in the history 
of the club.’ No initiation fees or annual dues are re- 
quired, only regular attendance at rehearsals and. concerts 
being demanded. The concerts will be given at the Audi- 
torium Theater. For the list of oratorios to be given and 
soloists, see elsewhere in these columns. 
a 
Katherine Allan Lively, the pianist, begins the season 
early this year, starting with a series of joint recitals Octo- 
ber 7, with the violin soloist, Alexander Saslarsky, of the 
New York Symphony Orchestra, and several engagements 
in November with Madame Jane Osborn Hannah. Kath- 
erine Liveiy will also appear with several clubs in the Mid- 
dle West ind later will play a series in Texas 
before leading clubs of that State. 
anne 
' 


is seriously ill 


as soloist 


Anton Foerster, pianist, and will not be 
ible to resume his duties at the Chicago Musical College 
during the next season. Mr. Foerster has canceled all his 
engagements for the year \ breakdown following a walk 
Pike’s Peak is said to be his ailment. 
nar 

Kirk Towns, the well known baritone, 
recital under the auspices of the Elks at Sioux City on 
The other soloist on the program will be 


up to 


will give a song 


September 12. 
Marion Chase Schaeffer, monologist. 
RRR 

Louise Ormsby Thompson entertained Sibyl Sammis Mac- 
Dermid, soprano, and her husband, James G. MacDermid, 
pianist-composer, in Central City, Neb., during their visit 
and on Sunday, August 25, drove them by automo 
bile from Central City to Stromsberg, Neb., where they 


appeared at a Chautauqua Rewe Devries. 


Bernthaler Ends Brilliant Season. 

Carl Bernthaler, conductor of the Pittsburgh Festival 
Orchestra, which has been filling an engagement of even- 
ing concerts on the lawn of the Schenley Hotel, conciuded 
the season on August 23. This was the fourth season of 
this popular organization and the farewell week was one 
of the most attractive of the series. The last program, 
which follows, is a fine sample of those arranged by Mr. 
Bernthaler : 

Swedish Glee Club, Ernst Francke, director 
William Bloom, violinist. 
Ovesture, Tanmhduser ....c 2 ccs cccepesccevecesececesvese Wagner 
Two intermezzi from Jewels of the Madonna.......... Wolf-Ferrari 
Symphonic poem, Les Preludes... .....-c2scccscesccccsncaccce Liszi 


Vart Land (Our Land) Swedish national air.............Josephson 

Suomi’s Song, Finnish national air............-.--.....+.++.-Pacius 

Ue VAG . ccccascsvescnsabssdonres .. Bellman 
Swedish Glee Club. 

Over Ths ceric ankecew esc 0s (dated ediwccatsivnvacuee Lassen 
Violin solo, Ballade and Polonaise. ...........+eeeeeees Vieuxtemps 
Mr. Bloom. 

Seetiees  Ceils | Tt os. is cawedce oss cukedennten . -Lindblad 
pe By ear oe ..Reissiger 
We yb cr oasaceee st Sb ced Kh Re dbrtanyodsttenststonestpel Wabli 
Swedish Glee Club. 
ee Pe Gear mrs rer mrt eee Hayd: 


A perusal of this musical ‘scheme Gaclooes a fine sense 
of the proper adjustment and fitness of things as well as 
an uncommon cleverness in grouping numbers that are 
both pleasing and interesting. During the ten weeks in 
which this orchestra presented music in splendid fashion, 
many new compositions were introduced, while the old 
favorites were not neglected. At the concert on August 
16, D’Indy’s “Serenade” op. 16, No. 1, and “Valse” op. 17, 
No. 1 were played, also Debussy’s “Petite Suite” in four 
movements, the last mentioned two pieces for the first 
time in Pittsburgh. Liszt’s piano concerto in E flat, II- 
jynsky’s “Fragment Symphonic” and Cyril Kistler’s “Valse 
Serenade” (new) were also heard. The evident desire 
of Mr. Bernthaler to impart a musical message of im- 
port in an artistic manner has won him hosts of admirers 
and staunch friends, 

It is during the aftermath that reflections are in order 
the most conspicuous being that in Carl Bernthaler, Pitts- 
burgh has a most able conductor, and a musician of large 
calibre; that the orchestra is first class and that the man- 
agement has been all that could be desired. This re 
flection has resulted in a few real music lovers starting 
a petition (which has been signed by the members of the 
orchestra) to keep Mr. Bernthaler in Pittsburgh, as he 
sails for Europe the end of September and may be per- 
suaded to accept an appointment abroad. Pittsburgh can- 
not afford to permit this, for it would result seriously, if 
not disastrously for that community, as Mr. Bernthaler 
has done a marvelous work in the “smoky city.” He has 
been thoroughly in sympathy with the peculiar musical 
situation there, and has devoted his time and his art in 
aid of the cause, encouraging local towns with 
a vim, and enthusiasm which ought not to be discounted 
or overlooked, He has risen above discouragement and 
overcome stupendous obstacles to say nothing of com- 
batting considerable personal prejudice. The public, how- 
ever, has recognized this, his sterling qualities and his 
worth, and a readjustment is imminent. All are realizing 
that Mr. Bernthaler is with them in a common interest, 
and have finally awakened to the fact that Pittsburgh 
needs him, and thus has begun the movement to keep him 
where he fittingly and properly belongs—at the head of a 
new and permanent Pittsburgh Symphony Orchestra 
which will be a credit to the city and numbered among 
other such bodies that are influencing for the good of the 
world of art and the uplift of mankind. Pitt 


besides 





H. Howard Brown in Town. 

H. Howard Brown, the teacher of singing, is back in 
New York and announces that he will receive pupils and 
callers at his studio, 817 Carnegie Hall, Tuesdays and Fri- 
days, from 3 to 5 p. m., and on Wednesdays from 10 
o'clock until noon. 
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MARION GREEN 
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Auditorium Ballding 
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Steinway Hall, Chicago 
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HERMAN DEVRIES 
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Minneapolis School of Music, Oratory and Dramatic 
Art. 
Monday morning, September 
the regular school year of the Minneapolis School of 
Music, Oratory and Dramatic Art. William H. Pontius 
end Charles M. Holt, the announce an encour 
agingly large registration. The regular classes in harmony, 
history, ear culture and diction are scheduled to begin this 
week. The faculty recitals will be given each Saturday 
morning at 11 o'clock throughout the school year. These 
events are open to the musical public without charge. 
Giuseppe Fabbrini arrived from Naples, Italy, September 
7, and has begun his second year with the school. Signor 
Fabbrini has a number of pending dates for concerts and 
recitals which are to be given before the holidays. He will 
give a program for the regular Saturday morning series of 
recitals in October 


marked the opening oi 


lirectors, 


During his absence in Europe he gave 
a number of recitals throughout his native country. 

Harrison Wall Johnson has arrived from Berlin, fresh 
from his studies with Busoni, and has entered upon his 
duties as professor of piano. He is announced to give a pro- 
gram on Saturday, September 21, at 11 o'clock, in the 
school recital hall. Friends of the school will be admitted 
without charge. 

The first faculty program for the school year was given 
Saturday morning, September 7, by Edna Brunius Funk, 
pianist, and Mrs. G. W. Critten, contralto, and Kate Mork, 
pianist. The event attracted a large audience of new 
students, former pupils and friends of the school. Miss 
Funk, who is a pupil of Louis Bachner, of the Peabody 
Institute, spent part of the summer coaching with Ernest 
Hutcheson, also of the Peabody Institute, was in fine 
form and spirits and gave an excellent reading of all of 
her numbers, especially the Chopin group, which she played 
with exquisite taste and artistic finish. Mrs. Critten, the 
possessor of a highly sang with great 
earnestness, her excellent phrasing and clear enunciation 
being distinguishing features 
Miss Mork supported the 


cultivated voice, 


of her work of the morning 
singer with sympathetic accom 





paniments. The program follows 
Still wie die Nacht ‘ Bohm 
Dein .... Bohn 
Waldecinsamkeit . Reger 
Four preludes Chopi 
Jerceuse Chopin 
C sharp minor scherz Chopi 
\f ss nw 
Hungarian melodies 
Folksong .... ‘ ; Korbay 
O'er the Forest Ra louds Lowe Korbay 
List to Me, Rosebud Korba 
Mrs Critter 
Sonetta di Petrarch oe kaes 
Waldesrauschen .. Liszt 
Miss f k 
The Wind Speaks Grant-Schae fe 
My Wish Clough-Leighte 
In a Garden .Hawle 
Mi ‘ ' 


The following program will be given next Saturday 
morning by Ruth Anderson, violinist, supported by Wilma 
Anderson-Gilman, pianist 
Three poems (Hungarian . ‘ . Hubay 
Fantasia (Scotch) Bruch 
Clair de Lune, from the opera Werther . Massenet 
Ave Maria (German) Schubert-Wilhelm) 
Serenade (American) Macmurray 


(French) 


Gertrude Reeves, who has spent the past three years as 
a student in the Leipsi 
muller, returned last week and will resume her duties with 
the school. Miss Reeves is already booked to give a num- 
ber of recitals in the Northwest in the near future, and 
she is announced to give a 
series early in November 


Conservatory, under Herr Teich 


program for the regular faculty 


Austins to Study Abroad. 


llorence Austin, the American violinist, and her sister 
Marion, popular as a pianist, have completed arrange- 
ments for a period of study in Europe during the next 
year. 


Marion Austin sails September 18, and will go direct to 
Berlin, where she expects to 
She gives up a good position as organist of Second 
Church of Christ, Scientist, in Minneapolis, which very 
reluctantly accepted her resignation 

Florence Austin will join her sister in April, as her en- 
gagements here will not permit her to leave before the 
spring. They will proceed to Loschwitz, or wherever Pro- 
fessor Auer happens to be, and with whom Florence will 


remain for a year or two 


study as long as he teaches, probably until the fall. Then 
she will work with Sevcik She will resume her 
studio work in New York this week The sisters 


have been enjoying the summer on their father’s estate 
in Minneapolis. The time was spent in practice and play- 
ing, the recreation hours being devoted to canoeing, rid- 
ing and motoring. Both young ladies are eagerly antici- 
pating the trip abroad and expect to make excellent pro- 
gress in their art. 


MRS. SNYDER’S METHOD OF ADVERTISING. 
How tHe Cuever St. Paut Manacer Gers Pusticity For 


Artists In Her Ciry 
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.) MRS. SNYDER ANNOUNCES 


:} Season 1912-13 
“| SEVEN ARTIST RECITALS 








1 AT THE PEOPLE’S CHURCH 
if An exceptional array of Great Artists in a course at ® price 
{ never before offered to the public of St. Paul. 





MADAME OLIVE FREMSTAD 


Dramatic Soprano. 
From Reeegeies Opera Company, New York, 
in Song SS 


GOTTFRIED Gaston 





Monday Evening, 
October 14 























Monday Evening, 
November 18. Whom Josef Netmess 4 dis oaly rival i 
ecttal 
Monday Evening, GEORGE HENSCHEL 
December 2. Lieder Singer and Composer, tn Recital 
As TOE MAGGIE TevTE 
January 6 Prom Coicagy rand Sere Company, ine it 
LEON RAI as 
Monday Evening, 
January 20. tal td dk - we ioe Rotand Booquet, 
Composer and Pianist 
RAPPOLD 
-—~ ee , MARIE RAT Opera, New York; 


LOUIS PERSINGER }\")si Sc0* 





Monday Evening, 





Piasist 

a= March 3. Mead of the famous Stuttgart Conservatory of 
- Music, in Recttal 

This magnificent cour course se will be given tn the Auditories of the Peopie® 

Chureh—acoustics perfect. Prices for season tickets as follows 
5 COURSE TICKET 
the fret foer | Sogene Balcony, fret 2 rows 80 

{ Pick oats ae fret 4 rows tS Belen £3 


s 
 ionsion tickets will be on sale at the bos office of W. J. Dyer @ Bro. 
N Wednesday morning, October 2 


y ANOTHER EXTRAORDINARY ANNOUNCEMENT IS THE COMING OF 


E71 GILBERT & SULLIVAN OPERA REVIVALS 


In the Original New York Company All Star Cast, Including 


—" I DE WOLF HOPPER, EUGENE COWLES, BLANOHE DUP. 
mi FIELD, ALICE BRADY and Others. 


At the Shubert Theater, Beginning Monday Eve., Oct. 31 
Oct. 31—“THE MIKADO." | Nov. 1" PINAFORE.” 


Nov. 3 Wednesday Matinee—" PATIENCE.” 
Nov. 2—Wed. Evening ‘The Pirates of Penzance."’ 

















‘ Seaton tirket sale OF oes at Dyer Mroe sdneetey morning, Oct 
@ ond. $2.90, $4.00, $4.00 and $4. according fo loration An advance of 
yee for single tickets 
ot ore will recetve prome ‘ - All conenent 
wat = addre to Mre Prede " sor. b tre. & Paul Mien 





MINNEAPOLIS SYMPHONY SEASON. 


The Minneapolis Symphony Orchestra will 


tenth season, Friday evening October 25. There will be 


twelve Friday evening concerts and three series of Sun 


day concerts—seven concerts in each series Che soloists 


for the concerts announced by the Orchestra! Associati 


follow 
October 25—Marie Rappold, soprano, Metropolitan Opera 
November 8—Cornelius van Vliet, solo cellist of the orchestra 
November Efrem Zimbalist, Russian violinist 
December 6-—Margaret Keyes, Americas ntralto 
December 20—Xaver Scharwenka, compose ianist 
January 3——-Richard Czerwonky, concertmaster of th. t ‘ 


January i17—To be announced 


January 3:—Mischa Elman, Russian 


February 7—Leon Rains, basso, Royal Opera, Dresden 
February 28—~Max Pauer, German pianist 

March 14——-Carrie Bridewell, American contralt 

March 28—Tina Lerner, Russian pianist 


In order to take care of the desirable engagements of 
fered, it has been found necessary to extend the coming 
Eastern tour to three weeks, and this will necessitate a 
slight change in the plan of the Friday evening concerts 
The usual two weeks interval between these concerts will 
prevail with two exceptions 
me week only between the eighth and ninth, and an in 
terval of three weeks 


certs 


There will be an interval of 
between the ninth and tenth con 


SUNDAY AFTERNOON POPULAR CONCERTS 
October 2 Luella Chilson 
Harry Johnsor 
November 1o—Kirk Towns, baritone 
November 


Obrmar fture sopranc 
November 


pianist 


Mildred Potter, contralto 

November 24—Mr Truman Aldrich, Ir., pianiat 
December 1—Elsie Baker, contralto 

December 8—Carl Scheurer, violinist, sex ert 
rehestra 


Emil Oberhoffer, the musical director, 
markable programs for the season 
rectors of the 


has planned re 
The officers and d 


Minneapolis Orchestral Association are: 


Elbert I Carprnte president I nd |. Phelps x acle 
Charles N. Chadbourn, secretary and trea Board of dire 
Russell M. Bennett, John S. Bradstreet, Hazen J. B ” Elbe 
L. Carpente George C. Christian, Hovey ( Clarke, W am H 
Dunw ly, Alfred F. Pillst Edward C. Gale, Willia Ht. Ha 
Thomas B. Janney, Edmund J. Pheips, Charles 5. Pil! ry, Euger 
M. St I « k BW \\ ‘ Height nag 
{ ache ‘4 ite manag 


George Hamlin's Outdoor Summer. 


George Hamlin, of the Chicago-Philadelphia Opera Con 


pany, and his family will arrive in Chicago about Septem 
ber 18, returning from a motor trip in the East Leaving 
Chicago the last of June, Mr. Hamlin motored ¢ Lake 
Placid in the Adirondack where he pent about 


weeks working on his new opera roles and preparing for 
the coming season As onclusion to his summer it 
ing, he is enjoving two weel t sea bathing at Cape Ma 


N. J., from where he will motor to Chicag 








JEAN B.GRIFFEE "<= 


FREDERICK A. METS 


PIANIST AND. EAC HER 


Representative 


Studio, 864 Carnegie Het! New York 





EMINENT SWVISS PIANIST 


Tour Opens September 24th — In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. EF. JOHNSTON 
1461 Broadway - - - New York 








Mme. CHARLES CAHIER 


The American Contralto 
Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich ; Metropolitan Opera House, New York 
Concert Tour in America, October, 1912, to January, 19123 


Management: LOUDON CHARLTON, Carnegie Hall ° - - e 


New York 





Carl EDOUARDE’S BAND 


June 29 and after at the 
Arcade, Asbury Park, N. J. 





MARIE CASLOVA 


VIOLINIST 


January 1912 


SIRecrTion ; 


MARC LAGEN 
NEW YORK 





. Director t of Music; a AM. MOLT, evestes Department of Oratery and Dramatic Art 
Scpetge SCHOOL OF MUSIC, ORATOR v AND “DRAMATIC ART, Mins. 


A et he, 


Caly gies in the Northw 
acting si opera. term opens Sept. - eo — a its own 


lust rated 





mcrore 


i STEVENS-LOW 


SOPRANO 


Exctesive Masagemest 


MRS. PAUL SUTORIUS 
1 West 244% Siresi, Hew Tort 
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, 
Frederiksen and Paley. | : 8 ~ : von 
vith Frede ed- “4 Mr. Frederiksen is a very well known violinist, not only 
ed |} trie tn intt { | nurope \\ cre he ré sided f r 
amir vy be mentioned Dr. Karl Muck, w wrote of him: 
I rik | erik ‘ t r certo by Ma 
He possesses 
playing is f Bernhard Ziehn. 
sida ah (By Telegrap! 
he Mu 11 Courier, New 
Bern Ziehn, tl} world r d musica ist 
ago, Sunday, a S lence, 172 Eugenie 
street, from cancer of the throat, He was the teacher of 
Wilhelm Middleschulte, Fannie Bloomfield Zeisler lans 
m Schiller, Eleanor Everest Freer, and a lift ng friend 
Theodore Thomas and Frederick Sto larmony 
and Modulation” was perhaps Ziehn’s n nportant 
wor The deceased was born at Erfurt, Germany, Janu 
ary 20, 1845. The funeral will be held Tuesd from his 
late residence and the interment w! Graceland 
at is 
Rufus Fearing Dawes. 
Rufus Fearing Dawes, the only so Charles G. Dawes 
president of the Central Trust Company of THinois, philan 


ropist, composer and one of the principal backers of the 
Chicago Grand Opera Company, was drowned last Thurs 
cay, September 5, while swimming in Lake Geneva. He 
was twenty-one years old and a senror in Princeton 
versity. 

ERNE IE A AS RS 
Dan Beddoe Under Johnston Management. 


E. Johnston announces that Dan Beddoe, the Wels! 





ENIAMIN PALEY R 


\merican tenor, just arrived in New York after a year's 











bsence abroad, will be under the Johnston management 
thers who en Mr <sen, who is a diplomee this season 
REDERIKSEN ft Roval ¢ t f Leipsic, and a pupil of Emil 
and Mart larsick, are Walter Damrosch, Henry Letters at The Musical Courier Offices. 
r Prot \\ rl \lber Rkandegge \uwus \far $ na la T : . } 
= se . MUEITO RANGCEZSS, -AUGUSL MARKS, ANC Many There is a letter at these offices addressed to Miss Mari 
in vrote ther well k “ usicians \j iurer. 
" r. | ‘ \l erest Irs. Gira Frederiksen, pianist holder of the first 
wi Liszt scholarship and associate, Roval Academy of Mus WANTED 
f London, and a pupil of Prof. Karl Klindworth, of 
lt I! teach pian the Fine Arts Buildi Th »p ; . 
i ey ee ee .% ae eae = HARP TEACHER WANTED—A pup! who has taker 
iT 1 ] reder;ri 5 s r ant ipating ng yeat < aires y min } ' 
D ¢ nee oe Se mee pa eee . - up the elementary instruction on the harp now desires t 
' mi ne” Chicago ut of town pupils have register for t : 
' ee : , egraterea . perfect his studies by taking lessons with some promi 
ed the f \ . - 3 nent New York teacher. Wi5l! take three lessons per 
r a week, and is willing to pay a tair rate t tuntior \ 
Schnitzer Engaged by Cincinnati Orchestra. “ pa 
, , ‘ ‘ teacher of some reputation is desires Address “Harp 
Germaine Schnitzer, the Viennese pianist, has been en : 
wae : . sT, re of MusicaL Courter 
ged t uppear as soloist with the Cincinnati Symphony 
Orchestra at its Dayton, Oh meert, March 4, 1913 








TO LET 
Adah ‘Sampson- Shomes Back in apres iar 





> ps IT} i] eT if Pitts 4 \RNEGIE HALI Large study vitl receptor room 
ire is returned to her work in that cit fter a pleas ind attendance Sublet part, w e days or evenings 
{ i nint Fast Address “B. | ire of Musi ‘ORIE 


= “CARL |wme. E. B, Ge SERRANO 
MIX TER ip F lu N T i! A I FR ruse ptretremens lari pearem. 





Robert Stuart 


_ Pigott 


Teacher 


Mezzo-Contralto ile Marcel, Caroline Mibr-Hardy 
Whistler VOICE CULTURE, REPERTOIRE 


interpreter of “Child Lite in Song” ORCHESTRA COND UCTOR 430 West S7th St., Tel. 6641 Columbus New York 
For Terms and Dates, POCONO PINES, FA I BERLIN SEASON 1912-1913 
ge ee Mr. and Mrs. JOHN DENNIS 


l 0 M 
DUNNING SYSTEM Srey por Bestuwant Pianist ist 
Send for information and booklets of indorse arence an 
ments Mr ~—_ “a owaning, ae 
h S 
BONG| ah. FY ~ yl sstera acess | Winth Floor, Auditorium Building - CHICAGO 


GAMBLE CONCERT PARTY concn t51253 |r owen” “Senet crete ms 


f earning a 1 Su ging 


133 Gest 56th Street 
New York City 






























































Save: CHARLES WILSON GAMBLE, Pilot - East End,Pittsburg, Pa. | ———————- —___ 
te 
“wwe. VALERI|| NEW YORK SCHOOL OF MUSIC AND ARTS |MASON QUARTET 
is one of the very few teachers who SS West 97th Street OF 
ay CHARLESTON-ON- iAW 
| really know how to place a voice. RALFE LEECH STERNER, Director = mraanpmanen 
(Signed) A. BONCI All branches of Music and the Arts taught by a celebrated faculty — BARRY SUL EoTEN 
The — 1748 Broadway DORMITORY IN THE SCHOOL- RICHMOND HOUSTON WALTER BRAUER 
——— (With proper chaperonage for young ladies) Viola "Cello 
: = — Address: WILLIAM MASON 
MUS SICAL COLLEG Home Office: CHARLESTON-ON-KANAWHA, W. Ya. 
C HIC AGO ye Eastern Office, care of ED. SCHUBERTH & CO. 
11 East 224 S ° 
46th YEAR CONGRESS HOTEL AND ANNEX ant 224 Street New York cit 
All Brenches of , cree a a = ceoneu KOsER President, WALTER EELLES Bivecte: 
MUSIC i222 CHICAGO, ILLS. HERWOOD 
Founded by Wm. H. Sherwood, 
is a ermanent educational institution LS Suite 713, Fine Arts Bidg., Chicago. 
ling the sa ne pr net t pe = yf ‘~ — Summer term begins June 24, 1912. 
tute, the Aasdeee of Sciences ond the, Field Largest floor space given up to public in any hotel of BCU Sic 
Columbian Museum in the respectiv depart F ! ludes 
ments of educational Geo. P. Upton the world. Mourice , ~~ ge snd near 
ef the Chicago inmbdune oat aoe Walter Keller; Vocal—W. Willett; 
Catatoc MAKLED Fart on request to Magnificent Restaurant, Unsurpassed Cuisine. Violin—Berahard Listemann. Public Seboe! 
Sec A icag« ical ol ‘ 
rar So. Michigun — ane CHOOL L — OeTeBELL 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 
Pugno 


“A great Piano! It satisfies me completely.” 


“*A tone which blends so well with my voice.’”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 
Imstruction in all branches of music from first ree ad 
beginning to highest perfection t 
Thirty-eight of the best known and 
professors 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
John B. Calvert, D.D. 212 West 59th St., New York City 
The Faculty and Examiners 


to students Harmony lectures, 
nsemble ying cal sight reading 
SEND FOR CATALOGUE 

TERMS $10 UP PER QUARTER 


vantages 
nh 


expenenced 





President 


27th SEASON 
KATE S. CHITTENDEN, Dean 





Send tor circulars and catalogues 









NDIANADOLIS CONSERVATORY ¥ MUSIC 
—— SY MUSI THI "FECH ARTS, MODERN LANGUAGES 
a: se 
“ ey 5 — = 
4 PIANO—Mr. Edgar M. Cawley VIOLIN—Mr. Gaylord Yost, Mrs 
: 9 Mr ri B Miss Eugenie Ella hroeder Yos Mrs. Ed 
V. Scorgice war M. Cawley 
INGING—Mr lenn ©. Frier 
j SPEECH ART Mrs. S. T. Hes 
Mr. Wesley Howard, Mrs 
e ‘ he the highest standing 
P te f Mus ar bramati Art in the 
West Ideal R t art nt for Y ng Ladies 


EDCAR M. CAWLEY. Director, 430 North Meridian Street INDIANAPOLIS. IND 


MERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Real, Director. Faculty of Soloists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Concert=-Bureatu 


EMIL GUTMANN 


BERLIN---MUNICH 


























Letters: Berlin W. 35. Carlsbad Konzertgutmann Berlin. Chief 
agents of irly all known artists Management of great music-festivals and of all 
all important town f Europe. Organizing of concert tours in 
all ropear untries 
The World's Createst Masical Bareso 
‘ H i 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic Concerts fe sage aS 
Berlin, the oew Sebdscripticn Ceacerts. Hemberg: the | Ss. =... * tr wenG toA 
Bechsteis Hall. Berlio in ahtissimo. You know how 
Representative of more than 400 artists, includ wo mov — Boe ng 
img d’Albert. Ysaye. Ansorge, Thibaud, Kreisler gu wes. iuten 
Sembrich. Risler, Van Rooy, Hekking, Carrefio y. be evenness, 
and many other celebrities Also manager of the . . topes 
Berlin Philharmonic Orchestra and of Arthur oe 
Nikisch tow Siwe net 
}Principal Agency for Music Teachers ae = 
eenpens —_ 
fr rea! pianiast 
fortis lt you 
EQNARD ‘scrst: Sirueaee 
Schelling St. 6 gy a 
CONCERT DIRECTION Se PRE and eka 
Representative of Emmy Destinn, Teresa Carretio, meer ag Ane. ole 
Joseph Lhevinne, Brussels String Quartet, Oskar « RINDAHL VIOLINS 
ried. Geseliechaft der Musikfreunde, Stern’cher 
Gesang-verem and others Viclins sent te respoe- 
sible persons on trial, 
for comparison with 
other new or famous 
e old violins. If desired, 
gradual charge ec- 
fall erry iano 00 Aecindahl Crand Model, $250.00 counts opened. 
1 ‘DOR ny 
GEORGE FOLSOM GRANBERRY, Directer ~—  Kectan KNUTE REINDAHL 
Practical Training Courses for Teachers ; ‘ meee 
Artistic Piaee Playing os lashes ; Krevniee Mtetler, 318 Athenaeum Bidg. 
THE FAELTEN SYSTEM Axel Skovgaard _Alerunder Bull §@ East Yas Seree Street 
Beokiecte—Carnegic Hall New York! Arbor Hartoaon  GMICAGO, ILLINOIS, 6, 8. 4. 








A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of 
\_OURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference Tue Musscas 








A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








TERN’S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 


POUNDED 1850 1,350 PUPILS /TLAChHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory ‘ " a of " Drama S training 

for Orchestra Schoo slug . Seminary ee 
s ° 
Private and Ensemble Classes 
Tea Pian Professor MARTIN KRAUSE JAMES KWAST, EMMA SOGH, 
GEORG BERTRAM, THEODOR SCHOENBERGER 
Singing! NICKLASS-KEMPNER, } MATHILDE MALLINGER (‘Royal Cham 
ber EMMY RAABE-BURG, FRANZESCHINA PREVOSTI YIKOLAUSB ROTHMOUEL, 
! ‘ pera School KARL MAYER, | EUVGEN BRIEGKR, 
Violin—-! fessor GUSTAV HOLLAENDER. ALEXANDER FIEDEMANN, SAM FRANKO te 
Theory and TZ 


om posit 


WILHELM KLATTE, ALEXANDER VON FIELIT:? 


Send ¢ strated ‘ - tus I pile 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses of single branches. Prin 


ril and September Admission granted also at er time 





al admission times begta 


Prospectus and List of Teachers From the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO "THE HIGHEST MUSICAL 


Nos. 66 and 68 University Place . 


TASTE 


NEW YORK 
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STEINWAY Nini 
BANOS || Atlatsane & Harm 


Penppenentonta st in oni “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











( Park Avenue, Borough of ee 
Jackson Avenue, Borough of Queens 


Factories: ) Ditmars Avenue, Borough of Queens (NEW YORK  @ Q- 


Riker Avenue, Borough of Queens 
ANDO 
St Paull, Schanzenstrasse, 20-24 . - ~ ~ HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
W arereoms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 


Moenlggrectseretresce 6, Berita BOSTON 


They eve ate sold by our accredited representatives in al' principal cities all ever the glebe 


STEINW AY & SONS 


) ~KIMBALE= 




















CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 











: Manufactured by ‘ 


JEVWETT PIANO CoO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














| THE WORLD kKENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. ae 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 





NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








